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The Big Shakespeare Festival

Around spring 2010, | had a meeting with Executive Director Andrea Bath at which
we discussed the Olympic Year. Discussion had been had on the subject of the
Cultural Olympiad but at this stage we had no clear indication from the Mayor's

Office. We had heard that the RSC might be doing something with amateur theatre
companies, but again nothing firm.

Andrea said, “| think we should do something big on Shakespeare. You should lead
It as you are passionate about his writing and maybe it should be three shows. What
do you think?” | offered to go away and think about it.

Well | did, and in our next meeting | proposed we do three Shakespeares in
repertory: Romeo and Juliet and Othello using one company of actors; and the third
play should be an adaptation. Also | proposed one should be directed by me and
one by a director who had never directed one of the Bard’'s plays. Alex Marker,
Head of the Questors Youth Theatre and of Design, suggested that the youth
theatre should do The Tempest and that he should design a set to serve all of the
shows. | offered to run workshops on verse acting and classes for as many of our
acting membership who wanted them. Then Michael Langridge suggested we do
the Coarse Acting Shakespeares by Michael Green as the third show.

Some people took convincing, but Chairman Richard Mead immediately stepped in

to help make it happen. The Board of Trustees and the Team of Managers backed
the project and we were off!

Helped by Maggie Turner, we put together a document to communicate this to our
active members. Anne Gilmour, our Little Theatre Guild rep., took a copy to a
meeting where lan Wainwright of the RSC was announcing the Open Stages
project. The Royal Shakespeare Company invited all of the UK's amateur
companies to produce a Shakespeare work or themed play. lan was impressed by
what we proposed but said that he had already intended to come to speak to us.

RSC Artistic Director Michael Boyd had told him that he should contact
The Questors. Unknown to us, Michael had grown up in Ealing and had been to
The Questors to see shows. He felt we were a leading amateur company and that
we should be the partner venue for the whole of the London Region, one of only ten
across the UK and the only amateur partner. He believed we were a professionally
organised company and that we could deal with the giant task. Again Richard Mead

stepped In to organise the mammoth task of communicating with the 57 theatre
companies in the London region.

Two years on, we have completed the open workshops (150 people attended) and
we have trained 50 actors. Over 70 actors auditioned for the three shows. We have
more Open Stages productions than any other company, seven in total. We did the
first Open Stages show: The Complete Works of William Shakespeare (abridged).
We have hosted two skills exchange weekends for the RSC, attended by 57 theatre
companies. We are now playing three shows in repertory with the youth theatre on
after that. In fact everything we set out to do, we have done.

We are part of the International Shakespeare Festival and one of the venues for the

Cultural Olympiad. In April we will host the London Region Open Stages Festival.
Over three weeks, 22 amateur companies will perform on our stage.

Thank you to all the members who made this happen. | am proud to be a Questor.
We hope you enjoy the shows.

Mark Fitzgerald, Artistic Director

The St Sepulchre’s Players

present as part of

The Questors Big Shakespeare Festival

Royal Shakespeare Company Open Stages Project 2011 — 2012
World Shakespeare Festival 2012
London 2012 Festival
and with support from the Olympic Lottery
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COARSE ACTING AT THE QUESTORS

Michael Green’s book The Art of Coarse Acting published. Michael, a
professional writer and active Questors member, sub-titles the book How fo
Destroy an Amateur Dramatic Society and defines a Coarse Actor as ‘one
who can remember all the lines but not the order in which they come'. Also,
‘one who limps on both legs simultaneously’. Much material gathered at
The Questors, where the photographs were taken. An instant best-seller, it
is still in print.

At Alfred Emmet’s suggestion, a Coarse Acting competition is held at
The Questors as part of an open day.

A full-scale Coarse Acting contest, billed as The World Coarse Acting
Championship, is organised by Michael Green at The Questors for a
superb trophy (a decorated chamber-pot). Adjudicator is Richard Gordon,
author of the Doctor books. Teams include the RSC (Roger Rees and Tony
Pedley), Rose Bruford College, The Maskers (Southampton), Latymer
School staff and two sides from The Questors, one of which, the Bunny
Langridge Players, win with The Vicar Did If, a spoof Agatha Christie
written by David Pearson and Michael Langridge, from ideas by the cast.
The RSC came second, despite their version of Julius Caesar in which
Caesar becomes so enraged when Brutus stabs him too savagely that he
chases him through the auditorium.

