Join Us

If you enjoy theatre, why not join us and benefit from membership:

Half price personal tickets for Questors productions*

Discounted Guest tickets when you bring friends to Questors productions®
Children’s FREE tickets'

Opportunities to be actively involved in our productions

Opportunity to audition to join our company of actors

Exclusive or discounted training courses

Access to /Q — the members-only website: members.questors.org.uk
Access to exclusive news on /iQ and email newsletter

Receive the regular programme leaflet

Membership of The Grapevine Club

Special invitations, events and offers not available to the public

Ticket reservation facility (conditions apply)

Voting rights in the company
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*Reduced prices exclude certain events. "Under 18, excludes certain events, maximum four per
event. Must be collected at the performance and accompanied by the member.

Getting the most from your membership

We have a wide range of opportunities for you to become actively involved front-of-house
or backstage. Volunteer help is always needed for selling programmes or stewarding, and
training is provided if you'd like to work in Box Office with our computerised system. To
meet members in a social setting, volunteer to help behind the Grapevine bar. Backstage
staff including stage managers, prop makers, set builders, sound and lighting designers
and operators, painters, wardrobe and costume and set designers are always welcomed;
whatever your skills, we'll find a place for you. We also have courses for those wishing to
direct.

The Questors has a high standard of acting and, to maintain this, everyone wanting to act
must first take an audition. These are held every month — call the Theatre Office for details
of forthcoming auditions.

The Questors Youth Theatre - QYT

Our Youth Theatre, QYT, runs weekly drama classes for all ages from 6 to 18. Younger
groups meet on Saturday mornings and older ages at weekday teatime. There's often a
waiting list for membership, so put your name down now! Details are online at
questors.org.uk/qyt.

Programme: Nigel Bamford

The Questors Theatre Theatre Office: 020 8567 0011
12 Mattock Lane, Ealing, W5 5BQ Box Office: 020 8567 5184
Registered Charity No. 207516 Email: enquiries@questors.org.uk
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Fields at The Questors

Fields at The Questors serves
ltalian coffee, fine teas, snacks | : o :

and handmade cakes, and is ‘ . f',ELDS__
the perfect spot for a pre- ik b
theatre café stop or interval
ice-cream.

Place your interval order
before the show to beat the
crowds.

Open before and during the
interval of all Judi Dench Playhouse evening and matinee performances.

Find Fields on Facebook.

The Grapevine Bar

The Grapevine is our friendly club bar open to Members and Friends of
The Questors Theatre and their guests, as well as audience members on show
nights.

The club is open six nights a week and Sunday lunchtimes, and is managed and
staffed entirely by volunteers.

We are the proud holders of a Cask Marque award for the quality of our real
ales, we appear in the 2023 edition of The Good Beer Guide and we are
CAMRA West Middlesex Club of the Year. A choice of at least three real
ales is usually available, including Fuller's London Pride. We also provide a
range of draught lagers and ciders, as well as wines, spirits and soft drinks — all
at very reasonable prices.

Opening Hours (subject to change):

7:00 pm — 11:00 pm (Monday — Saturday)

Sunday lunchtime: 1:00 pm — 3:00 pm

See questors.org.uk/grapevine for more details.

Fields and the Grapevine accept payments by card.
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PEREGRINE PROTEUS

Tonight's playwright, Jane Dewey, writes below about what gave her the inspiration
for the play. It's easy to see why The Life of an Actor by Pierce Egan (written in
1825) sparked her interest. Firstly, she’s a long-standing Questors actress, with a
track record in recent years for writing and developing plays. These include two
different adaptations of Jane Austen’s novel Lady Susan (30 years apart — 1987 and
2017) the first of which Alfred Emmet referred to as ‘a delightful and charming
entertainment’ in his chapter in A Few Drops of Water. She wrote three children's
plays as Christmas shows in successive years in the 1980s and in that same decade
won the World Coarse Acting Championships with her play, Present Slaughter. She
is also one of the founding members of PlayBack, the reminiscence theatre arm of
The Questors, which does such valuable work with the local community. So, she has
the playwright’s instinct for good material.

