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© About the Play

| was drawn to The Strangeness of Others having seen two of Nick
Ward's other plays In Edinburgh some years ago - Eastwood set in a
mining community and Apart from George which looked at the effect of
unemployment on a family in East Anglia. Both plays had really
involved me - something very rare and special. When | came ac10ss
Strangeness in the National Theatre bookshop in the autumn | knew,
even as | picked it off the shelf, that I'd found my next project. | was
worried though that | should want to do such a dark piece. For me it
highlights all the worst aspects of our increasingly capitalist society.
and problems which are compacted in London where the inhabitants
become isolated and fail to communicate. But while the play might be.
bleak, | hope something positive can be found in our reactions to the
picture that's presented, that we can find a remedy to the strangeness
of others with a little more humanity.

This is a promenade production. That means you can stand, sit or
perch anywhere - including on any part of the set - and should nnove
freely as you need to in order to catch all the action, Don't worry if you
end up in the playing areas - the actors will soon oust you gently if they
need to! ...Enjoy.

Elaine Kidd




