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Qafé

Have you tried the Questors café experience yet?

Opening times Tuesday — Saturday:
Term time 9:00 am — 7:30 pm

OQutsida tarm time 11:30 am - 7:30 pm

On Playhouse show nights, thraugh until the end of the first interval.

Serving specizlist leas and cofizes, hol checolale and solt drinks, with &
selection of sandwiches cul 1o order.

Pra-theatre hot meal menu available n show nights up to 7:00 pm.

The Grapevine Bar

The Grapaving is our frisndly club bar open fo Members and Friends of
The Questors Theatre and their quests, as well as audience membars on
show nights.

The club is open seven nights a week and Sunday lunchtimes and is
managed and staffed entirely by volunteers.

Woa are the proud holdsrs of a Cask Marqua award for the quality of our real
ales, wa appear in the 2011 edition of Tha Good Basr Guida and we are
2010 CAMRA West Middlesex Club of the Year. A chaics of at laast three
real alas is usually available, including Fuller's London Pride. We also
provide a range of draught lagers and cidars, as well as wines and spirits —
all at very raasonable prices.

Opsning Hours:
00 pm (10:30 pm close on Sundays)
me midday — 2:30 pm

Autumn Beer Festival — Thursday 28 to Saturday 30 October

See guestors.org.uk/grapevine fer more details

Meither the Qafé nor the Grapevine
are able to accept credit or debit cards.
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A Flea in Her Ear?
Or A Bee in Her Bonnet?

Let me start by saying that | think the English titla of this play is wrong. The
French playwright Georges Faydoau know oxactly what he meant when he
came up with the phrase La Puce & l'oraille ... which translates literally as
“a flea in her ear”. The female lead, Raymonde, is obsessed with the idea
that her husband is unfaithful. In culmquia! Franch, having a flea in your ear
describes perfeotly that state of mind. It is a nagging susp clon !ha( you just
cannot get out of your head. But in English, the meaning of the words is
quite different. You sand somecna away with “a flea in their ear” when you
make a stinging remark about their failings. To convey Feydeau's meaning,
1 think we would be better oft with ancther old English phrase: a bee in her
bannat. It is the suspicion of infidelity, buzzing around ins'de Raymonde's
head, that won't go away. Unfortunately, the meaning of the playwright's
clever title has been lost in translation!

Mever mind. The imperfect English title sheuld not detract from whal is a
remarkahble play from the master of French farce. Some eritics can be a liltle
dismissive about farce, perhaps regarding it as inconsequential end
frivolous...mere light entertainment. Yet Feydeau's wriling can be seen as a
painted social commentary on the people living at that time. Yes, it is
hystarically funny, but it 's comedy that can make you think. As one French
scholar wrote: "if permits us to look at aspects of our lives that we cannot
yet baar to view both seriously and honestly”. So don’l tell the French that
this is not great classical theatre! They regard Feydeau as cne ol the
greatest writars in their language.

Georges Léon Jules Marle Feydeau was born in Paris in 1862. His father
was the novelist Emest Feydeau, the author of the novel Fanny [1858). His
mother, Lodzia Zelewska, was a Polish society beauty. Georges staried
wiiling plays as a child, apparently as a ruse to avoid more formal studies
with his governess. He said thal being lazy led him towards the theatre.
Feydeau reached adultheod at a time when France was entering the belle
dpoque — the "beautiful era" that began in the later years of the 15th
Century and ended with the carnage of the First World War, It was a time of
peace and growing prosperty, techrological change and modarnisation
The upper classes enjoyed an enviable Ifestyle of wealth and privilege. The
ars were transformed. Music, literature and painting saw the birdh of new
slyles that reflected the modern world. In the theatre, playwrights bagan to
portray real life in & way that shocked some audiences.

As a young man, Feydeau's own writing was starting to bring him some
success. His first [ull-length play, Taifeur pour dames or The Dressmaker,
was produced at the Renaissance Theatre in 1888 to conslderable acclaim.
Hawever, he clearly was not satisfied with his own work, because he
ed to take a break from wriling o sludy the work of the masters of
Fre farce. It proved lo be a good decision. Twe years later, he was
back, showing that he had mastered the genre. Gver a 16 yoar pariod, ha
produced a suoccession of plays, all received with crifical and popular
acclaim. La Puce & loreille was one of the big hits of 1807. He was made
an officer of the Légion d'hanneur and slected to the Académis Francaise,
an honour not bestowed on Moligre,

Feydeau located his plays in the demi-mande, on the fringes of polite
socely where wealthy men could indulge themselves with ladies of dubious
repulation and sirings of wealthy lovers. For me, it was impartant that our
preduction should remain [irmly rooted in Paris at the turn of the 20th
Cenlury. It is the belle épogue of Feydeau thal we are exploring.