And, secondly, The Life of an Actor is undoubtedly good material. Jane refers in her
note below to the play most associated with Pierce Egan — Tom and Jerry, which
was, in fact, an adaptation of his 1820 novel, Life in London, or The Day and Night
Scenes of Jerry Hawthorn, Esq. and his Elegant Friend Corinthian Tom in their
Rambles and Sprees through the Metropolis. (They often went in for long titles in
those days.) But it was a natural for the stage — and the first ever play to achieve a
continuous run of more than 100 performances in London. As you might suspect,
there is a direct link to the now more famous version of Tom and Jerry — the long-
running cat and mouse cartoon. The phrase ‘Tom and Jerry’ entered the language as
a direct result of Pierce Egan's book; it was used widely to describe two young
bloods having a good time on the town in Regency London - and the expression
stuck.

It's perhaps surprising, therefore, that there has been no stage adaptation of his
1825 novel — until now. Now what we have is a company play for nine actors. Eight
of them play 44 parts between them; you can guess who the one exception is, with
only one (huge) part to play. We follow Peregrine from his birth through his various
adventures — all linked with his theatrical ups-and-downs, including his big romantic
adventure. We also get a glimpse of the realities of life for many performers in the
period, from the eking out of an existence in bizarre conditions to the giddy heights
of what were at the time the relatively few ‘legitimate’ theatres. Charles Il had created
the conditions for the profession in 1660, when he re-introduced theatre to Britain
after the Restoration, after Cromwell had outlawed theatres for 18 years — and
granted licences to only two London theatres (Drury Lane and Covent Garden). In an
early act of cronyism, those licences went to two of his friends. Other theatres
remained operational, but ‘illegitimate’, restricting their repertoire. Proteus's journey
takes him to the whole range of British theatres of the time.

Music is a central feature of this production. Graham Reid, our Musical Director, has
done a tremendous job in creating the score, using Charles Dibdin's songs of the
period as the basis, but adapting them flexibly to suit the changing moods of the
production. The sheer variety of activity and roles over 19 scenes has placed
significant demands on all our ‘backstage’ departments, especially costume and
props, and they have risen splendidly to the challenge. And the actors themselves
have had to perform taxing feats of memory, not least having to recall who and where
they are at any given point.

So, my heartfelt thanks go to all of the team — and to Jane for creating this splendid
opportunity to present you with The Remarkable Theatrical Adventures of Peregrine
Proteus. We hope you enjoy it as much as we have.

John Davey, Director

Back in pre-Covid days, | came across a copy of Pierce Egan's The Life of an Actor.
Prior to this, all I'd known of this early19th-century writer was his social satire Tom
and Jerry. Further investigation revealed that he was a prolific and extremely popular
sports journalist/novelist with a special interest in horse-racing and boxing. In
addition, readers of the novels of Georgette Heyer may recognise Egan’s details in
many of her descriptions of prize-fights and use of lively Regency cant.

Like Dickens, Egan was a critical commentator of the social injustices of his time.
One aspect of these was found in another of his interests, the world of the theatre.
This was a world with which he was very familiar. In fact, he dedicated his novel to
the celebrated actor, Edmund Kean, calling him ‘a Hero among Heroes'. Egan was
disturbed by the situation whereby many actors were the victims of callous
exploitation leading to hardship and poverty. But also, like Dickens, his way of
presenting a serious commentary was through the use of comic scenes and a host
of eccentric characters. It was these elements which made me think that The Life of
an Actor offered exciting potential for adaptation for the stage.

So, | had a go! The challenge was to create a single narrative from the book's
complex plots and sub-plots as well as the extensive footnotes and theatrical
anecdotes. Hopefully, the result is an entertaining yet thought-provoking tale of
stage-struck Peregrine Proteus’ dramatic journey. My aim was to make it accessible
to a modern audience, but keeping faith with Pierce Egan's spirit and style.

The production will feature melodies from Charles Dibdin, the popular late Georgian
composer, actor and playwright. He had over 600 songs to his credit and was an
influential figure in the world of Regency theatre.

We have also chosen to feature the humorous engravings with which Egan chose to
illustrate his book. He championed the young artist and engraver, Theodore Lane,
whose promising career was tragically cut short at the age of 28.

Jane Dewey, Writer






