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new leaf

35 BOND STREET, EALING, LONDON W5
Telephone: 01567 2343
and 01567 0525

- Opening Hours: 12-2.30pm and 6-11.45pm

LOVE’S
SACRIFICE




ESTATE uxawu;;:].;' ROAD
AGENTS AND EALING
| SURVEYORS W13 9AA
@1-840 519 |
| CASTLEBAR AREA WOODVILLE ROAD

A splendid double fronted family semi
detached house displaying a wealth

~haracter. Sympathetically updated
and situated in this quiet and popular
avenue in one of Ealings very best
locations.

Vestibule reception hall, cloakroom,
three reception rooms, kitchen. Five
bedrooms (all double bedrooms) two
bathrooms. Gas central heating.
South facing garden.

£355,000 FREEHOLD

A choice development of just four
semi detached houses now under
construction by St. George Plc. An
unrivalled position just off Haven
Green only moments from the centre
of Ealing Broadway. Each with —
Entrance hall, cloakroom, family
kitchen/dining room, large lounge,
master bedroom with en suite
bathroom, guest bedroom with en
suite shower room, two further
bedrooms, family bathroom. Gas
central heating. Good sized gardens
with patios.

From £315,000 FREEHOLD
SOLE AGENTS

ALSO AT 176 KING STREET HAMMERSMITH SURVEY. FROFESSIONAL AND INVESTMEMNT DEPARTMENT
! L ONDONWE ORA TELEPHONE O1-846 961/ TELERHONE OlSZAIERRERSICILE O 1 -840 0

Make someone happy

Call us up or call in — your local British Telecom Shop is
just around the corner, providing all the information you
need to make the most of all the latest in
communications.

Whatever your needs, be it a stylish addition to your home or an
efficient phone system for the office, British Telecom’s friendly,
expert staff are on hand to advise. And isn’t it convenient to
know that you can pay your phone bills there at the same time?

Call in and see us today and find.out how together we can make
technology work for you.

British
TELECOAM
 shp

It’s you we answer to.

British Telecom Shop and Business Communications Centre,
The Broadway Centre, Uxbridge Road, Ealing, London W5 5JY.
Tel: 01-456-8222




BIG NAMES, BIG RANGE

\@ BIG SELECTION AT
\\\‘m ~\°’ COMPETITIVE PRICES.

SELECT FROM VAST RANGE DOORS & MOULDINGS GARDENING & HEATING
4~ | PAINTS & DECORATING ELECTRICAL ACCESSORIES & CABLES WINTER PRODUCTS

| 'E | PLUMBING HAND TOOLS POWERED GARDENING 3

" = 7" IRONMONGERY & SECURITY POWER TOOLS HOUSEWARES & HARDWARE

Gl
NSNHNOOD)D)

“  BUILDERS & DECORATORS'
MERCHANTS
THE FAMILY STORE WITH SO MUCH MORE.
230-234 HIGH STREET ACTON, LONDON W3 B8EX. TELEPHONE: 01-992 1177/78/79/70

FRIENDLY &
PERSONAL SERVICE
EAGER & KNOWLEDGEABLE
SALES TEAM

IRONMONGER'S
HIRE SERVICES

SPECIALISTS IN
e \ CALOR GAS

EALING DANCE CENTRE
“Theatrical Suppliers 68
Fitness and Dance Studio

An Aladdin’s Cave of Costume and Dance-wear, Specialist
Shoes and Make-up for the professional look in Dance and
Drama.

Masks and Hats; Glitter and Glitz; Feathers and Flowers; Beads and Bangles,
Baubles and Bows, Belts and Sashes; Lace and Ribbons; Leichner and Bob Kelly
stage make-up — create your face here!!

Leotards and Catsuits: Body Warmers and Legwarmers; Romantic Skirts and Character
Skirts: Petticoats and Tutu's Parisienne and Romantic adorn vour body here!!
Designer Tights and Stockings; Stirrup and Footless Tights in Lycra and Cotton,

Ballet Tights for men and women; Fishnet Tights and Opera hose — dress yvour legs here!!
Ballroom Shoes and Latin Sandals: Jazz Shoes and Boots: Pointe Shoes and Delcos,
Ballet Shoes in Leather and Satin; Tap Shoes and Highland Shoes, Greek Shoes and

Irish Shoes — fit yvour feet here!!