Festival of Coarse Acting held at Salisbury Playhouse to raise funds for a
new theatre, organised by Denys Nelson, a Questor living locally. Teams
include The National Theatre, Salisbury Playhouse and local companies.
The Questors take The Vicar Did If, but Salisbury Playhouse are winners.
The National (whose entry included a butler who aged ten years every time
he entered the room) are not amused.

The second World Coarse Acting Championships held at The Questors
won by The New Bunny Langridge Company in A Collier's Tuesday Tea.

A second Festival of Coarse Acting held at the new Salisbury Playhouse
and The Questors win with The Bunny Langridge Company in A Colliers
Tuesday Tea.

The Coarse Acting Show is taken to the Edinburgh Festival under the
direction of Michael Green. Programme consists of Streuth (formerly
The Vicar Did If), A Collier's Tuesday Tea and two plays specially written
by Michael: Il Fomicazione (a Grand Opera take-off) and All's Well That
Ends As You Like It (a Shakespeare pastiche). A sell-out and ‘the hit of this
year's festival’, Miles Kington in Punch. Timothy West and Prunella Scales
see the show and talk to the cast.

The Edinburgh show is published by Samuel French with the title Four
Plays for Coarse Actors by Michael Green.

The Coarse Acting company return to Edinburgh with Coarse Acting Two:
Moby Dick (Michael Green and Michael Langridge); Last Call for Breakfast
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(Michael Langridge and Richard Gaunt); The Cherry Sisters (Michael Green,
David Pearson, Michael Langridge and John Turner); and Henry the Tenth
(Part Seven) by Michael Green. Brian Rix invites the show to the
Shaftesbury Theatre London as part of the pick of the Fringe, under the title
Lunatic Fringe. Prince Charles pays a visit and collapses with mirth when the
king's throne (occupied by David Pearson) falls apart in Henry the Tenth.

Coarse Acting Two published by Samuel French. World Coarse Acting
Championships held at The Questors, adjudicated by Timothy West. Won by
Public Deaths by Jane Dewey and Don Starkey (since retitled Present
Slaughfer). David Pearson's A Fish in Her Keltle wins prize for best script.

Third Great Coarse Acting Show at The Questors: the first full-scale Coarse
show at The Questors, as all the others have been at competitions at
Edinburgh. Prince Charles visited the show at The Questors and met the
cast and crew afterwards on stage. Programme: Public Deaths and A Fish in
Her Kettle (from 1980), The Vagabond Prince (a musical by Simon Brett)
and two more Michael Green plays: Stalag 69 and Julius and Cleopaftra. All
are published the following year by Samuel French.

The first Coarse Acting Show of 1977 (seen only at Edinburgh) is revived as
a full-scale production in the Playhouse with most of the original cast.

A Collier's Tuesday Tea and The Cherry Sisters are taken to Edinburgh
again as Coarse Acfing Sirnikes Back, part of a six-play tour by
The Questors, again with most of the original cast.

Fourth World Coarse Acting Championships adjudicated by Timothy West
won by The Glass Ménage a Trois, a Tennessee Williams pastiche by John
Davey. Other entries include Oedocles by Michael Green, performed by
Richmond Shakespeare Society, and The Silent Homecoming Party by
Michael Langridge.

Coarse Acting — The Revenge at The Questors, consisting of The Silent
Homecoming Party and The Glass Menage a Trois, plus Oedocles with a
Questors cast and a new piece by Michael Green, Trapped.

Coarse Acting Strikes Back published by Samuel French. The title is taken
from 1988 for a book of different plays: Oedocles, Trapped and Cinderella
(by Michael Green); plus a piece from a Coarse Acting contest at Farnham
Redgrave Theatre.

Michael Green’s three Coarse Shakespeare plays chosen as set books for
the GCSE exam by the Oxford and Cambridge Board and the RSA.
Dumbing down in education?

The Questors opens its 75th anniversary celebrations with Coarse Acting
Rides Again. Streuth and A Collier's Tuesday Tea contain five of the original
cast of 1972, miraculously preserved (some would say mummified).

Coarse Shakespeare — The Final Folio plays as part of the Royal

Shakespeare Company Open Stages Project. Four survivors from Edinburgh
1977 in the company: Michael Green, John Turner, Colin Horne and John

Stacey.

(With thanks to David and Sonia Pearson on whose research the above is based.)




