ICE of the one play.







REAL TEST OF QUESTORS’
PRODUCTION

WL THEY CONTRIBUTE ANYTHING TO THE
S o) THEATREY

. [From Alfred E. J. Emmet, Lon. secre-
tary of The Questors.]

- on the controversy _
| production of “Twelflth Night”? At the
moment I feel rather like the hone over
- which the lion and the jackal are fight-
' ngt

I think I may claim that there Jre
ew people interested in the local theatre
. —more keen than myseli’ lo get away
| from the hackneyed. The point al issue
- appears lo be: when is a play hack-

' _:'. neyed?
~ “LJ.D.? would have it—and though

~ he would apparently prefer fo use a
~ softer word, this is ‘surely the point

- of his criticism—that “Twefth Night”
~ is, whatever the circumslances, hack-
- neyed. The Amaleur Theatre, on the
- other hand, pays us the rather doubtful
gomphmemt of suggesting lhat The
guestors pmduchon of 1his play wil]

e so unrecognisable that hackneved is
%{T last WDI‘d that could be applied to
{  May I su gest that the proper test to
he applied is whether, by this produe-
:,;‘@n, we succeed in confribuling any-
in

ur choice,” I agree with “L.J.D.” ihat

| can one properly form that opinion be-
1 £ore one has seen the produptmn.?

FRESHNESS PROMISED

L fI confess that I was not aware that

~ | “Twelfth Night” had received so many
. presenlations in Ealing a few years
ago. But, if 1 may say so, subject to
..ét;tr%ctwn and without havmg seen any
Lot the
ﬁ*hat 1 khow of the general state of the
' local amateur theatre at that time, 1
| ghould very much doubt whether the-ra
:.was any parlmular freshness about .an}'

ly the fraditional Shakespeare of recent
{And the tradilional Shake-

| generations.
~ speare of to-day is at least as far from
. the original as any of the extremes ef
newness rveferred o))
“LJD.” Wml]d a]tnost appear in hlS

May I be allowed to say a few words | fively  Ancient and Moders. -

about our intended

{o the theatre, and that if we do
sucneed in this, that will justify us ‘in

his may be a matter of opinion—but | -

roductions in queslion, from |

-

or
' Shak

T’f“?ﬁ*‘"

L
article to divide Shakespearean produc-|
lions into two classes, labelled respec-|
Ancient |
‘““ Twelfth Night > has been .done to|
death—and as tor modern Shakespeare, |

well, some experiments in that direc- |
tion h;a've been unsuccessful, and that’s |
that! But other fresh treatments of Shake-|
speare have been supremely exmhﬁ fl s
and suceessful. 1 use the word ffresh ™ K
rather than “new,’* because 1 think the |
trouble “with some of the more unsuc-|
cesslul ex rlmems ha been that they b
aimed to new at 1 costs, without |

| regard 1o lhe play or tha pqpr author; |

they were not d:ctate-d by any fresh |
approach lo the play in an endeavour |
to interpret it unshackled by conventmn__i
or tradition, )

CHOICE LIMITING PAGIORS'

Il we merely succeed in distorting |
“Twellth N}ght" inlo unrecosmsable
shape, as The Amateur Theatre sug- |
ests, hnwever ‘much we may amaze |
those who see us, I shall be the first |
to agree with “I..J.D.” that it was not.
worth while. But if we succeed in |
making the play fresh, either hy a re- |

‘turn to the original Ehmbeth.an farm

or by some {resh method of mtﬁrpra!ah
tion, T venture .lo think we shal have |
justified our choice. ; ¥
Whether we do succeed ar not 15 not
for me to say. Your critic will have |
the last word, as ecritics a!ways do, |-
and 1 shall look forward with genuine |
interest to his criticism. But is it fair |
that he should claim the first word, |=
too? May [ suggest that he witholds
his judgment unt the accused has had |
an opportumty to produce his ewdence
in defence?
In -point of |“act ﬂ!erﬁv were certain
factors limiting the range of our choice |
for this parlicular production, the chief |
one being our intention lo give a num- |
ber of open-air performances, !or whxch :
all  Shakespeare’s plays are definitely |

‘not suitable, at any rate, for amatm;ws

But in any case, it is a fact that “Twelfth |
Night”” is one of the most perfect of |