AND . .. .. Exciting Leisure gear for everyone — no matter age, shape or size

96-98 Pitshangér Lane, Ealing, London W5 1QX
E2 Bus Stops Outside:  For Studio Time Sheet ‘phone: 01-998 2283

e 8 WE ARE HAPPY TO HELP WITH EVERY LEGAL PROBLEM HOWEVER LARGE OR SMALL

e CONVEYAMCING o DIVORCE ¢ WILLS & PROBATE e
e BUSINESS & COMMERCIAL PROBLEMS o LANDLORD & TENANT PROBLEMS e
o FAMILY MATTERS e
WRITTEN ESTIMATES ON REQUEST

KEITH HALL JUVILER & CO. SOLICITORS

\ 01-997 4485 01-578 3133 01-840 2572 ‘

&=

Lagal Aid

| 41 HAVEN GREEN, EALING 422 GREENFORD ROAD, 158 THE BROADWAY,
| LONDON W5 2NX.  GREENFORD, MIDDLESEX UB6 SAG 'WEST EALING, LONDON W13 0TL

e T

\kelly

Fromits origins more than 40 years ago in the USA, and now with 800 branches
all over the world, Kelly Temporary Services has learned a lot about supplying
temporary staff. All this experience means all types of companies — both
multinational and local — come to us for their temporary staff needs. So our

temps get interesting and challenging jobs — as well as competitive rates,
holiday and sick pay.

At Kelly we put great emphasis on assessment and training, with a unique
system of evaluating and teaching staff, so that customers get exactly what
they want, while our temps know they will not be out of their depth — and can
learn new skills at the same time.

Situated opposite The Broadway Centre, Kelly’s Ealing branch provides office,
marketing and industrial staff to businesses

all over West London. If you are looking for
temporary staff, or looking for a career move
you will not regret, call Kelly today on 579 9416

CALL US RIGHT NOW

AT THE END OF THE LINE
THERE’S ALWAYS

the samaritans

Whether this statement is true tomorrow
year. . .isuptoyou.

The Samaritans are a charnty ftunded'-mainly by the generosity of
the public. We have 180 branches and 20,000 volunteers. To
maintain and expand our services. all our branches

- nextweek .. ornext

Can You Answer the Call?

If you can help in any way, please contact your nearest branch
(you'll find our address and number in your local telephone book),

or The General Secretanes, The Samaritans.
17 Uxbridge Road. Slough SL1 1SN

(All cheques should be made payable to “The Samaritans”)




Sponsors for The Questors’ production of

LOVE’S SACRIFICE

Proof that Greene King is a supporter of the Arts i1s
readily apparent by its ownership of the pretty
Theatre Royal at Bury St Edmunds, right next to the
brewery.

The company began brewing beer there in 1799 and
plans to celebrate its bi-centenary in the form it has
enjoyed for many years — a vigorous successful
independent family concern.

Greene King is primarily famous for its cask con-
ditioned ales, in particular Abbot Ale and IPA. It backs
these up with a fine range of keg beers and lagers,
wines and spirits and minerals.

Success in the London area is a significant factor for
the company’s continual growth and independence.

Greene, King & Sons Plc
17 Brewery Road, London N7

Telephone: 01 700 4220

O

IHE QUESJORS THEATRE

MATTOCK LANE, EALING, LONDON W5 5BQ. TELEPHONE 01-567 0011

_ _ President: Dame Judi Dench
Vice Presidents: Sir Brian Batsford, Alfred Emmet, OBE, Roer Rees, Michael Williams
Theatre Manager: Elaine Orchard

First Performance 5th November 1988

LOVE’S
SACRIFICE

by
JOHN FORD

Directed by David Emmet
Designed by Norman Barwick

Sponsored by Greene, King & Sons Plec.