MICHAEL GREEN

Michael Green joined The Questors in 1953 and his first play was
King John, in which he played three small parts. In 1956 he directed and
starred in Sweeney Todd, The Questors’ first Christmas production.
Meanwhile he was working in Fleet Street as a journalist and in 1960 his
first book was published, The Art of Coarse Rugby, in which he described
life in the fourth team, where teams never had fifteen men, training was
unheard of and players not only ran on the field smoking but asked the
referee {o hold their cigarette. Indeed, Michael claimed to be the only man
in the game to have been sent off for asking the referee for a light.

Serialised in The Observer, it was an instant best-seller. It was followed by
The Art of Coarse Sailing and, in 1964, by The Art Of Coarse Acting. This
too was devoted to the subject’s lower depths, those playing three tiny parts
in tatty costumes. Among the many definitions of a Coarse Actor were ‘one
who remembers everyone else’s lines better than his own’ or ‘one who
knows when to come on stage but not where'. It was also extremely
successful, and has been published three times in the USA.

In 1977 the stage version of Coarse Acting made its first public appearance
when The Coarse Acting Show went to the Edinburgh Festival under the
direction of Michael, as a result of the Coarse Acting competitions held at
The Questors. There were four short plays, two by Michael and two by the
company. Published by Samuel French, these plays were the fore-runners
of three more volumes of Coarse plays, most of them by Michael, still being
performed all over the world.

Well over a million of Michael Green’s books have been sold and the drama
titles are still in print. Two books have been serialised on TV: A Roof Over
My Head, starring Brian Rix, was serialised on BBC2 in 1979 and Haggard,
starring Keith Barron in 1990, was produced by Yorkshire TV for two series.
His 25th book, a spoof Hamlet entitled Umlaut, Prince of Dusseldorf, will be
published by French'’s later this year, the author now aged 85.

Meet The Company — Tuesday 13 March

Come and meet the playwright, director, cast and crew for an informal
discussion in the Upper Foyer as soon as possible after the performance.

COARSE SHAKESPEARE —
THE FINAL FOLIO

by Michael Green

First performance of this production at The Questors Theatre: 1 March 2012

The Vicar of St Sepulchre’s is played by John Dobson
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The performance lasts approx. 2 hours and 15 minutes including two 15-minute intervals.

Please turn off all mobile phones, pagers and watch alarms.

The use of cameras, video cameras and recording equipment is strictly prohibited.

Thank you.




The true historie and tragick death of
HENRY THE TENTH (PART SEVEN) JULIUS & CLEOPATRA

Clodpony Robert Gordon Clark Vasectimo, a giant eunuch Robert Gordon Clark

Hayseed Nigel Lawrence Aperient, a noble Roman John Hines
Chorus Francesca Mclnally Valium, Senator of Rome John Turner
Drummer Paul Vincent Librium, Senator of Rome Gareth Jones
King Henry X Gareth Jones Sodium, Senator of Rome Josh Lewis
Queen Catherine Lisa Day ] Podium, Senator of Rome Tim Pemberton
Old Meg, a crone Mari King } Julius Caesar Will O’Connell
Lord Uxbridge Geoffrey Morgan . Cleopatra, Queen of Egypt Victoria Sandford
Lord Amersham Robert Gordon Clark Angina, attendant to the Queen Francesca Mclinally
Lord Ongar John Turner Enema, attendant to the Queen Rachel Griffiths
Herald Will O’Connell Emphysema, a crone Lisa Day
Cuthbert, Earl of Wolverhampton Nigel Lawrence Obsequious, a Citizen Paul Vincent
Lord Dudley John Hines Asparagus, a Citizen Tony Diggle
Baron Smethwick John Turner ' Saliva, a Citizen Daphne Marler
Clown Josh Lewis Effluvia, a Citizen Anne Sawbridge
His Grace Stanley, Bishop of Accrington Eric Lister Osmosis, a Citizen Menesh Patel
Speedwell, a messenger Tim Pemberton Odium, a Citizen Andrew Morris
Deformed Daniel, a friar George Mackintosh Anathema, a Citizen Geoffrey Morgan
Sir Michael Daventry Tony Diggle Boracic, a Citizen Marta Welnowska
Lady Dagenham Daphne Marler A wicked priest George Mackintosh
Lady Basingstoke Anne Sawbridge Toxicus, a Sergeant Alec Atchison
Sir Thomas Blunt Tony Barber - Fibulus, a Corporal Nigel Lawrence
Sir Richard Sharp Alec Atchison Asterix, a Gaulish Slave John Stacey
Lady Bindweed Laura Davies Gob, a Gaulish Slave Alan Chambers
Lady Varicose Rachel Griffiths Nausea, a Gaulish Slave Laura Davies
Countess of Barnes Teresa Byrne Hypotenuse, a Gaulish Slave Teresa Byrne
Lady Uppingham Simone Ramsumair Imodium, a Petitioner Sanjeev Wadhwa
Lady Sediment Victoria Sandford Lugubrius, a Petitioner Simone Ramsumair
Bart Seedcake John Stacey Suppository, a Petitioner John Townley
Frederick Stoat Alan Chambers j Hilarius Minimus, a Petitioner Tony Barber
Silas Sneer Sanjeev Wadhwa Gaius lconicus Eric Lister
Lady Ammonia Marta Welnowska ] Another crone Mari King
Peter Dumbone Andrew Morris
Benjamin Bloater Menesh Patel & ot BlosRalialE Baleas
Egbert Grote John Townley Scene 2: anz — a street near the Capitol