Despite hia great success, Feydeau's own life was plagued with problams.
An exiravagant lifestyle and a love of gambling brought serious financial
preblems. Like many other men who lived beyond their means, he thought
he would find salvation n a good marriags, in his case to the daughter of a
weslthy painler. It was not to last. By 1908, Feydeau had left the marilal
home, moving into the Hotel Terminus, where hae lived for almast a decade.
He divorced in 1918, and the tone of his final plays reflected the bitterness
of his own experience cf women and married life.

For a man who hmughl much laughter lo theatre-goers, his own life was
moving towards a ic c:m:\usmn He had long been a familiar figure in
the cafes and clubs of Parls, mixing with the theatrical crowd. But
increzsingly, he jusl wandered the streets of the city, a lonely figure looking
for anyone with whom he Id strike up a conversation. Eccentricity turned
1o melancholia, and eventually syphilis led to insanity. He died in 1921 and
is buried in the Monimartre Cemetery with his father, near ather great artists
such as Berlioz, Degas, Labiche, Offenbach and Frangois Truffaut.

His plays are his great legacy. A Flea in Her Earis cne of his best, even if
the English title could be improved. You may recegnise the music that
announces the start of each act. The Flight of the Bumble Bee was
composed by Rimsky-Korszkav around 1800. | think 1t IS a very appropriate
choice, but | may just have a bee in my bonnet!

“There is no human drama that does not offer at least
some comic aspects.” (Georges Feydeau)




A FLEA IN HER EAR
(or A BEE IN HER BONNET)
by Georges Feydeau, translated by Richard Halberstadi
Sponscred by Café Rouge
First performance of this production at The Questors Theatre: 30 Oclober 2010

CAST ) PRODUCTION

in order of appearance

) Direstor  Richard Halberstadt
Gamille Chandebise Wesley Lloyd 'D“-i‘iﬂ“"-’ Helen Quinn-Gregsen v
e Goslume Designers Sarah Andrews, Jenny Yales
Anloinette Almee Thomas Ugiting and Sound Designar Al Smith
Elrenne Mark Redrup Slage Manager Kate Townsend
Dr Finache Alan Waldock Deputy Stags Manzger Arthur England
Lucienne Homenides de Histangua Sarah Mannion Assiziant Stags Managars Sharan Chabrin, Frances Sherwin
Propetes Jemma Auvache, John Gray,
Raymande Chandehise Eleanor Misselbrook Kevin Sobastanpital
Victor Emmanuel Chandeblise Mike Had|lpateras Promprers  Julie Hadwin, Pam Smith
Romain Tournal Daniel Cawtheray Lighting Oparalor Paul Wilson
+ 9 Sourd Operalor Paul Robinsan
Carlos Homenides de Histangua Lewis Brown Naide s ol tam kel
Eugenie Claire Reid Consingiers Steve Cowen, Jim Craddook,
iz i : John Feather, Mike Hagan,
Augustin Ferra!\lcn P_aul Vincent Richard Lewls, Fichard Willams
Qlympe Ferraillon Linda Shannon Joel Schrire
Bap]igﬂn Ken Raicliffe Nichalas Jonne Wilson
Herr Mann WMark Hil Lanes Thapas
5 3 Amy Gray, Rasie Guest
Poche WMike Hadjipateras Geman Consulanl  Paul Vineent
Other parts played by Sebastian Hulkkov, Spanish Gonsultant Katharine Williams
Paula Koski, Peter Gould
i ) Pragramme Motes  Peter Gould
Jessie Moat,
Veronica Sevegrand, y Marketing Peter Gould, Lucy Parker

Meena Toor Thanksto; M. & Wme Francols-Xavier Bery, Hazel Alashroo, lan Briggs,
Androw Davias, David Emmat, Stella Firman, Scott Hastings, Alox Markor,
The astion of the play takes place In Parie on Wednesday & June 1501 Madelaine Miller, Harriet Parsonage, Callie Pincho, Pam Redrup, Jenny Richardson,
Danicl Smith, Loise Tompletan, Sylvia Wall, Alex Williams, Dorminic Worsley,
Higel Worsley, House Services, The Questors Office Staff

Act 1 Monsieur and Madame Chandebise's apanmant
Act 2 The Fearless Pussycal Holel.

