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By HAROLD DOWNS

FTER visiting the Welsh Valleys,
A I thought I would take a look

at amateur work in London
suburbia. On the whole, I saw little
that impressed me as striking im-
provements on pre-war productions.
But in fairness—and with pleasure—it
must be admitted, with qualifications,
that enthusiasm is keen, although
some of the enthusiasts are much too
self-centred; that there is a desire
to keep ‘“Live’ Theatre not only alive
but also in vigorous action and in com-
petition with rather than as com-
plementary to what is seen on the
screen; and that before one season
ends constructive thought is exer-
cised on ¢ What next ?”’,

The time-lag (inescapable in existing
abnormal conditions) between any
date on which I can attend a perfor-
mance and the earliest date of pub-
lication of anything that I am im-
pelled to write about it is too long
for it to retain topicality. Therefore,
perhaps the most satisfactory method
of treatment, notwithstanding its
illogicality, is to proceed from the
particular to the general, and to focus
attention on points that make a
national instead of a local appeal.

The. selection of a play for produc-
tion has to be made by all active
amateur societies that organise both
public performances and (I hope)
adequate support. What is the most
effective method of choosing a play?
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Editor ““Theatre & Stage’’

I know one society that permits its
producer to be the sole selector and
that accepts his choice, even when it
may appear to some members and
supporters that it is arbitrary and
unwise alike. A second society orga-
nises play readings and invites its
members to attend to pass judgment
on the readings, the Selection Com-
mittee already having worked through
suggestions for plays for production
received in response to invitation.
The society’s performances are public
performances and are, therefore, at-
tended by non-members. (Is a play
reading likely to weaken interest in
and support of a subsequent perfor-
mance of the play?) A third society
acts upon the majority vote of the
executive committee, each member
of which is assumed to bear in mind
all relevant factors when using his or
her vote.

O doubt officers of amateur

societies will be interested
in details of how The Questors, Baling,
tackle what is often admitted to be
a problem. Incidentally, I made it my
business to see The Questors in Shaw’s
The Apple Cart. The performance of it
was their main contribution to the
festivities of the Borough of Ealing’s
Arts and Civic Week. During the run
—nine performances—they had as
their guests the Mayor, members of
the Council, and representatives of
local organisations.




Another of those inti-
mate scenes of which
Sacha Guitry 1s such a
master. Madeleine starts
to give a few home-
Lruths.  Daniel is too
quick. Ile smothers her
orvatory as he turns to
his audience. This time
s Don't Listen Menw!"’

A charmir
scene with
Denholm
Elliott as
Blandinet
and
Constlance
Cummings
as Madeleine.




PLAYGOER

I saw Cedric Hardwicke as King
Magnus in the 1929 London production,
I had seen performances by touring
and repertory companies, and been
interested in amateur readings and
performances. I went not only to see
the performance by The Questors—the
play was interestingly produced, not
80 interestingly dressed ; effective use
was made of the small stage—but also
because in the publicity matter I
noticed the announcement of a Dis-
cussion on the Play, and I wished to
hear what was said about the pro-
ducer, the play, and the players by the
members. By the way, the producer
was Alfred Emmet, whose excellent
work is widely known, assisted by
Abraham Asseo.

I should add that the settings were
not without their provocative points,
and that the cast maintained good
(quality entertainment, with a player
now and again scaling artistic heights
and occasionally failing to give full
significance to lines, thus weakening
interpretation.

With the programme, members of
the audience were supplied with a
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voting paper. It had two sections :
(a) My preference among the plays
presented in the current season’s pro-
gramme is as indicated below :—

Sheridan . The Discovery.

Bridie .... M. Bolfry:

Pirandello ... Six Characters in
S @er el ©i eyl
Author.

Euripides . The Trojan Women.

Shaw ... ... The Apple Cart.

I give this enumeration to convey
an idea of policy and range. Section
() was : I would like to suggest the
following play(s) for consideration by
the club.

AT the Discussion Meeting,
which I enjoyed, although I
thought there was too much inconse-
quential, detailed talk about the
mechanics of the stage and too little
about the play and its interpretation,
details of how the voters—286 of
them-—voted were given.

We all know that figures can be—
and are—manipulated to serve various,
even conflicting, purposes. These

“WHAT TREATMENT DO YOU
ADVISE FOR CATARRH OF
THE DIGESTIVE ORGANS?”

