FORTHCOMING EVENTS O]HE QUESIORS THEATRE

In the Studio |

KIND HEARTS AND COMEDIES | |
by Kevin Madley
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by Arthur Miller
Written just after World War I, All My Sons was only Miller's second play but it ranks

alongside Death of a Salesman and The Crucible as one of the classics of American *
theatre. ﬁgf:;; S8
Miller’s great virtue is that everything he writes is so utterly believable and exciting Lt 4
down to the last detail. % et
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Sponsored by Royal Bank of Scotland A

In the Studio

THE REWARD
by David Eltis fe.
directed by David Emmet ey

The Reward is set in the South East Asia of a few decades ago. It explores the b vt
universal themes of love, friendship and betrayal against a background of revolution [ b A
and political upheaval. FAN

12-19 June at 7.45pm ity |

In the Playhouse

THE PLAYBOY OF THE WESTERN WORLD
by J. M. Synge |

This ironic, funny and lively play marked a turning-point for the development of Irish
drama when it was first staged at the Abbey Theatre, Dublin, in 1907. Synge broke new
ground by being the first playwright to write an Irish play about ordinary Irish people,

provoking riots in the process.

We can’t promise riots, but we can promise an exuberant evening in the Playhouse
before the production goes on tour to the Minack Theatre, Cornwall, in July.

19, 21-26 June at 7.45pm; 20 June at 2.30pm This Production sponsored by

VICKERS| S Merchant & Co.
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A Note on the Play

Lady Windermere's Fan was Oscar Wilde’s first play to be produced, and like
many first plays it attempts to have something for everyone. Of course, the playisa
comedy — a brilliant and artificial comedy such as no one but Wilde had managed

. to write in English since the death of Sheridan, in which witty aphorisms and rich
e[ " : an O comic creations like the Duchess of Berwick can blossom as resplendently as hot-
house flowers. But it is also 2 melodrama, a social satire, a suspense-thriller, and a

CHART ERED ACCOUNTANTS problem-play dealing with that favourite moral dilemma of the 1890s: the fate of
[ the ‘Fallen Woman'.
AND REGISTERED AUDITORS Ci Tl WOmED

Like Pinero in 7he Second Mrs. Tanqueray, written a year later, Wilde takes a
‘modern’, liberal view of the social ‘problem’ of the Woman with a Past. In that he
is conventional enough, but where he difters from other male late-Victorians is in
o his depiction of women: where his contemporaries were generally either
THE PAR 1 NERS AND STAF F OF sentimental or patronising, Wilde shows a depth of psychological understanding

and liveliness of sympathy which is exceptional for his period. Indeed, the play

MERCfiAN T E;r CO ARE 12 LEASED TO makes very C]CHI_"JWﬂdEé thoroughly un-Victorian conviction — w};ich runs
SUPPORT ANOTHER QUESTORS Certainy, Fanyone deserves the cpithet- Gl it this playi s the e, i see
PRODUCTION AND EXTEND A WARM e e e Lot s ok R e 1
W 7 LCOME TO FRIENDS AND frusffrated andldiye_rtﬂd by t.hc:‘stmngcr :Wiﬂfi of the women i_nvulvﬁr(:‘l, G}*ﬂelse—in

Cecil Graham and Dumby — fizzles out in mere verbal fireworks. Wilde's women,
ASSOCI ATES far from falling, hardly ever put a foot wrong as they negotiate the moral minefield
of ‘Society’, whose rules they did not make, yet whose functioning they control.

W' HOP T [ -[ AT YOU W]LL H A\/E Least “fallen’ of all is Mrs. Erlynne, who renders Wilde's rather emphatic apologia
- for her in the play’s dénouement superfluous by being so triumphantly not in need

A MQST F NJOYABL _JVEN [ NG of any apologist.

AN D CO NTINUE TO SU PPORT It is Bernard Shaw who is credited with being the progenitor of the ‘New Woman’

in English drama, but I find none of his more sclf-advertisingly independent-
YOUR LOCAL THEATRE

LiJ

minded heroines so unsentimentally-portrayed, or so self-assuredly in control of
b their own destinies as some of Wilde’s creations.