Scene 3: Rome — the Colosseum

Act | Act i Scene 4: Rome — a street near the Capitol
Scene 1: Westminster — the King's Funeral Scene 1: The Chorus describes the rebellion Scene 5 Rome — the Senate

Scene 2: Chorus laments the death of Henry X Scene 2: A rebel camp at St Albans Scene 6: Rome — the Forum

Scene 3: The Palace at Westminster Scene 3: The King's camp near St Albans Scene 7: Rome — a street near the Capitol
Scene 4: Dudley Castle Scene 4: St Albans — the battle

Scene 8: The Battle of Viagra

Scene 5: The Palace at Westminster Scene 5: The road from St Albans to London Scene 9: Cleopatra’s Palace

Scene 6: Westminster — Coronation of infant Henry Xli




ALL’S WELL THAT ENDS As YoOuU LIKE IT

Frederigo, a deposed Duke
Dronio, his son
Testiculo, a clown

Mud, a loon

Broncio, a usurping Duke
Friar Crucible, a holy man
Delia, daughter to Bronchio
Lute Player

Grot, an elderly pardoner
Dracula, a nurse
Messenger

The god Pan

Bolio

Lady Gorgonzola
Mistress Salami

Mistress Grazina
Countess Boniface
Count Boniface

Friar Lambretta

Count Verucca

Count Fornicazione
Countess Fornicazione
Botch

Impetigo

Stain

Benito

Guiseppi Sapone

Signor Poloni

Count Formaggio

Signor Anthrax

Signor Scrotum

Count Parabola
Countess Parabola
Signora Mozzarella
Countess Dirigible

Act |
Scene 1; Part of the Forest of Solihull
Scene 2: The Palace

John Turner
Robert Gordon Clark
Gareth Jones
Josh Lewis
Nigel Lawrence
John Hines
Francesca Mcinally
Josh Lewis
Josh Lewis
Mari King
Josh Lewis
Will O’°Connell
Josh Lewis
Laura Davies
Teresa Byrne
Simone Ramsumair
Daphne Marler
Tony Diggle

. George Mackintosh
Tony Barber
Paul Vincent
Anne Sawbridge
Sanjeev Wadhwa
Menesh Patel
John Stacey
Eric Lister
Alan Chambers
Alec Atchison
Andrew Morris
Geoffrey Morgan
Tim Pemberton
John Townley
Lisa Day
Rachel Griffiths
Victoria Sandford

Act i

Scene 1: Another part of the Forest
Scene 2: Yet another part of the Forest

Biographies

These are the biographies of most of the coarse people working on Coarse
Shakespeare — The Final Folio. A number have asked for their names not
to be mentioned, another was thought to be not suitable for inclusion and
one was excluded pending police inquiries.

Alec Atchison joined The Questors in 1977. He was allowed on stage in
1980 and is now being allowed back as a special favour.

Tony Barber’s first appearance at The Questors was in Henry Vin 1957,
the inspiration for The Art of Coarse Acting. Need one add more?

Henry Broom. Joined1992. Still going strong.

Teresa Byrne is a Questors member and has attended Acting for All for the
last three years.

Alan Chambers. After 50 years giving various coarse performances, Alan
Is delighted to make a first appearance in a real Coarse Acting show. He
has played many animal parts at Christmas!

Laura Davies has been a Questors member for two years, taking part in
the Acting for All course. Coarse Shakespeare is her first Questors

production.
Lisa Day (in her 27th year as a Questor) is performing here as aspirational

St Sepulchre’s Player, Jilly Dench. Whilst her second cousin has enjoyed

the lucky professional breaks, Jilly remains hopeful. Coarse — moi?

