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PSS ywsuie.

LESSON FOR
AUNT EDNA

in ] ment
in society which the Ques-
tors are ing until
Sunday the i
title “ Not for Aunt Edna,”
Eugene lonesco’s “The
Lesson™ remains, despite
fundamental defects in pro-

merry
author's  logically  illogical

attacks upon pedantry, the
senile  savant  counsels his

meny girl rupﬂ to remember
sh: ::t.ncuw'l “ull the day
‘lhm\h and mouyti\ .ﬁrmtlm
into a uscless yet unavoidable
frenzy, he by his incessant
ﬂcnémn (:'f‘ the origins :;Llhc
neo- pani ges, -
sluck avnml{hetmn lips

relentless

wurllmn of the simple physi-
cal fact that her t hurts.
Not auite
Given pcvlomancc ol suf-
ficiently rapt intensity, this
climactic lecture on philology
can  provoke sheer nervous

excitement of a kind seldom
experienced in the theatre.

At Mattock - lane, actor
Philip Wright and director
Michael Almaz don't quite
achieve the mounting speed
and obsessive menace neces-
sary (a little surprisingly, in
view of Mr. Almaz’'s breakneck
hn"iance on last December's
“Birthday Party™),

Still,  they manage well
enough, while Jan Kenny
makes an  ideally hesitant,
virginal nymphet.

A different pain |

And the piece’s terrible, |
hilarious eroticism, which has
been apparent  beneath  its
lampooning  and  laughter
throughout, now shines finally,
flagrantly forth as the old man
at last discovers the sole way
he may communicate with his
pain-preoccupied charge. via
more pain but a differemt pain ‘
—an ache of the scnses that
causes her 1o forget the mctc'
aching of her tecth. an|
anguished abandonment to
pleasure which culminates in
the orgasmic repetition of the |
word “knife”™ and his phallic |
stahbing of her with a dageer

A.aa-h'™ hreathes the master |
in a long-drawn sigh of satiety, |
‘Now | feel better ™ .

His  Puritan  mad. who |
umed by wamning him to
“stay off arithmetic.” muner\.‘
n renewed disapnroval,
“Youll pet heart-trouble”

In this jeu d'esprit lonesco
expresses a  universal truth
however Mr. Rattigan’s epony-
mous Aunt.e may be shocked
by it

Fure drama scores

Yet 1t s in pure drama
mther than ddacticism  that
“IThe Lesson™ scores particul-
arly over its companions in
the Questor bill.

It begins and ends with the
tutor welcommng & fresh vic-
tim Similarly. Arthur
Adamov's “Professor Taranne

ns and closes on the idea

Taranne exposing himself
in public But when the curtain
falls upon M. lonesco's play
we have learmt just why the
tutor behaves thus, by means
of a classcally constructed

iMumiratingly dialogued sym-
bolic

Such s far from the case
with the Adamov: thoueh
Pau! Imbusch’s portran carries
qiet pathos, we're left uncer-
tain  whether the chamcier
suffers from (a) Kafkaesque
persecution, (b) dementia prae-
cox. or (<) inner personal dis-
Musionment

As for Michel de Ghel !
derode’s turgid would-be satire
“Christopher Columbus.™ wnit-
ten n 1927 and only now
granted i« Bntish premiere
neither bright Almaz touches |
nor gay Tadeusz Orlowics u«
and  costumes  siopped
thinking 1 could Munyl
have waited a few years more. |
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