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The Questors? Full details on our web site

If you enjoy a regular night out at the theatre with friends, why You'll find full details of our current
not become a member of The Questors? As a Playgoer Member, and forthcoming productions —
you'll receive a 20 per cent discount on your ticket to most Questors along with lots more information

productions, free tickets for your children to most Questors ~on our web site.

productions, regular information about our productions, and |
membership of the Grapevine Bar, so you can enjoy a quiet 5 |
evening in the Grapevine throughout the year. @ What’s on 5
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Or you could join as a Company Member and receive a 50 per Online booking
cent discount on your ticket and opportunities to get involved in @ Getting involved
our productions, in addition to all the benefits for Playgoer Members.

2 Courses
You can get all this for just £30 for Playgoer membership and £60 = ) it
(£45 concessions) for Company membership, until 31 August < Hire facilities
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from our web site. < Art exhibitions
Stay in tOUCh < QYT youth theatre by Gustave Flaubert, adapted by Fay Weldon
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Cafée

Enjoy a coffee during the Interval at our Café in
the Upper Foyer. It's open before the performance
and during the Interval for most performances

in the Playhouse. (Studic audiences can enjoy

a coffee in the Grapevine Bar instead.)

Grapevine Bar

The Grapevine is our friendly club bar open to members
of The Questors Theatre and their guests, as well
as serving audience members on show nights.
The club is open seven nights a week and Sunday
lunchtimes and is managed and staffed entirely
by volunteers. We are the proud holders of a Cask
Margue award for the guality of our real ales,
we appear in the 2009 edition of The Good
Beer Guide, and we have been named as West
Middlesex CAMRA Club of the Year 2008. Real
ales recently on tap include Fuller's London Pride,
Adnams The Bitter and Sambrook’s Wandle Ale.
We also provide a range of draught lagers and
ciders, as well as wines and spirits — all at very
reasonable prices.

Opening hours:
7.00-11.00pm (10.30pm close on Sundays)
also Sunday lunchtime 12.00-2.30pm

MADAME BOVARY —
BREAKFAST WITH EMMA

by Gustave Flaubert, adapted by Fay Weldon
The Studio
28 February — 7 March 2009



Madame Bovary: Breakfast with Emma

Emma Bovary is one of a trio of iconic Emmas who come to mind — Jane Austen’s Emma
Woodhouse and Nelson's mistress Emma Hamilton being the others. All three share a
striking ability both to fascinate and appal. Their lives are a mixture of triumphs and disasters.

Gustave Flaubert’'s great novel “Madame Bovary — Scenes From Provincial Life” shocked
and enthralled readers in equal measure from the start. It was first published in serial
form in 1856 and then in book form the following year, after the acquittal of its author and
publisher on charges brought by the censors of immorality and irreligiosity. In gratitude
Flaubert dedicated the work to his lawyer. The publicity generated by the trial was far from
unwelcome since it helped achieve higher sales for the book which was to establish its
author's reputation. It has been described as the first and certainly the finest example of
French realistic fiction and is still popular today.

Flaubert was born in Rouen, a large city in Normandy, in 1821. His father was the chief
surgeon of the local hospital. Aged 20 he began law studies in Paris, but finally gave them
up in 1844. In 1846 after the deaths of his father and sister he returned to Normandy to
live with his widowed mother and his niece. At about this time he began an eight year
liaison with Louise Collet. “Madame Bovary” was his first published novel. He began
writing it at the age of 30, at which time he had published almost nothing. The inspiration
for the novel had come to him in 1851 during a long tour with a friend to the Middle East.
His family medical background and his legal experiences are both drawn upon in “Madame
Bovary”. The intensive and laborious process of composition took the perfectionist stylist
Flaubert five obsessive years, although the book itself is relatively short. His other works
include the novels “Salammbé” and “L’Education Sentimentale.” He became a famous
literary figure and had an immense effect on the development of French fiction. Flaubert
never married or settled down to a lasting commitment to one woman. He had no children
and died in 1880.

“Madame Bovary” is a portrait of the sort of bourgeois provincial environment in which
Flaubert lived and which he knew intimately. His tone is often ironic and critical of his
subjects. He suggests that they can frequently be ridiculous, not least when they try to
escape from the world to which they belong. His powers of observation are extraordinary,
and he has an acute sense of what motivates ordinary men and women. He is not afraid
to describe contemporary debates on subjects such as religion, although he steers clear
of politics, and he is remarkably frank about sexual matters.

The novel is set in about 1840. Charles and Emma Bovary, a country doctor and his wife,
live in an imaginary small Normandy town called Yonville, not far from Rouen. Charles has
his medical practice in the house. The couple have one child, a daughter named Berthe.
Despite Charles’s best effa‘rts they have money worries. Trapped by what she sees as the
tedium of routine domesticity Emma, the convent educated daughter of a peasant farmer,
spends her time in an escapist daydream. She is an avid reader of the latest magazines
and novels. She longs for a fashionable life in Paris (which she has never visited) and for
the sort of lover who will whisk her away to a hedonistic existence in the warm South.
Reality proves very different.