Tony Diggle has been a member of The Questors for over thirty years, but
this is the first time that he has aspired to the level of Coarse Acting.

Andrew Dixon has lit productions here since 1970, many for BBC TV and
other theatres and thrown in a few architectural jobs as well. Truly a lighting
fanatic!

John Dobson has acted in all manner of parts at The Questors for more
than 30 years but it was only in 2005 that his Coarse Acting potential was
first fully recognised.

Nicola Gaughan has been involved with theatre and the arts such as
design and photography since she was a young woman, including amateur
roles as Mrs. Beaver, The Wizard of Oz, Ida the maid in See How They Run
and a chorus member in local operatic performances of Grease, Hello
Dolly, Utopia Unlimited etc. She has been a Questors member for over a
year, helping out with set building, ASMing and photography.



Isabel Glebocki came to a Questors new members’ meeting thirty years
ago and met her husband in the bar. She is still a member and is still on
husband number one.

Robert Gordon Clark was most recently George in Humble Boy, first
appeared in Long Way Away (1984 dir. Geoff Webb) and since then has
always wanted to follow in The Questors Coarse Acting footsteps.

Peter Gould is practising The Art of Coarse Acting photography.
Christine Green has the unenviable task of being Michael Green’s wife.
Mike Green: see page 6.

Rachel Griffiths has been a member of The Questors since 2003 and an
acting member since 2008 after completing Student Group 61. She has
played various hags, bags and slags and loves a quick costume change.

Julie Hadwin indulged in Coarse Acting in her youth but never guessed
she’d get work with the author.

Richard Halberstadt's first role as an acting member was in 1969 in
The Comedy of Errors when his codpiece fell off on stage.

John Hines: the start was Henry V's Harfleur speech, 1948. Then
Attendant, Snug, Gonzalo, Alexas, Dercetas, Edmund, Escalus, Macbeth,
Oberon, Mercutio, Enobarbus............. Now this!

Colin Horne has been a member of the Coarse team since 1977 and has
not improved noticeably since then.

Cecily Johnson has been actively involved in Questors productions for one
year now, specializing in the making of bizarre papier-maché props.

Gareth Jones is a new member who is picking up some terrible habits from
The Coarse Shakespeare plays.

Mari King was a member of the student group in the early 1980s. This is
not her first foray into Coarse Acting. She loves being cast as an old crone.
Just loves it.

Nigel Lawrence made his Coarse Acting debut in 2003 as a piece of
scenery in Streuth.

Fallon Lee is a new Questors member. She is delighted to be working as a
Coarse props hand.

Josh Lewis is from Wales. He likes apple pie and long walks on the beach.
No time wasters!

Alex Marker is not remotely coarse and cannot understand how these
amateurs were let loose on his set. Quick, pass the gaffer tape!

Daphne Marler has loved Shakespeare since she was young. She
remembers Richard Halberstadt's codpiece.

Francesca Mclnally trained at East 15 and The Questors Student Group.
Previous outings include Daphne in Present Laughter and Maggie in
The Man Who Came to Dinner.

Geoffrey Morgan has been a Questors member for ten years, acting if and
when cast, otherwise backstage, FoH, etc. His first experience of the
Coarse genre was The Questors’ 75th anniversary when, never having
been near a workshop, he was commissioned to make a freestanding door
fo nowhere.

Andrew Morris appeared in the ensemble for Shakespeare’s brutal Titus
Andronicus here last year, having worked off-stage on many other shows.

Will O’Connell has been
Menesh Patel has been a Questors member for nearly three months.

Tim Pemberton first joined The Questors in 1986. After 92 unsuccessful
auditions, he is delighted to be playing the role of second catafalque bearer
In his first show here.

Simone Ramsumair joined the now defunct Drama Drop-In at
The Questors in 2008, progressed onto Acting For All 1, then 2, then
Encore. Prides herself on her ability to whistle well, likes Bakewell Tart.

Jenny Richardson stage-managed Coarse Acting in the past and many
say this scarred her. Career highlight was being ‘the hand that pushed on
the chamber pot’ in The Cherry Sisters, Edinburgh, 1988.

Ben Sandford has been involved in most departments at The Questors
over the last four years. He tries to avoid working in wardrobe, painting
scenery, and definitely doesn’t act!

Victoria Sandford recently directed The Flint Streef Nativity. She has also
been a lighting designer (The Winterling), a set designer (The Taming of the
Shrew) and a feather duster (Beauty and the Beast).