Act3 Monsieur and Madame Ghandebise’s apariment : :
il gl Py e Please turn off all mobile phones, pagers and walch alarms.

The use of cameras, video cameras and recording equipment is strictly prohibited.

The performanae lasts approximately 2 hours and 15 mindtes
p | Thank you.

including two intervals of 15 minules ezch.




Biographies

Lewis Brown — Carlos Homenides de Histangua

Lewis completed Student Group 62 in 2008, during which he played Glitford
in Henry Vi and Francis Troy in Far From The Madding Growd. Other
credits include Marcury Fur and Tha Libertine. His most recent appearance
was in Unmasked Preductions’ Much Ado About Nathing.

Daniel Cawtheray — Romain Tourne!

Daniel joined The Questors in 2009, after perfarming in aver 50 productions
on the [sle of Wight amateur circut, inclucing Biff Loman in Death of a
Salesman and John Proctor in The Crucibie. This is his fourth appearance
on The Questors stage. He was recently in The Etherics' production of Bant
(Harst)y and for The Questors he has appeared in Les Liaisons
Dangereuses (Major Domo) and The Comedy of Errors (ihe twins

Anlipholus}).
Mike Hadji - Victar ch bise / Poche
Mike joined The Questors in 2003 and has appeared in numerous

productions, including Bouncers, The Dispute and The Legacy,
Conversations After & Burial, Richard N, The Seagut!, Glengarry Glen
Ross, The Marvellous Land of Oz and The Comedy of Errors. When not
acting, he teaches history at the Rudolph Steiner School in Herlfordshire.

'CAFE ROUGE

RESTAURANT BAR CAFE

Café Rauge, the wll day Pavisian braverie, wre pleased o sponsor

A Flea in Her Ear

Eeclusive affer
Bring your A Hea in Her Bar sicket o Caff Rouge Ealing, Chiswick or Kew
5o weceive 25% affyour voral bill unsil vhe 30ch Novensber 2000

Yatid oy
Chaz sicker vl

Mark Hill - How Mann

Mark has appeared as Splodge in Dogs Barking, Uncle Henry/Emerald City
Guard in The Wizard of Oz. He was also spotied in The Sailway Ghildren
and the Polish short, Widows. He was last seen bursting a balloon, whilst
sporling an outragecus Czech accent, in Rock 'n’ Aol last Ghristmas.
Wesley Lloyd — Camille Chandebise

Wesley graduated frem Questors Student Group 62 in 2009 after playing
ing Henry VI in Heney W and Juseph Poorgrass in Far From The Madding
Crowd. Last season he appeared in The Marvellous Land Of Oz (as various
characlers), A Christmas Carol (Young Scraoge), Three Sisters
{Tusenbach) and was the DSM on Kvaich.

Sarah Mannion — Lucienne Homenides de Hislangua

This is Sarah's second perfarmance at The Questors after playing Irina in
Three Sisters |ast June. Pravious credits includs Lily/Flo in Alfia and Malet
in The Libertine with KDG Thealre, Carla Alaura in Cily of Angels, Tina
McCoy in The Fix and Jaquie in Me and My Girl at University.

Eleanor Misselbrook — Raymonds Chandebise

Eleanor graduated with a BA Hons in Acting at Brellon Hall, Leeds
University in 2005 and jeined The Questors Thealre in 2008. She has
appeared in Charley's Aunt and this year in Three Sisters. This is her third
performance with the Queslors and she has still not managed o escape the
corset!

Ken Ratcliffe — Baptisiin

Ken joined The Questors in 1263 and first appeared in Pinerc's Dandy Dick
in 1984, Every year since then he has acted sither in The Playhouse or
The Studia (including on ene occasicn The Shaw Room). In his younger
days he would sometimes appear in threa or four productions a year.

Mark Redrup — Etienne

‘ltwas twenly years age' this Movember that Mark first appeared on

The Queslors stage. Since then, his modest talents have been liberally
festooned in a mullitude of paris. He was last seen slipping his discs in the
record-breaking Rock n' Aol ‘A splendid time is guaranteed for all.!

Claire Reid - Cugenie

This is Claire’s debut, having recently joined The Quastors. Claire enjoys
being on stage. However, her main experience is on or behind camera with
over two years of TV presenting behind her. Sha has bsen part of TV
praduction teams for BBG and Endemal.