John'Good

T Fogriierre




The action of the play occurs in and around the
Court of the Duke of Pavia.

LOVE’S SACRIFICE

Cast in Order of Speaking

There will be one interval of 15 minutes.

DIRECTED BY DAVID EMMET

ROSEILLI, a young nobleman, kinsman of CHRIS WALDOCK SETTING AND COSTUMES

Petruchio and Fernando, in love with DESIGNED BY NORMAN BARWICK

Fiormonda, an excellent horseman _

r MUSIC BY ANDREW BRIXEY

RODERICO D’AVOLOS, the Duke’s secretary, NIGEL LAWRENCE

loyal to Fiormonda L LIGHTING BY FRANK WOOD
FERNANDO, the Duke’s closest friend, DAVID SLOTTVED Additional lines written hy Steve Fitzpatrick

recently returned after a period of travel

. :' Movement adviser for masque
abroad, nephew to Petruchio i

Assistant designer

Dorothy Boyd Taylor
Sue Nelson

‘ DEREK BULLOCK , ,
PETR}JiH%‘O;IEhE ; en;gh(é?%}lsgéll?};gf Dtate, The director would like to acknowledge the influence of a production of Love’s Sacrifice at
uncie to rernando, the Drama Centre, London, in December 1985, directed by Christopher Fettes.
PHILIPPO CARAFFA, PIERS WHIBLEY
DUKE OF PAVIA (Pavy) Stage Manager STEVE ANDERSON
BIANCA, his DUCHESS, daughter Of. a GWENAN EVANS Deputy Stage Manager MAIGREAD CARSON
gentleman of Milan, recently married Assistant Stage Managers ELIZABETH ALLEN, ROSALIND BULL,
to the Duke DIANA KILBURN, JANE TURNER
FIORMONDA, the LADY MARQUESS, MONYENE KANE Pisfiinter VALERIE HOWE
the Duke’s sister, recently widowed, |
in love with Fernando Construction NORMAN HOLFORD
FERENTES, a wanton courtier, companion MICHAEL DINEEN Properties ARUNA REDDY
of the Duke recently arrived at court . Wordrohe SARAH ANDREWS, BRADLEY ASKEW,
NIBRASSA, the Duke’s military commander, PETER GARDINER CELIA DOWELL, AUDREY HENDERSON,
father of Julia JULIE MITCHELL, VAL MORAN,
COLONA, Petruchio’s daughter, Fernando’s LIZ CHADWICK o ANNEAURINER
cousin, Bianca’s lady-in-waiting, Lighting Operator MARTIN UDALL
Ferentes’s conquest Lighting Assistant COLIN ABDEY
JULIA, Nibrassa’s daughter, Fiormonda's REBECCA TAYLOR Cond STUART DOLLIN
lady-in-waiting, Ferentes’s conquest
MAURUCCIO, an elderly courtier, KEN RATCLIFFE Thanks to:
wooing Fiormonda UK CORRUGATED SHEET SALES
GIACOPO, his page RACHEL POWER P
MORONA, a widow, Ferentes’s conquest, ANNE RENN UK Corrugated Sheet Sales —nee

later married to Mauruccio

PAUL BAGLIONE, ABBOT OF MONACO,
Bianca’s uncle

GUARDS

LLE BRADBURY |
NEVI Sue Blake, Jim Craddock, Steve Hames,

Paul Hardy, Tina Harris, Graham Hodson,

BEN TAYLER Doug King, Hazel Nunn, Chris Sydenham.

DEAN TAYLOR
HUGO WOBSCHALL




THE CAROLINE THEATRE,
JOHN FORD AND LOVE’S SACRIFICE

Love’s Sacrifice was first published in 1633, having probably been written
and first performed a few years earlier, but we do not know exactly when. The
dates are significant in that they reveal that Ford, who is usually thought of
as an author of Jacobean tragedy, was in fact writing his solo plays in the
Caroline era and for the Caroline Theatre.

