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“When | use a word,”” Humpty Dumpty said, in a rather
scornful tone, “it means just what | choose it to mean —
neither more nor less.”

“The question is,” said Alice, “whether you can make
words mean so many different things.”

“The question is,” said Humpty Dumpty, “which is
to be master — that's all.”

Alice was too much puzzled to say anything; so after
a minute Humpty Dumpty began again. “They've a
temper, some of them — particularly verbs: they’re the
proudest — adjectives you can do anything with, but not
verbs — however | can manage the whole lot of them!
Impenetrability ! That’s what | say!”’

Lewis Carroll, Through the Looking Glass.

philology n. Science of ianguage; love of learning &
literature. -

Philip, in The Philanthropist, is an academic, keeping
his nerves at bay behind a bland facade of civilisation
and scholarship. His subject, as far removed as possible
from the confrontations of real life, is philology. A
sublimation, of course. Rather ineffective with people,
especlally women, he can call words to his bidding, strip
them of their bare origins, split, copulate or anagram-
matise them. But with people, he is less successful.

JOHN WILSON

. .. hate pleases maker ... h
. . hakes are the sample.
. . sleek sheep team raah!
.. la ... hear the meek pass!
. . eek! pearls heat hams.
. . Ah, ‘e pleases the mark.
. Make The Real Shapes!




THE PHILANTHROPIST

A Bourgeois Comedy by
CHRISTOPHER HAMPTON

Cast in order of appearance

B e Tony Barber
TR e e G Paul Grey
LTI o e e e e e S Tony Diggle
BER e Sarah M;::rrisan
LA e e e B e e Ken Ratcliffe
Bt G Anna-Lisa Taylor
e N P S e S S e s Georgie Glen
ACT I

Scene 1 — A November evening
Scene 2 — A few days later, evening
Scene 3 — After dinner, the same evening

ACT I

Scene 1 — The next morning
Scene 2 — Later, the same day
Scene 3 — Evening of the same day

Time — The near future

The action takes place in the living quarters of a bachelor
don in a university town.
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The play directed by John Wilson
Set designed by Peter Knight
Lighting designed by Steve Hames
Sound designed by Charles Lacaille
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THERE WILL ONE INTERVAL OF 15 MINUTES

Patrons are respectfully asked to refrain from
taking refreshments into the auditorium.




Stage Manager — Caroline Bleakley

Deputy Stage Manager — Helen Sniadek
Production Assistant — Ferne Arfin
Assistant Stage Managers — Bridie Rodgers

Steve Hawkins
Matthew Doyle
Alison Wilson

Chris Waldock
Stuart Rhodes
Philip-Clayton Gore

Hilary Mann
Wardrobe — Nicola Wakeham

Barbara Sweryda
Properties — lris Phelps
Construction — Richard Lewis'’

Carey Middleton
assisted by — Peter Knight

Bob Charles

Charles Massey

Graham Hardy-Jones

Ailan B. Smith

Maury Horwich
Lighting Assistants — Francis Stevenson

Simon Taylor
Sound — Charles Lacaille

assisted by — Tony Swaby

Make-up — Julie Cruttenden
Prompt — Ferne Arfin

Costumes made by Barbara Sweryda and Nicola Wakeham
Special Effects realised by Peter Holmes

The production team would like to thank all those who have given
additional assistance.
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IN THE WEST FOYER

There is a display of photographs and programmes of other plays
written or translated by Christopher Hampton and produced by
The Questors.
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New and Prospective Members evenings are held every Wednesday,
commencing at /.45 pm in the Grapevine bar.




THE AUTHOR

Christopher Hampton is one of this country’s most talented
young dramatists, whose work has frequently been performed in
the last few years at the National Theatre. The Philanthropist is
the play with which Hampton first rose to fame — amazingly, he
wrote it while still in his early twenties, but it displays all the skill,
wit, and delight in writing of a mature dramatist.

His first play, When Did You Last See My Mother? (1966) was
written while he was still an undergraduate. It was so successful
when given a Sunday night preduction at the Royal Court Theatre
that it was immediately transferred to the West End, and was seen
in New York a year later, He then became resident dramatist at
the Royal Court, where his next play, Total Eclipse {1968),
dealing with the relationship between Rimbaud and Verlaine, was
also produced.

it was followed by The Philanthropist (1970) in which Alec
McCowen gave an excellent performance as Philip. Savages (1973)
which starred Paul Scofield was an ambitious non naturalistic
piay and was Toilowed by the more conventional Treats (1976).
Christopher Hampton is also a notable translator of plays having
been responsible for English versions of lsaac Babel's Marya,
Chekhov's Uncle Vanya, |lbsen’'s Hedda Gabler, A Doll’'s House,
and The Wild Duck; Moliere's Don Juan, Horvath's Tales From
The Vienna Woods and Don Juan Comes Back From The War.
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TALK IT OVER

Don’t forget that most Playhouse productions are followed by an
open discussion, a few days after the last performance, which is
usually led by a distinguished theatre personality. These are held
so that members of the audience can find out more about the
thinking and ideas behind the production, and the cast and
director can find out what the audience thought of the show.,

So, when you've seen a production that vou particularly liked
or disliked, do come along to the discussion and let the production
team know; and if you want to have something explained, there
is plenty of opportunity to ask questions. But don‘t feel you have
to have something to say — many people turn up simply to listen.

DISCUSSION on THE PHILANTHROPIST — January 31st at
7.45pm in the Shaw Room. FREE.




Forthcoming Attractions

IN THE THEATRE
14 — 18 February

PRINCESS IVONA
by Witold Gombrowicz

Transiated by Krystyna Griffiths-Jones

A grotesque fairy tale veering from absurd farce to macabre horror.

10 — 17 March

RING ROUND THE MOON
by Jean Anouilh

Transiated by Christopher Fry

The delightful and witty ‘charade with music” now part of theatre
history.

IN THE STUDIO

21 — 26 February, 28 February — 3 March

A NIGHT OUT

This year’s Students’ triple bill consists of A Night Out by Harold
Pinter, The Real Inspector Hound by Tom Stoppard, and Fumed
Oak by Noel Coward.

HOTPLATE

Delicious food is available in the Upper Foyer from 6.30pm
during the run of theatre productions,

Interval refreshments will be served and you can buy tea or coffee
tokens in advance.

Orders for interval drinks can also be given at the bar prior to the
performance.
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