Ll

Still, the mere mention of Bernard Shaw should be enough to remind us that Wilde
was not by nature a moralist, and no one would argue that the element of social
Matlock House - 229 High Street - Acton - London W3 9BY and ethical criticism in the play is the aspect that appeals most strongly to us today.

Fax: 081-993 7109 - Tel: 081-992 7811 Wilde may adopt the pose of social satirist or moral commentator, but his
delighted appetite for human idiosyncracy, and his tolerant amusement when

faced with human foibles or excesses reveal him as essentially a writer of comedy,
I | no matter how po-faced he may try to be on occasion. After all, as Lord Darlington

says, “Life is far too important a thing ever to talk seriously about it’.




LADY WINDERMERE'S FAN

by Oscar Wilde

First performance of this production Saturday, April 24th 1993

CAST
in order of appedridaiice
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ACT 1

IThe Morning-room in Lord Windermere's bouse
ACT II

A Reception-room in Lord Windermere's house
INTERVAL OF FIFTEEN MINUTES
AGT 111
Lovd Darlinglon’s rooms
ACT IV
Ihe same as Act 1

TIME
1892

PLACE

London

The action of the play takes place within lhwenty-four bours, beginning on a Tuesday
afternoon at five o’clock, and ending the next day at 1.30 p.m.

THE PLAYHOUSE IS EQUIPPED WITH AN INFRA-RED SOUND TRANSMISSION SYSTEM FOR
USE BY PEOPLE WITH HEARING DIFFICULTIES. To obtain a headset please contact the duty
house manager.

‘
The Playhouse is equipped with a lift for the benefit of those with mobility problems. The

Questors acknowledges the generosity of the ADAPT fund in making this possible.
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PRODUCTION
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CHARLOTTE EATON, SIMON GREEN, AMRIT MAHAL,
ROB McGREGOR, JERRY MORETON, MARK PHILLIPS,
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Lighting Rigger . . .. .. chamath o R TG W PENES R WIE S WG RE B RS R R JAMES MILLMAN
wWeairdtobes wew v oo s R R LORAINE COESHOTT,

ALICE CORRIGAN, EILEEN COX, GRACE CRADDOCK,
JANE GOTTS, JOAN GRIFFIN, CORINNE NIELD, VALERIE PALMER
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With thanks to Jowa Webster, Gordon Miller, Joy McQuade, Jackie Dover,
Lights on Broamdway, W13 Antiques, Barbara Blake, Jim Craddock,
Roger Brace, Margin Stoner, The Ladies of Pins and Needles, Brad Askew,
Paul Worsley, Strand, Sussex House, Phil Pinkham

po—

Patrons are requested to turn off portable telephones and bleepers in the auditorium, since

the activation of thest during a performance is offensive to audience and actors alike. The

taking of food and drimk into the auditorium is NOT permitted, neither is the use of cameras,
video- cameras or tape equipment during the performance.

e




ART EXHIBITION

IN THE UPPER FOYER
24 April - 1 May 1993

PAT WILSON ATD MRSCD

Pat Wilson trained as a designer and worked initially at the Old Vic Theatre Company and
also undertook research costume work for film productions including High Wind in
Jamaica. She then worked as womenswear designer for various fashion firms including
the Canda Manufacturing Company (C & A Modes). She moved to Scandinavia and
worked there and later in this country as a freelance fashion artist and illustrator for
magazines and travel guides, before taking up a full time appointment as lecturer at the
West of England Academy (Bristol). Pat returned to London to be Head of Fashion and
Textiles at Ealing School of Art for some years before becoming Head of Costume and
Textiles at the Canterbury College of Art. She left to devote more time to her own
designing and painting and to a joint venture with husband George involving designing
and marketing ceramics for the UK, French and American markets.

Her paintings have been exhibited in various venues, most recently in Chelsea Town
Hall, the Orangery, Holland Park, St Paul’s Gallery, Brunel University Gallery and the Gill
Gallery, Newnham.

Visitors are welcome to visit the studio and the pottery by appointment at 48b Mulgrave
Road, Ealing, London W5 1LE tel: 081 998 4470.