By the Caroline era, theatre had moved indoors, into quite small spaces. The
plays were very much chamber pieces designed to achieve their effect through
intimacy and intensity rather than through epic proportions and large land-
scapes. Battles were out; theatrical effects were in. Cast lists got shorter,

plays could concentrate on only 2 or 3 characters; lighting effects (by means of

flame torches) were used, the stage had a gallery or upper level, several
entrances and a curtain, so that scene changes could be carried out behind it
while the action continued in front. In only 30 years from Shakespeare’s
heyday, the theatre came to resemble more closely what we know today than
the Elizabethan stage.

This rapid development coincided with, and perhaps was partly caused by, a
substantial decline in the popularity of the theatre. The mass audiences that
packed the Globe were missing in the era of Charles 1. Instead, the Royal
Court and its hangers on, who had largely shunned the Elizabethan theatre,
acquired a theatre-going taste, and no play in the late Jacobean or Caroline era
could afford to displease this more educated, knowledgeable audience. Yet
neither could a play be financially viable if it did not have some wider appeal
to the general public. The Court demanded plays of deep insight. The general
public, bored with battles and rhetoric and excited by the special effects that
could be achieved indoors, demanded ever more gory and shocking events.
Death, preferably multiple, preferably involving mutilation as well; sex, lust,
greed, revenge: these were the ingredients that drew an audience in. Hence
the Jacobean revenge tragedy, and the obsession with bloody detail that
characterises so many plays of this period. Virtually every playwright of the
time accepted this need, save Ben Jonson, who was still writing in the
Caroline age, but was regarded very much as an old-fashioned has-been and
was no longer popular.

However, the intellectual audience had also to be satisfied. They were
knowledgeable, they were well versed in all the established dramatic themes,
they knew all the major works of the last 50 years. The Jacobeans great
interest was human motivation. What makes people behave as they do? How
would people behave, placed under enormous stress by extraordinary
circumstances? Would their actions be moral? Can morality survive in such
situations? Neither the playwrights nor the audiences were too concerned
about the originality or the credibility of the plot. What was essential was the

credibility of the characters’ behaviour in the situation in which they found
themselves. Characterisation had to be profound, accurate and truthful.
Behaviour had to be in accordance with character and perceived expectations.

But there is another important influence on the theatre of this period — the
growth of puritanism. At the time of Love’s Sacrifice the Civil War was
only a dozen or so years away. It is reasonable to assume that the puritans
were already hard at work trying to abolish the theatre. In such an age,
perceived expectations of characters’ behaviour had to involve questions of
morality. Many authors and many plays discussed moral issues. Many
allowed morality to rule the day: in the end all the characters received their
moral deserts. Morality was preached. Others may have evaded morality
altogether, and simply pandered to popular taste, but few of these survive. By
the time of the Civil War, the theatre was in a serious state of artistic and

popular decline.

In this artistic and political environment, John Ford was, it seems, for a few
years supreme. He was the last of a long and worthy line. His plays were
popular, both with the general public and the Court and he was highly
regarded. He wrote, probably, about a dozen plays alone (in his earlier days he
collaborated with Dekker, Massinger and Rowley), of which 7 survive. His 3
greatest, to judge by reports of the period, were "Tis Pity She's a Whore,
Love’s Sacrifice and The Broken Heart (probably written in that order). His
great achievement in these plays is his ability to satisfy both popular and
intellectual taste. He was regarded even in his time as a bit passé, certainly
not up to the minute, but he appealed to everyone, even those, like Jonson, still
harking back to an earlier age. He was able to deliver the bloody gore, the sex,
the special effects and also the true depth of insight into human nature,
expressed in verse which is as taut, economical and moving as any of the
period.

Today, John Ford is best known for "Tis Pity and The Broken Heart. i
pressed to name a third, most scholars would come up with Perkin Warbeck.
But why not Love’s Sacrifice? It has its faults and its weaknesses, but it also
contains some of the most powerful ideas, poetry and drama of the Caroline
age. Maybe it has been forgotten because it is not typical of its time. There 1s
no gore; there is nothing unusual or original about the deaths; there 1s no
revenge theme; it concentrates more on sex than on murder. But 1t seems
unjust that this thrilling, moving and erotic play should have been so utterly
neglected over the last 3 centuries.