TALKBACK —Tuesday 2 November

Come mest the Director and Cast for an informal discussion in
The Upper Foyer as soon as possible alter the Tuesday perfarmance




Linda Shannon — Olympe Ferraillon
Linda returns to The Questors stage after a few years' absence, during
which time she did a postgraduate drama degree. Previous Questors
productions include Liftle Shop of Horrors, Micholas Mickleby [oarts 1
and 2], The Twits and Abigaii’s Party (1995). Linda has recently written and
performed two one-woman shaws, about Jane, wile of Thomas Carlyle, and
about the comeadianne Joyce Grenfell,
Aimee Thomas — Anloinetie

his is Aimee’s debul al The Queslors. She trained at Queen Margaret
University in 1998 and previously attended Central School of Speech and
Drama obtalning an MA in classical acling. Her credits include Betty Paris in
The Crucible {an Al tour), and Lady Anne in Richard il and Ellen in
Qutlying Islands (both at The New Venture Thealre)
Paul Vincent — Augustin Feraliion
Paul has been an acting member since 1983, Recent productians include
Travestias, The Londan Cuckolds, Much Ado about Nothing, Bl
Comady, Macbeth and The Comedy of Errors. He also serves as a Frontef
House Manager and chairs the Plays Advisory Group.
Alan Waldock ~ Dr Finsche
Alan appeared in several preductions for The Questors back in the
early eighties, and then took a long sabbatical. Since his raturn, his
appearances have included The Seaguil (Shamraev), Charlay's Aunt
(Slephen Spettique), Black Comedy (Golonel Melkett), Great Expectations
(Mr Jaggers) and The Dog In The Manger (The Marquis Ricarda).

Music featured before and after each Acl ncludes songs by
Josephine Baker, Bourvil, Lucienne Boyer, Lily Fayol, Fréhel,
Mistinguett, Berthe Sylva and Charles Trenet.

Next Questors Productions

DISNEY'S

BEAUTY AND THE BEAST
musle by Alan Monken,
| lyries by Howard Ashman & Tim Rice,
book by Linda Woolverton

1231 December 2010

The Playhouse

Sengs, magic and romance on stage for
&ll the family e enjoy.

LADIES DAY

by Amanda Whittington

513 November 2010

The Studio

A blllersweet and hilariously funmy take
of four Yorkshire lasses an a posh
ouling 1o Royal Asaol Ladies' Day in the
yearit relocated te York,

Join Us
If you enjoy theatre, why net join us and benaft fram membership:

Half price personal fickets for Quastors productions®

Discountad Guest tickets when you bring friends to Questors precuctions™

Children's FREE fickets!

Opportunites ta be actively invalved in our pragustions

Allowad! to augition to Join our campany of az

Exclusive or discaunted training caurses

Colour magazina thraa times a year

Montly Members' Newsletter

Menihly programime card

Wots at general meetings

Acoess to [0 - tha mambers-anly websile hitp:fmembers.questors.org.uk
v Mambership of Tha Grapevina Club

“Reduced prices exeluds cortain svents. Lindar 18 anly, maximum four per event. Must ba

coliected at the perfarmance and aceompanisd by an adult member,

LLANLARRRRL NS

Introductory offer - as & welcoms for first time mombors, eltfier try us out for six
manths at half price, or get your first 15 menths' membership for the prics of 12.

Getling the most from your membership

We have & wide renge of oppariunities for you to become aclively involved front-oi-
house or backstage, Volunieer halp Is alviays nesded for seling programmes ar
sleward ng, and training is provided if you'd ke to wark In Bax Gffice with our
camputerized syslem. To meel members in & socia! setting, valuntear ta help behind
the Grapevine bar, Backstaga stall including stage managers, prop makers, sat
buiiders, sound and ight designers and operators, paintas, wardrobe and costume
and sot designers are always welcomed we'll find a place for
you. We also have courses for (hosa wis

The Questors hes a high standard of acling and, t maintain this, everyone wanting
o act must firs! lake an audition. These are held every month - call the Thealrs
Gffice for details of forlncaming auditons.

Questors Youth Theatre — QYT

Our Youth Theatre, Q¥T, runs weekly drama classes for all ages from 6 to 16,
Yeungar groups meel on Salurday momings and older agas at woekday teatine
There's often a waiting list for membership, so put your name down now! Datalls are
onling at questors.org.uk/gyt.

Programme: Higel Bamford &
John MacCarrick

12 Wattock Lane, Ealing, W5 560
Theatre Office: D20 8567 0011
Registered Charity No. 207516
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The Questors Theatre
Box Office: 020 8567 5184
Emall: enquiries@questors.org.uk