The novel deals with the position of women in society and their struggle to achieve
emotional and financial independence. In the mid-nineteenth century a respectable married
woman could not live her life according to her own inclinations and wishes. She was
compelled to be subservient to her husband. The professions were closed to a woman and
she could not earn her own living. Family finances were generally in the hands of the
husband. The difficulties Emma faces, both emotional and financial, arise from her nature
as someone who is unable and unwilling to conform to this allotted role of a good middle
class wife and mother. It might be thought that this type of situation no longer exists.
However the passage of time has failed to bring freedom to all women, even in the most
nominally liberal of societies, and Emma’s situation still has much to say for a
contemporary audience.

Fay Weldon's imaginative adaptation, originally performed by “Shared Experience” in 2003,
is one of the most recent of many versions of the work. Over the years it has been a
popular subject for theatre, cinema, films, including those by Jean Renoir (1934) and
Claude Chabrol (1991}, TV and radio. Although as those who know the original novel will
soon realise the structure of the play is very different, it nevertheless captures the
essence of the original and stands as a dramatic work in its own right. As a novelist and
dramatist Fay Weldon herself needs no introduction.

| have added a short Prologue, consisting of my own translation of a passage from
Théophile Gauthier's novel “Mademoiselle de Maupin” (1835). This is just the sort of
romance which would have appealed to Emma and which she might well have borrowed
from the lending library to which she subscribes.

The music is taken from contemporary works: Donizetti's opera “Lucia di Lammermoor”
{1835) (a performance of which Emma and Charles attend in Rouen), Clementi’s Sonatina
Op. 36 No. 4, Mendelssohn’s Song Without Words Op.30 No.3, waltzes by Josef Lanner
(1801 — 1843) and a long forgotten curiosity: “Papillons” by Théodore Latour (1766 —
1837) “pianist to his Royal Highness Monseigneur Le Prince de Galles” and “dedicated
with permission to La Princesse Charlotte de Galles”. The piano music has heen specially
recorded for the production by Yvonne Behar.

Sue Solomon



MADAME BOVARY: BREAKFAST WITH EMMA

by Fay Weldon (from the novel by Gustave Flaubert)
First performance of the production: 28th February 2009

THE COMPANY

Emma Bovary

Félicite, the Bovarys' maid
Lestiboudois, the postman
Berthe Bovary

Charles Bovary, a doctor
Charles’ Mother
Lheureux, a draper
Homais, a chemist
Viscount

Leon, a student

Verger

Rodolphe Boulanger, a landowner
Agricultural Adjudicator

Director

Stage Manager
Lighting Designer
Sound Designer

Music

Costume Advisor
Deputy Stage Managers
Wardrobe

Sunita Dugal
Rosalind Storey
Evan Rule
Rebecca Roth
David Hovatter
Fran Martin
Geoffrey Morgan
Allan Soper
Allan Soper
Robert Wixey
Geoffrey Morgan
lan Taylor

Allan Soper

Sue Sclomon

Richard Halberstadt

Nigel Lewis

Ben Garside

Yvonne Behar

Sarah Andrews

Arthur England, Julie Hadwin

Sheree Craig-Samson,
Josie 0'Toole,
Carmen Stahl

Properties John Gray
Lighting Operator Stephen Wallach
Sound Operator Andrea Little
Prompt Julie Hadwin

Jack Fitches, Ramona Mason,
Katy Bond, Sherralyn Lee

Assistant Stage Managers

Photography Peter Gould
Programme Editor Penelope Maclachlan
Programme Design and Print Considerthisuk.com

With thanks to:

Martin Choules, Julie Cruttenden, David Emmet, Mike Hagan, Ruth
Kestenbaum, Michelle Weaver, Harriet Parsonage, Jenny Richardson,
Alan Smith and John Webster and the Studio House Services Team.

There will be one interval of 15 minutes

The play is set in the town of Yonville in Northern France.



Biographies

Yvonne Behar — Music

Yvonne is a pianist, composer and teacher.
She has arranged music for several productions
by Sue Solomon at The Questors.

Sunita Dugal - Emma

This is Sunita’s fourth role at The Questors
since joining in 2006. She has played Celia
in As You Like It, the Spanish Lawyer in
Tejas Verdes and most recently Margaret in
Much Ado About Nothing.

Ben Garside - Sound Designer

This is Ben'’s first show with The Questors.
Previously he has designed sound and
lighting for productions at various amateur
and small theatrical companies, primarily in
technical production at St. Michael's
Players, West4 and St Faith's Players. He
has also been involved in sound production
for amateur short films and animations.

David Hovatter — Charles

David joined The Questors in 1983. His first
production was Charley’s Aunt. Since then
he has appeared in numerous shows,
including After the Dance, Richard {lf, Much
Ado about Nothing, RUR, and After
Magritte. He recently directed The Lesson
and The Chairs.

Nigel Lewis — Lighting Designer

Nigel was a frequent lighting designer at the
Kenneth More and The Queen’s theatres
during the 1980s. He has lit many fringe
theatres for plays and operas over the past
25 years. He is the founder of Ealing
Lighting Design Ltd.