Love’s Sacrifice brings the morality of love, lust, loyalty, truth and
retribution into the spotlight. But Ford does not preach; nor 1s it clear
whether all the characters receive their just deserts. D’ Avolos, certainly. But
the Duke, Fernando, Bianca? Depending on one’s viewpoint they can be seen
as wrongdoers punished or as victims of hypocrisy and blind righteousness.
This play can satisfy the puritans and yet also confuse them. If Fernando and
Bianca are sinners in mind, then they are rightly punished, and the Duke is the



victim. But the Duke himself punishes Bianca for an act she did not commit
and both she and Fernando in the end choose their own deaths, to escape from
a world in which their love, surely a purer love than any other portrayed in
the play, can find no place, and is deemed more immoral than the lustful
conquests of Ferentes. Love’s Sacrifice has been condemned as one of the
most morally repugnant and decadent plays in English Literature (notably by
Allardyce Nicoll). But Ford does not judge; rather, in the most modern way, he
raises the issues and the dilemma: and these seem to have as much relevance
to us today as they did 300 years ago.

Jacobeans were not concerned with originality of plot or theme: they poached
each other’s ideas relentlessly. No one can fail to spot the similarities between
Love’s Sacrifice and Othello ; it also clearly derives from Massinger’s The
Duke of Milan. Even further, Ford reintroduces a lot of themes from his
earlier plays, particularly "Tis Pity She’s a Whore, which it can be assumed
his audience would have picked up and enjoyed. The constant references to a
bleeding heart would have had a very special and literal meaning. But
derivative or not, Love’s Sacrificeis still a unique and original piece of work.

As far as we know this play has not been seen on a major stage for over 300
years. This production is, then, a rather special event. Maybe the only result
will be to demonstrate why the play has been so long neglected, but we would
like to think that it can stand as a work as exciting as any of its period, and
certainly as one of the most unusual. Working on the play in rehearsals we
have enjoyed discovering the depth of insight Ford has into his characters’
motives and desires and have come to relish speaking some of the most
powerful and beautiful poetry of the age. The great strength of Ford’s verse
seems to be its extraordinary economy and starkness. The most beautiful
1deas are sometimes expressed in the simplest words, and so few words that
one wonders at his gift with language. Who can ever forget Fernando’s lines:

If when I am dead, you rip
This coffin of my heart, there shall you read
With constant eyes, what now my tongue defines:
Bianca’s name carved out in bloody lines.

DAVID EMMET

N

Note: The text is played more or less complete; some 100 lines have been cut.
There are 2 gaps in the text where lines have been lost. These have been filled
with some specially written passages.

——

THE AUTHOR

John Ford, who came of an old Devonshire land-owning family,
was baptised at Isington, Devon, in April 1586. He perhaps
matriculated at Oxford in 1601 but certainly chose that third
great Elizabethan University, the Inns of Court.

He was admitted to the Middle Temple in November, 1602 and
there are records of his residence there for many years. There
is no evidence that he ever became a barrister, but he would
hardly have lived in the Middle Temple for so long without
actually following the legal profession in one of i1ts many
branches.

Ford seems to have come to full dramatic authorship very
ogradually indeed. His work falls naturally into three groups:

1. A period of non-dramatic work from 1606 to 1620

2. A period of dramatic work, in collaboration, from 1621
to 1625

3. A period of unaided dramatic work from 1623 to at
least 1638

Love’s Sacrifice was probably written between 1625 and 1628.
[t was certainly printed in 1633, the same year as Ford’s two
masterpieces, ‘11s Pity She’s a Whore and The Broken Heart.
There are records of Love’s Sacrifice being acted at the
Phoenix in Drury Lane in the year it was published and as "a
tragedy received generally very well”.

It is not known when Ford died but it is thought he lived in
retirement until the Restoration.
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EXHIBITION

In the Foyer
3rd - 10th December 1988

TESSA CURTIS

Tessa Curtis studied at Winchester and Harrow Colleges of Art where she
acgmred NDD, Diploma in Illustration, SIAD, and was awarded the
Windsor and Newton prize for best improved student.