Distress and ill-health

caused by gastric and
intestinal catarrh can be
relieved by the timely
use of Angier’s Emul-
sion. Its cleansing and
anti-fermentative action
on the digestive tract
proves the value of
Angier’s as an emulsion
possessing definite
soothing qualities.

E MUL:S ION IS THE ANSWER




Alfred Emmet in action in producing
“The Apple Cart’” (see “Producers’
Gallery’”).

particular votes could be collated in
different ways on which I will not
comment now. Here, however, are
the first and second results arrived

Amateurs

teach you .

trained
short cuts to success . . .
“ just an amateur” to trained artist takes such a very little
while by our method.
the quick way . . .

. . Charts to show you

PLAY GOER

at in one way, and dealing with the
season’s work :—

The Discovery ... 20 votes, then 50

M. Bolfry: s n 82
Six Characters... 38 yoregl
The Trojan Women 39 ,, Yy e
The Apple Cart... 162, 9 78

Looking ahead, members suggested
about 250 plays, with Shaw (17 of his
plays mentioned) heading the ligt,
followed by Shakespeare (15). Priegt-
ley (7), Ibsen (5), and Barrie (5) were
in demand. (Is a revival of interest in
Barrie on the way ?) Other play-
wrights upon whom the members
‘‘had their eyes’ were (the enumera-
tion is incomplete) : Emlyn Williams,
Granville-Barker, O’Neill, Strindberg,
Vosper, Marlowe, Sophocles, O’Casey,
Pinero, Coward, T. S. Eliot, Sheridan,
Bridie, Vanburgh. The suggestions, on
the whole, furnigshed evidence that the
members wish the players, with their
producers, to work on representative
modern drama with an occasional dip
into the past.

ETAILS of how societies have

chosen their ‘‘first play of
the season’ and the ‘‘follow up’’
would, perhaps, be useful material for
a supplementary article, especially as
I wish to draw attention to the acti-
vities of the Charlemont Playgoers’
Society (Charlemont Evening Insti-
tute, West Bromwich). Its chairman
and founder, Mr. George Legg (head-
master of the institute) has not only
sent me ‘‘proof” (recall ‘‘Real or
Phoney?’’ ‘“The Playgoer,” July-
August issue), but also a copy of the

LEARN TO ACT—BY  POST!

like PROFESSIONALS in the technical
the “ tricks of the trade.” From

Train the new way, the easy way,
PRIVATELY, at home. Exercises to
.. . Service to help you.

FREE SPECIMEN LESSON and all particulars from :

THE CANNON STAGE COLLEGE (N10)

139, CANNON STREET, LONDON, E.C.4
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sgociety’s questionnaire-—see the panel.
Incidentally, my correspondent—Miss
Mimi Birley, an exceptionally keen
enthusiast and an actress of dis-
tinction — whose interesting first
letter caused me to deal with the
subject, has written again. 1 will also
draw upon her letter for additional
illustrative material.

YOUR REPLIES ARE INVITED

PLACE the following types of
entertainment in order of

your preference: Farce, Comedy,
Drama, Tragedy, Musical, Ballet,
Variety :—

Do you comnsider yourself (a) high-
brow, (b) middlebrow, (c) low-
brow ?

Do you prefer modern or costume
plays ?

Do you prefer stalls or circle?

As a general rule what price (in-
clusive) do you regard as sufficient
for (a) an ordinary visit to the
theatre; (b) a special occasion—
5s., Ts. 6d., 10s., 12s. 6d., 156s.

Please place the week-nights in
order of your preference for play-
going, Monday to Saturday. State
“any’’ if you have no particular
preference.

Do you prefer to attend only pro-
fessional, only amateur, or do you
wish to attend either. (N.B.—The
Society is pledged to support
both.)

Are you likely to be interested in
a panto. party if one is formed
later in the year?

Would you be prepared to support a
programme of talks or discussions
apout = Drama 1if such were
arranged ?

If your answer to the above is ‘“Yes,”’
would you prefer a programme of,
say, six talks on a definite night
each week or an occasional talk
on dates to be arranged ?

Irrespective of the preceding two,
would you like the committee to
arrange a talk or discussion on
either of the Shakespeare plays
before Stratford is visited ?

The Cads have been approached with
a view to their giving the first
performance of their future pro-
ductions for members and friends
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of the Society. Would you support
this venture by taking, say, four
tickets to sell to people who would
not otherwise attend an amateur
performance ?