Fran Martin — Charles’ Mother

Fran has been a member of The Questors
since 1970 and appeared in about 20
productions, including Equus, One Flew Over
the Cuckoo’s Nest, The Matchmaker, and
the chorus of several Greek tragedies.

After an absence of some years she is
hoping she can still remember a few lines!

Geoffrey Morgan - Lheureux, Verger
Geoffrey has been a member of The
Questors since 2003 and served both on
and back stage. Recent productions include
Travesties, Conversations after a Burial,
Lady in the Van and most recently, Hamiet
and The Alchemist. He also sings in G&S
with the Julian.

Rebecca Roth - Berthe

Rebecca has been a Questors Youth
Theatre member since 2007. Madame
Bovary is her first production. Rebecca also
attends an after school drama class at her
school, Mount Carmel RC Primary. She is
currently in Year 6 and enjoys school choir,
plays recorder and badminton.

Evan Rule — Lestiboudois

Evan made his Questors’ stage debut in
Passion Play and went on to be a member
of Student Group 54. He has appeared in
several productions including The Balcony,
Pygmalion, Trelawny of the Wells,Absolute
Hell, and The Winters Tale. He last
appeared as Sergeant Flower in The
Clandestine Marriage.

Sue Solomon — Director

Sue's recent productions at The Questors
have been The Legacy by Marivaux (which
she also translated), As You Like It and The
Dog in the Manger by Lope de Vega.

Allan Soper — Mr Homais, Viscount,
Adjudicator

Since completing the Student Group in
2005 with performances in The Love Of The
Nightingale and Lysistrata, Allan has played
three characters in As You Like It and was a
soldier in The Trojan Women. Allan has also
performed at The Questors with Stopgap
Theatre.

Rosalind Storey — Félicité

Rosalind recently completed The Questors’
two-year student acting course. During her
final year she undertook nine characters in
The Caucasian Chalk Circle ( including Fat
Prince and Elder Lady) and Hermia in A
Midsummer Night's Dream. This is
Rosalind's second role since graduating,
following a Murderer in Macbeth.

lan Taylor — Rodolphe

Following a career in computing, lan
decided to apply to drama school to
develop his passion for acting. He began
the postgraduate course at the Academy of
Live and Recorded Arts and graduated in
2008. He has since worked as an actor,
touring Kent and Staffordshire. This is his
first Questors’ production.

Rob Wixey - Leon

Robert joined The Questors in February 2008.
This is his second appearance in a show at
The Questors, the first being as Mike in
Dinner. He moved to London from Wales
three years ago, where he was a member of
the Dylan Themas Theatre Company.

Henry VI

28 March - 4 April 2009
In the Studio
The second year of the Student

Group presents this exciting new
adaptation

The Importance of
Being Earnest

18 - 25 April 2009
In the Playhouse

Oscar Wilde’s greatest play




Questors E-News direct to your Inbox

Get all the latest news and offers for our shows
by joining our e-mail lists.

e You can choose to receive short snippets
of informaticn every week or so, or longer
round-ups every month — or both if you wish!

e We'll keep the e-mails as short and
simple as possible — because we know
you'd prefer it that way.

e And we'll have an unsubscribe facility
(which actually works) at the bottom
of every message!

It's easy to sign up — just a few clicks is all it takes.

Visit questors.org.uk
and you'll start getting our E-News in your Inbox.

Getting the most from your membership

Many members join just to see shows, but there is so much more on offer
te Company Members. So why not get involved?

Front-of-House is a great place to start.

No previous experience is needed for selling
programmes, stewarding or serving in the
Café; and training is provided for anyone
who fancies working in Box Office, If you want
to meet people and have a good time,
then the best place to be is behind the
Grapevine Bar — where you can volunteer
for just one night or several. Backstage
staff — including stage managers, prop
makers, set builders, painters, wardrobe
staff, and costume and set designers -
are always welcomed, and whatever your
skills we’ll find a place for you. If you have
some experience then The Questors is a
wonderful place to be a designer. But even
without experience, you can help out on
shows, and you're sure to get some hands-on
experience. The same goes for lighting and
sound — our Playhouse and Studio are both
well-equipped and excellent places to learn.

You can direct if you have some experience
or training, but if not then we have various
learning opportunities. The Questors have
a high standard of acting, and to maintain
this, everyone wanting to act must first take
an audition. These are held every month —
so if you have some training or experience
of acting, call the Theatre Office for details
of forthcoming auditions.

There are many other activities you can
join in to help out. If you're free during
daytimes, you can help with our monthly
mailing or delivering leaflets, and if you're
handy with maintenance then there are
always little jobs to be done. Only Company
Members can take part in our activities,
so please contact the Theatre Office if you
would like to get involved or receive further
information about Company Membership.

QYT Youth Theatre

Our youth theatre — QYT — runs weekly drama
classes for all ages from € to 16 years old.
Younger groups meet on Saturday mornings
and older ages meet on weekday teatimes.
There’s often a waiting list for membership,
S0 put your name down now! You can find

details online at questors.org.uk/gyt.