Anne Sawbridge, a Questors actor for 25 years, is thrilled to be in a play
by Michael Green, her favourite playwright after Chekhov.

Frances Sherwin has worked at The Questors as an Assistant Stage
Manager. This is her first attempt at Deputy Stage Management.

Megan Singleton is a professional choreographer whose talents move
from musical theatre to contemporary and street dance. Dancing for 24
years, Megan has performed dance and sport aerobics at international level
and since moving to London from Sydney, Australia, has choreographed a
number of shows for The Questors, including Annie, Rent and Beauty and

the Beast. Megan also performed in The Questors’ 2011 production of
Rent.




John Stacey has been involved with Coarse Acting for a very long time as
designer and supernumerary. Has ‘acted’ in every army from the Greeks to

the Plantagenets. This is his first role as Assistant Friar (part 1).
Bridgett Strevens is a prompt suitable for all genteel occasions.

John Townley became a Questors member in 2005. Attended Acting for
All in 2005-2006 and appeared in The Questors’ production of Ibsen’s
Enemy of the People as a member of the crowd in 2006. Currently

attending Acting for All Encore.

John Turner came to The Questors in 1959 and forgot to go home.
Appearing in the first World Coarse Acting Championship in 1972, he first
appeared with Michael Green in Henry IV Pt 1 in1961.

Lisa Varty is a member of the present Questors Student Group.

Paul Vincent hopes his long experience at The Questors in Shakespeare,
etc. has prepared him for the Everest of this Coarse Acting spectacular,
but... he wouldn’t bet his tights on it!

Geoff Webb was in the team that won the first Coarse Acting Competition
in 1972

Marta Welnowska: since studying with The Questors’ Student Group 62
and becoming an acting member in 2009, Marta’s recent productions
include Kvefch (mother-in-law), The Marvellous Land of Oz (Rosa/Mombi),
Confessions of a Pose Plastique (lady with a bag/the Queen), and
Suddenly Last Summer (Mrs Holly). This is her official Coarse Acting debut.

Nicholas Jonne Wilson has been arranging for Questors actors to be
Killed for many years.

The Big Shakespeare Festival

ey

OTHELLO The Questors Youth Theatre presents
ROMEQ AND JULIET THE TEMPEST
COARSE SHAKESPEARE — 22 — 24 March

The Playhouse

by Michael Green Many Questors Youth Theatre members
have gone on to become professional
28 February — 17 March actors and directors over the years. So

The Playhouse, in repertory come and see our rising talent of today!

THE FINAL FoOLIO

Join Us

If you enjoy theatre, why not join us and benefit from membership:

Half price personal tickets for Questors productions*®

Discounted Guest tickets when you bring friends to Questors productions*
Children’s FREE tickets'

Opportunities to be actively involved in our productions

Allowed to audition to join our company of actors

Exclusive or discounted training courses

Access to iQ — the members-only website members.questors.org.uk
A full-colour members’ magazine three times a year

Access to exclusive news on iQ and email newsletter

Monthly programme card

Membership of The Grapevine Club

Voting rights in the company

*Reduced prices exclude certain events. "Under 18 only, maximum four per event. Must be
collected at the performance and accompanied by an adult member.

T T Tl T T T e 0 A

Introductory offer — as a welcome for first-time members, get your first 12 months’
membership for the price of six.

Getting the most from your membership

We have a wide range of opportunities for you to become actively involved front-of-
house or backstage. Volunteer help is always needed for selling programmes or
stewarding, and training is provided if you'd like to work in Box Office with our
computerized system. To meet members in a social setting, volunteer to help behind
the Grapevine bar. Backstage staff including stage managers, prop makers, set
builders, sound and light designers and operators, painters, wardrobe and costume
and set designers are always welcomed; whatever your skills, we’ll find a place for
you. We also have courses for those wishing to direct.

The Questors has a high standard of acting and, to maintain this, everyone wanting
to act must first take an audition. These are held every month — call the Theatre
Office for details of forthcoming auditions.

The Questors Youth Theatre — QYT

Our Youth Theatre, QYT, runs weekly drama classes for all ages from 6 to 16.
Younger groups meet on Saturday mornings and older ages at weekday teatime.
There’s often a waiting list for membership, so put your name down now! Details are

online at questors.org.uk/qyt.

Programme: Nigel Bamford

The Questors Theatre 12 Mattock Lane, Ealing, W5 5BQ
Box Office: 020 8567 5184 Theatre Office: 020 8567 0011
Email: enquiries@questors.org.uk Registered Charity No. 207516