SAID OR WRITTEN

WE are back in a period of fine
playing and of increasingly
deft and gensitive production. Every
journey to the theatre continues to
be an excitement : one day our new
dramatists  must take their call.
Meanwhile we can hope with reason
for experiment without eccentricity,
for less fluff-and-flutter around the
sofa, for more plays that have both a
point to make and the means to make
it, and for poetic drama that finds
again the singing and the gold, and
the great light on Troy.—J. C. Trewin
in The English Theatre.

The immediate function of criticism
is to inform or instruct the public.
But, in the long run, its more valuable
function is to assure the artiste that
he is not working in a vacuum in-

West EndSuccesses
now available - Amateur Societies

include:—

(HE SHOP AT SLY | JUNIOR MISS
CORNER 4f., 6m.,, B ity T gy R,
1 set (Many M parts can

ARSENIC AND OLD
LACE 3f., 11 m,, 1 set

ANOTHER LOVE

STORY 51., 6m.,
2 sets
FRIEDA 4f,5m.,
1 set

PINK STRING AND
SEALING WAX

5f.,4m., 1set
WASN'T IT ODD?

61, 18 mSslset |
ONE-ACT PLAYS

be doubled).

THE HASTY HEART
1°f1, 8ims; <1t set

LADIES IN RETIRE-

MENT (3 i, Ity
1 set

GREAT DAY abhbids,
3m., 1set

THE MAN WHO

CAME TO DINNER
9f.,16 m., 1 set

STAFF DANCE
5f.,4m. 1set

INCLUDE

a new release:
A GOOD SEND-OFF 8f.

ROUGH JUSTICE 9 f.
FAMILY PRIDE 6f.

THE WIDOW OF
HEARDINGAS LS

FALLING UPSTAIRS
3f.,1m,

All Plays sent

BEYOND 1f.,3m.
TEST ME 1f,2m.

TROUSSEAU FOR
PHYLLIS Uik g ik

WHITE BLAGKMAII!.
1.

on approval.

ENGLIH THEATRE GUILD Ltd.

75, BERWICK STREET, LONDON, W.1.




A scene from Act II of “The Apple Cart,” by Bernard Shaw, produced at lhe

Questors’ Theatre.
Boanerges (Frank White),

Left to right—Nicobar (Cv,zl Box), Crascus (Frank Smith),
1manda (Pamela Richards), Magnus (Eric Batson),

Proteus ( Wilfred Sharp), Lysistrat (Betty Ogden), Pliny (]ohn Howard), Balbus
(Allan Fuller).

habited by the deaf and the blind.
Apathy is his worst enemy and, if
apathy is accepted without protest,
standards begin to break down.—Eric
Newton in The Sunday Times.

QUESTIONS ANSWERED

No. 35.—1 believe an interesting book
on the Theatre has been published in
a series. Can you tell me?—You pro-
bably have in mind The English
Theatre, by J. C. Trewin (No. 1 in
“Tife and Leisure’” Series, 6s. net,
Paul Elek.

No. 46.—Is there a magazine dealing
with Drama, Theatre, &c., which is
published in the provinces?—Yes;
Theatre. Apply to the Bradford Civic
Playhouse, Chapel Street, Leeds Road,
Bradford.

PRODUCERS’ GALLERY—3

ALFRED EMMET, producer for
The Questors, Ealing, is also
lecturer, adjudicator, author.

Method.—Something inevitably per-
sonal to the producer. An intensely
interesting subject to write about,
but not so interesting to readers.

What He Says.—The most vital fact
of the producer’s job is summed up in

the word interpretation. The producer
must have a clear-cut interpretation ;
he must absorb the very core or
essence of the‘play, so that the whole
of his work grows organically from
one basic concept. That demands
often a difference of approach, a dif-
ference of so-called “method” with
each new production. The producer
must be true to his author, also to his
cast. He must work with his actors,
as unobtrusively as possible, his aim
being to feed their imaginations, not
to stifle them by trying to do their
work. By being trus in these ways,
the producer is serving his audience in
the best way possible.

1‘ A PLAY FOR CHRISTMAS
\ A REVISED AND ENLARGED EDITION

' THE LEGEND OF BABOUSHKA

A Russian Nativity Play in two
acts, by S. F. Cotton. 2s. net.
This popular play has been en-
larged to take in more speaking
\ and miming parts. It is adap-

table to a small stage or to a
larger spectacular performance.

Copies are sent on approval.
H. F. W. DEANE AND SONS LTD,
31, MUSEUM STREET, W.C.1.