She has exhibited at the Royal Society of Painters & Etchers Royal
Acagiemy, St. John’s Church, Harrow, Gayton Road Library, Harrow, the
National Museum of Wales and Salon des Nations, Paris.

Tessa was awarded a prize for Mural Competition by Wrangler Jeans —

for the Ideal Home Exhibition. She won joint first prize for the Joseph

]\;fezb Commemorative Award of the Royal Society of Painters and
tchers.

- Tessa has given pastel portrait demonstrations at local Art Societies and
taught art for four years at the Dollis Hill Evening Institute — between
taking commissions in portraits, murals, print-making and illustrations.

She joined The Questors in 1985, making contributions to the set design
for Cloud Nine, Destiny, American Dreams, the 2nd Year Student Show
and Benefactors.

POETS AT QUESTORS

There will be a poetry reading by John Reti on November 17th at 7.45 p.m.
John Reti is the founder of the Camden based Torriano Poetry Meeting
House. Readings from the floor are welcome.

PROMISE AUCTION

This will be your chance to bid for the opportunity you've always dreamed
about! — a day’s sailing on the Solent, a Gourmet meal for six, a weekend
break in Exeter, a tour of the Inns of Court with a slap-up lunch, and much
more, including Edwardian entertainment by Meic Llewellyn and John

Francis. Be there on December 4th at 7.15 p.m. (Mulled wine served from

/.15 p.m. to7.45 p.m., auction starts at 8.00 p.m.).
Tickets: Members free, Guests £1.50.

QO

THE QUESTORS THEATRE
COMING EVENTS ————

In the Playhouse
THE FATHER

by August Strindberg
new translation by Eivor Martinus

3rd, 6th - 10th December at 7.45 p.m.
4th December at 3.00 p.m.

Tickets: Members Free, Guests £3.00 and £3.50

CHARLEY’S AUNT
by Brandon Thomas

31st December, 2nd, 3rd, 4th, 5th,
6th, 7th January at 7.45 p.m.
1st and 7th January at 3.00 p.m.

Tickets: Members and Guests £3.00 and £3.50

In the Studio

THE PREVENTION OF INNOCENCE
by The Splinter Group |

21st - 26th November at 7.45 p.m.
Tickets: Members and Guests £2.50

ROAD
by Jim Cartwright

31st December, 2nd, 3rd, 4th, 5th, 6th,
7th January at 7.45 p.m.

Tickets: Members and Guests £2.50
PLAY READINGS

A programme of reading of new and neglected plays 1is
underway. The next two readings will feature plays by Harley
Granville Barker and will take place on November 6th and

27th at 7.45 p.m. 1n the Foyer.
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.‘HE QUES-ORS -IHMTRE : MATTOCK LANE, EALING, LONDON WS 5B& Mattock Lane, Ealing,
': lelephonas Mambership Secretary 01-567 8736 - General Office G1-567 0011 London W5 B5&

iber of The Little Theatre Guild of Great Britain and The Interndhonal Amatewur Thagrtre Associaton

Viembe

I N FO R M ATI 0 N APPLICATION FOR MEMBERSHIP

FOI’ ThE QUES‘OI’S Theatre \We Jr;ﬂr:u join THE QUESTORS and hereby make applhcation for membearship as 1ollows (please fiCk approprialte Dox),
Artistic Director Geoff Webb NAME (Mrs)) SRl I A I MUY o A BT e Y bt SR o it S E RN e

: : (IVIISS) BLOCK LETTERS PLEASE
Studio Director Paddy O’Connor ADMINISTRATION L “ j
Cha”-man Mal’tln Bﬂwley The Questors office is open BEIEHYEGS e Aol s e T e et P e b e S et Lt
Vice Chairman Roger Kelly from 9.30 E.dm. u!r;tii 5.00 p.m. S STELEPHONEING: oo i i DATE OEBIRTH (T Under 18) oo i
Secretar every weekday. I7 you wish to PR A NS S N AT R (S o e e o s s e S e e R i
Tren y G?Jenan Evans make contact for details of | (n the case of Joint Club membership. both applicants should sign)
Ademisfl'fi:?[:“ative Director MIChEe.I Vsdfn ;ﬂﬁmbership, or hiring the Viost members join simply fo see the plays. Others enjoy taking an active part in the work of the theatre:

. rc 's_ er eatre and rehearsal rooms, . there is ample opportunity for this if you are interested.
Stage Director Doug King telephone the office on | INDIVIDUAL MEMBERSHIP: Entrance Fee £2.00, Annual Subscription £18.35; JOINT MEMBERSHIP (Husband and
Theatre Manager Elaine Orchard 01 567-0011. wife): Entrance Fee £2.00, Annual Subscription £29.95; OAP MEMBERSHIP: Enfrance Fee £1.00, Annual
Productions Administrat g | Subscription £8.95; JOINT CAP MEMBERSHIP: Entrance Fee £1.00, Annual Subscription £13.95; STUDENT/
| ministrator _ Jill Gee MEMBERSHIP | UNWAGED MEMBERSHIP: Entrance Fee nil. Annual Subscripfion £7.35 ASSOCIATE MEMBERSHIP: Entrance Fee
Membership Secretary Lindsay Udeli If you wish to become a member £1.00, Annual Subscription £6.55; ASSOCIATE OAP MEMBERSHIP: Entrance Fee £1.00, Annual Subscription
Publicity Manager Elaine Orchard you can use the form on the )
Prggramme Editor Ken Ratcliffe page opposite; just send it to the IMPORTANT NOITE. To encourage you fo pay by Direct Debiting Mandate, wfjir:h saves us and you both
: . S Theatre with the appropriate money and time, ANY ANNUAL SUBSCRIPTIONS PAID BY THIS METHOD WILL BE SUBJECT TO A REBATE OF 50p.

Press Officer Simon Higginson 2N LI S .
Sponsorshi Geoff subscription. his will be given automatically, both now and in future.

P : P eoiirey Sellman Payment of subscriptions by means of Direct Debifing Mandates is a system now eing adopted by an
?OX Office Manager Ken Parker BOX OFFICE increasing number of organisations. It results in worthwhile economies: for instance, we no longer have to
“ront of House Manager DOUQ'ES Thomas For personal callers the box prepare and issue reminders when subscriptions fall due, as these are automatically paid by your bank.
Hotplate D thv D office is open evenings only H For this reason, we are able to offer A REBATE OF 50p ON EVERY SUBSCRIPTION PAYMENT made in this
_|OFEEJI| disol B folro ny Ient from 6.45 p.m. to 8.45 p.m. on manner. To take advantage of this, complete and sign the mandate form below and return this entire
i 1Splays drraiets o1 ca |ng d ' = ' o form to us

ays of performance and five
-1aberdashery Gutermann days prior to each Playhouse Although the direct debiting mandate is expressed Iin wide ferms, it conforms to the requirements of the
Wardrobe Equipment Wi|kinson SWOI"d production. maor clearing banks and in order to dispel any fear that you may have, The Questors gives the following
. Qssurances:
Wardrobe care by Persil, Comfort, Stergene | Direct Debifs will be originated only in respect of your annual subscription and, in the first instance
only, the entrance fee, and no change in subscription rates will be made without notification to all

THE STUDENT GROUP members at least one month in advance of this change.
The Questors runs a two vear part time student ; - : . | 2. No change in the due dafe of subscription will be made without nofice being given you.

/il course; details can be obtained from the office. 3. The Questors has executed a form of indemnity in favour of your bankers so that if direct debits should
YOUNG PEOPLE’'S GROUP be originafed in error, you may seek immediate reimbursment from The Questors through your bankers.
There are a number of groups for younger members. These cater for all age groups, from 5-17. The classes ; ;ié;;:gﬁfme' o R U S e i DR e e R D

are intended to create awareness of the theatre and provide a stimulating channel for imagination.