‘the Comedies, ;
- Would “L.J.D.” give us his views on |

whether we should choose ‘‘Hamlet” |
"'lltus Andronicus” for our neﬂ,

aaman venture’
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Controversy

T
5

QUESTORS’ POLICY SHO
APPLY TO SHAKEH' E

B

>

WHEN A CRITIC HAS

RIGHT TO THE FIRSTA

WORD AS WELL AS THE LAST

By LJD

B IN HIS REPLY to my article of a
: fortnight ago, Mr. Alfred E. J..
FEmmet, hon. secretary of The Questors,
says the proper test to be applied. to
| that society’s production of ‘‘T'welfth
| Night” is whether it contributes any-
‘| thing to the theatre.
| Surely the test of any production 1is
| whether it contributes anything to the
| theatre. That is -why some dramatic
|societies lay themselves open
|criticism by imitating the professional
|theatre when they not only chose a West
|End success of recent date, but slayishiy
|copy the West End production method
|and acting technique.
| I doubt whether Mr. FEmmet would
J|object to the critic having the first
Aword as well as the last word about
|shows of this kind. Probably he’s had
lit himself. Why, then, should he de-
|scribe it unfair for me to criticise The
|Duestors’ choice of ‘‘T'welfth Night”?
g Whe’cher he thinks my views are sound
" |lis a cat of quite another colour.
| Knowing their work as I do, I have
not the slightest doubt that
- Duestors will make ‘“IT'welfth Night” a
-mg of freshness and beauty.
~ priginal argument and that one I stand
R}’“a is that if they, as a progressive
f’g ramatic society, are going to give us
shakespeare, why mnot = carry into
. Bhakespearean realms their policy of

i
[

rommercially or, at the very least, one
R hat no other local society has given us.
I have had my say and I do not pro-
é,f-.. = to flog the subject. Cestainly my
- fast word on ‘““T'welfth Night” will not
coloured by what I have said at
\ ,l;us stage. My great hope is that this

‘!'

5 fhroduction will be seen, not only by

lihe ‘““converted,” but by thos;e who re-
pard S\hal\espe\are as dull.  Unfortn-

(another reason why The Ouestors’
hakespeare should get away from the
sual rum. in pl'n «'choace

v ' F et < S Mg
XM
» \.'I 0

- _l, W

{ whether “Hamlet” or

to |

— _ﬂﬁvq "“

'»ABOUT “TITUS

p ANDRONICUS ”

Mr. Emmet asks for my views on
““Pitus Androns-
cus” should be the Questors next
Shakespearean venture.  Because we
hardly ever get the chance of seeing

lit acted I should like to plump for

“Titus Andronicus.” But I recognise
that The OQuestors must have
plied to them some of the hmqtataons
which bear upon amateurs,

““Titus’ is probably the most difficult

although it was popular enongh in

|Shakespeare’s own day.

According to

Mvi

atting on plays that are not popular

| 0l
nately The Questors audiences are chief- |1, i
v composed of the former—which is | So

| But why must t

George Brandes it .was mentioned in
contemporary writings twice as offen
ag ‘“T'welfth Night.”

T doubt very much whether the Ques-

ner that wauld;:ensure such a scene as
Titus baking the heads of Tamora’s
sons in a pie and serving it to Tamora

melodra,mamc treatmen“c

TONGUE CUT OUT
HANDS CUT OFF

sbagung

Titus has to cut off his own hand and

(later stick Tamora’s tons like pigs
while Lavinia holds a 'basin to catch

he blood with the stumps of her arms!
In SHakespeare’s time the stagecraft
we know to-day was not expected If

audiences were told that Iavinia’s hands 3
had been cut off ‘tl;tay probably did not .

require the evidenge of - their eyes.
Naturally, it is. posstble to overcome

these dxﬂiculhes as the Old Vic must |
(I'did not see the |
Vic production and I have no-t-

have done ifl 1921.

vf any other).

heard
So ‘“Hamlet” has my vote.

theS'e two pl :

ap- |,

Shakespearean play to put over to-day,.
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tors counld play it “‘straight’” in a man-

not being laughed at, while it con-{
*tams material, notably the ravishing of
‘Lavinia, which puts it out of court for

The !

Then, of course, are the difficulties ‘of k
‘Lavinia has to have her:
[tongue cut out and her hands cut off t
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i o I"ﬁnd mora
He mfus&s to. believe t
Aribute anything to the

NIGHT
1 production of ‘Twelith

Qﬂallty of Greategt not clear whether he cons

: be true of any produaua

= | : ~ or only of our production

V .Impprtance (in the same breath states

: e Ll : is well chosen! 1 acce
o ' R Wi OF lem]ge 1k, h;haﬂ hope tnmhe.& ]
= PROM | NE ) to him that we can make a ma
-2 P OMISE - lion to the» theatre by putlmg or