THE COMPLETE
PROFESSIONAL SERVICE FOR...

INFORMATION

The Questors has a fully licensed Bar which is now open to all members. The Bar is open
every evening plus lunchtimes on Sundays. Questors members are requested to sign in their
guests when entering the bar.

THE HOTPLATE

Delicious hot and cold food is available in the upper Foyer between 6.30pm and 8.00pm
during the run of Playhouse productions, and coffee, tea, and cakes are served during the
interval. No hot food will be provided at the Sunday matinées.

NOTE

The Hotplate is not open for Studio productions, but when Studio performances coincide
with those in the Playhouse, it will endeavour to serve those audiences whenever this is
possible.

NEW MEMBERS EVENINGS

Why not attend one of our new, or prospective members evenings, and have a conducted
tour of the Theatre complex. Tours start and finish at the Grapevine Bar, 8.00pm every
Wednesday.

THE STUDENT GROUP |
The Questors runs a two year part time student course in Acting; details can be obtained
from the office.

YOUNG PEOPLE’S GROUPS

There are a number of groups for younger members. These cater for all age groups, from
5-17. The classes are intended to create awareness of the theatre and provide a stimulating
channel for imagination.

ADMINISTRATION

INSURANCE

M OR TGAGE S

PE NSIONS

'_:'_'-'Harfey Whﬂ& a;re Cﬁrm-
- mercial, business and
;}afsanaf nsurance spe-
cialists. We find the best

rates and offer free
- quotations with leading
- companies and Lioyds
and computerised mo-

~ tor quotations. You can
~rely on our fast and
'-ﬁ‘lﬁﬁdiy claims servis:e

"_-;-We pﬂﬂ@ ﬂuraefves fﬁ"
_finding quickly the best
 mortgage for ﬁnmesnc: |
and commercial fi-
- nance. Whatever yﬂur -
 requirements, we willdo
~ our best to help; remem-

ber, you don't have to

find the home you want

before talking to us
abautaimaﬁ

CUDNN HARLEY WHITE

 Plan ahead for a-'haﬂ!ﬂ?’ |
_-rﬁtﬂ&m&ht free from
- money worries. Individ-
ual and group disability
- schemes are available

to replace income lost
 due to sickness or acci-

dent. Qur flexible plans
~ are tailor-made for indi-

viduals, companies and
 the self-employed.

BIIBA

BTEN m.m‘i miwr

" Harley White Group, Sinclair House, The Avenue, Ealing W13 8NT

081-998 4942

For The Questors Theatre The Ouastors offics s
Artistic Director David Emmet open from 9.30am until
Studio Director Simon Thomas 5.00pm every weekday.
Director of Studies David Emmet If you wish 1o make
Chalf John Davey contact fD( detatl_s ,':'f

. , . membership, or hiring
Vice-Chairman Doug King the Theatre and
Company Secretary Sue Blake rehearsal rooms,
Club Secretary Christine Garland telephone the office on
Finance Director Ken Kettle 081-567 0011.
Stage Director Kris Collier
Theatre Manager Elaine Orchard MEMBERSHIP

Productions Administrator Jill Gee
Membership Secretary Alice Pennicott
Programme Editor Vincent McQueen
Questopics Editor Barbara Neville
Marketing Manager Sam Jennings

Sponsorship Geoffrey Sellman
Box Office Manager Ken Parker
Programme Sales Organiser Val Blaxiand
Front of House Manager Eric Lister
Floral displays Barralets of Ealing
Haberdashery Tootal Craft

Wardrobe Equip. Wilkinson Sword Scissors .. Fiskars Lid

Wardrobe Care Persil, Comfort and Stergene
courtesy of Lever Bros.

Dry-cleaning by C.D.S.

If you wish to become a
member please fill in
the application form
(copies in the Foyers);
just send it to the
Theatre with the
appropriate
subscription.

081-567 8736.

BOX OFFICE

For personal callers the
box office is open
evenings only from
6.45pm to 8.30pm on
days of performance
and five days prior to
each Playhouse
production.

Members of The Little Theatre Guild of Great Britain and The International Amateur Theatre Association