NEW MEMBERS EVENINGS

Why not attend one of our new, or prospective members evenings, and have a conducted tour of the Theatre
complex. Tours start and finish at the Grapevine Bar, 8.00 p.m. every Wednesday.

| LN L SE remi GG RO o , being the appropriate inilial payment as indicated above or
| HAVE COMPLETED the Direct Debiting Mandate overleaf to cover the amount due now and future annual

|
| subscriptions until | cancel n
|
|

DIRECT DEBITING MANDATE .
After signature please return this form to:

THE GRAPEVINE CLUB | | | The Monager Membership Secretary,
The Questors has a fully licensed Bar which all members of the Theatre can join. The Bar is open every The Questors Theatre,
evening plus lunchtimes on Sundays. ] | Bank PLC, Mattock Lane,
London W5 5B&

THE .HDTPLATE | : : | P =y ' Membership Number:
Delicious hot and cold food is available in the upper Foyer between 6.30 p.m. and 8.00 p.m. during the run of > '
Playhouse productions, and coffee, tea, and cakes are served during the interval. No hot food will be | (Full Postal Address of your Bank)
provided at the Sunday matinees. | (To be completed by The Quesfors)

| We aurthorize vou until further notice in writing fo charge to my/our account with you on or immediataly after. . ..
NOTE n each vear unspecifiea amounts which may be debited thereto at the instance of The Questors Ltd by Direct Debit in

. - . : . X , raspact of my/our annual subscription and t : fae
The Hmif’lﬂte IS NOt open for Studio productions, but when Studio pEFfDr’maHEES coincide with those in the aspact of my/our annugl subscription and entrance fea

Playhouse, it will endeavour to serve those audiences whenever this is possible., |

i oy g - e R ~ T F ity —~
| Name of Account 10 be gebited Slgnarure

e B [k
Bank Account Number [ I | | { | Date 19
| L I. !. i 4 Vadmad e

Date of firs! poyment on or within ona calendar month from 19
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magine yourself seated in a theatre which has e E -
been totally transformed into an incredible
‘roller-coaster’ race track., Against a back-

ground of stunning special effects, this track
becomes the arena for an exciting and spectacular
production. You will enjoy the thrills and spills of
the high speed races as they pass in front of you,
behind you -— and even over you! A ‘ring-side’ seat
at ‘Starlight Express’ is a once-in-a-lifetime
experience with something for everyone to enjoy.

PERFORMANCE TIMES:
Evenings at 7.45pm
Matinees Tuesday & Saturday at 3.00pm

(Performance lasts 22 hours)

MUSIC BY ANDREW LLOYD WEBBER, LYRICS BY RICHARD STILGOE, DIRECTED BY TREVOR NUNN

APOLLO VICTORIA THEATRE

Wilton Road, London SW1 OPPOSITE VICTORIA STATION

BOOK TODAY BY 'PHONE: 01-630 6262

Box Office open 10.00am till 8.00pm Monday to Saturday

| PART'I.' BOOKINGS: PRICES OF ADMISSION
If you want to make up a party there are big savings for groups of 10 or more! Ring Tracey or Stalls £7.50 - £20.00

Pat in the Party Booking Office at the theatre on 01-828 6188.

Dress Circle £7.50 - £19.00

35-39 South Ealing Road
London W5 40T

D1-ab7 9484 L doa - more VP

VICKERS

SOLICITORS

FOR QUICK AND FRIENDLY
ADVICE
WHEN YOU NEED IT

For
Details of
advertising
space in this

(it
'»-«-.-u s AL

'

e ey |
contact- ’ A\
JOHN GOOD
ADVERTISING
65 Newland Street
Eynsham

Oxford OX8ILD
Tel: 0865 882716

ARE YOU:—

— BUYING OR SELLING
A HOUSE OR BUSINESS

— SUING OR BEING SUED

— HAVING FAMILY TROUBLE

— IN TROUBLE WITH THE
POLEICE

RING STEPHEN INGALL
on 579-2559
or
ALEC ATCHISON
on 429-1 125

183 Uxbridge Road,
Ealing, London W13 9AA

A LEGAL AID
o0 PRACTICE
24 HOUR
EMERGENCY
SERVICE