'FREHSHNE'SS - Night.”
£ . He alsu cannot see lhat’ Wi
~the play fresh, and seems,
: Mr. Ala'red E. J. Emmet, hon. secre- that he prefers it stale.
B tery Gf the Questors writes 1 — - fusing f}‘“ quahh:, th “ﬁmﬁh- ess
| I.can hardly suppose that T shall be }ﬁﬁ;} fdls?g“’“f;ﬁ‘; ?nym rév:ﬁs
- allowed to have the last word on this JER. stag!:& il}:t liapwa !ita 1
“—"- (1] 1y
- “Twelfth Night” controversy, but per- played as Shﬂkes]}eam intended
ﬂ haps I may be allowed to shp in a word [{yre to think that would be som
= | or two in reply to some* of the points [fresh, and I very much doubt w
| made by L.J.D. and J.E.R. in your issue J.ER, has ever seen- the Ilfa}' 5
~ a fortnight ago. formed. The tradition that so sh
,‘ ' ‘many Shakespeare productions
. My point wag, of course, that the thing to do with either Sh—-a ces
3,‘ proper fest of a‘ny prOductmn to deler- his time.
. mine its value, is whether it contributes My final remark, which Seams {
| anything to the theatre. In the case of Deen misunderstood by 1. '
| some plays, it is evident that nothing QHILtJIDﬂ ﬂ“ﬂ?t “0; ﬁgi
| of any value can materialise from their ﬁi[ 1"“{’ I'ngfe:! ‘} ok
| production, and in those cases T willingly |, %8 . TEEEEE o VELY
| concede to the critic both first word and TGt v WE
{ last word—and as many further con FUaL that wellen wweranpg

| &i 3
| natory words as he likes o take, ' ﬂ;ﬁhﬁ; ﬁ;hmﬁ,lsn;‘_‘}::,e &g;%ﬂ?h
50k _

My point is rather that, prima facie, 'a | droni
| production of “Twelfth Night” in Ealing :
| can conceivably contribute to ﬂmc S ", S
| theatre; the performance is the test o iREAR R ey
3. whe.tber or no it does so, §1 belie,\rtmxr T am aira;d Mr. Emmel is
| production will do so—if . d&d not be- | noint he did not score wlh
| lieve that, T would have had 4o | I fell into a trap over “T"'"tsg
d@ virélh the ﬁh:hi'% of ihia&play LD, § cus.” . . . :
| would appear to pay us pliment | 1y the concluding para
~_of agreeing. If so, what's the fuss| article he ask ?gﬁa mﬁ.“ &E
~ about? Apparent uid]ust Lhﬁ, that LJ.D. | “Ilamlet’” op litus Andror
~ considers we aha mkaa ter con- | he The ngstms next Shale
mhutmu to the theatre - produc- | production.. The suhﬂely of thi
 tion of snmgiesm Imewn qspeaman did not escape notice, but ha
. play. it 1 shamd have been open to

; RcmemberhIg lh,a*t [qmw Mtuuﬁ:r) ih& Hﬂn of chirk:‘n;c thq 15511&
~ that 1 ha\a& romised ae?m ess in| °Of the play was. “*3‘335‘53’3! 51.
 “Twelfth Night,”” 1 venture to suggest| v ho are following this contr
- that this d&u& nat mecessarily follow, | HO’II beljami«rmrh: - la;asé} s
= s ¢ & r mm S alr .
= “ THE TIME IS NO‘? YET ,, . f when “Twelfth Night” Was. lec
s Howemr there is time for 3.11- _miﬁg“s,- | did not know it had received anmn
and T Impe that “Twi ' ill | of presentations in this district.
anut he our last hakesmm play. One not say that had he been
~ cannot always do at once,the pl: y one| The Queslors choice wo
~ most wants to do. We have just put on ! different, but T think it
- “Wonderful Zoo” (as te jwhich LJD. Mr. Emmel’s latest article r:
~ is doubtless giving us his 'valued views | now. ‘poinls in the main cont
in another column), and fmuah as I'|T can only repeat that while T
 wanted to do that play, 1 could name well, that whether The Questor:
- many plars I more wanted to -.&o — | or fail i imparting
- “ Within ~ the Gates.”” ““ Peer Gynt,” “Twelfth Night ** their at
”Hassan » “Tlhe Adding Maahme ? to | will not”Tack interest, the:
' name but a few which 1 hope may figure |a more =ultah19 Vehfl le
| OD Our programme soOner. or later but | which .has -already recei
as to which one had to s,ay, ““ The time | di
~ is not yet.”

< I fear L.J.D, has allowe»d his leg to |[°
‘be_genlly pulied hy my Mferanc-e 1o | on
_““ Titus Andronicus™ and ** Hamlet,” and | !

;-‘?li:‘l:&".!.gll."..i:f.




