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HOW MUCH DOES IT TAKE TO JOIN THE JEI-SET?

- Jo arrange a test flight
Swedish Car Centre e Ne Ot
128 Boston Road Checked Used Car made
Hanwell. London by a plane maker simply

: call us.

W7 2HJ

(For a test flight in the
plane we suggest the

01-567-7035/6521 el L s
‘ %@/ AV aN 2

p— | -! % i Y

- 00 SERIES
Prices quoted for models shown incl front and rear seal bells, car tax and VAT but excl delvery, i

road fund licence and number plates. 2. 3, 4, and 5 door models available.




WGESTATE Make someone happy

SURVEYORS W13 9AA Call us up or call in — your local British Telecom Shop is

just around the corner, providing all the information you

O 1 -84 O5iEsH

MADELEY ROAD,
EALING, W.5

A majestic Detached Victorian House
of breathtaking beauty just off Haven
Green. The magnificent character of
this property has been faithfully
restored and enhanced with the most
spectacular improvements. Hall,
Cloakroom, 3 Grand Reception
Rooms, 20" Family Kitchen, 6 Double
Bedrooms. En Suite Bathroom. 2
further Bathrooms & Shower Room.
Gas C.H. Landscaped gardens of
about a quarter of an acre.

£485,000 FREEHOLD

EALING COMMON AREA

FOUR BRAND NEW FAMILY
HOUSES JUST COMPLETED AND
RELEASED FOR SALE. Splendid
situation close to Ealing Common,
these elegant superbly appointed
Family Houses provide a rare &
cherished opportunity to acquire a
new home in one of Ealings
Edwardian avenues. Hall, Cloakroom
Fantastic Kitchen/Breakfast Room.
Big Sunny Living Room. 4 Bedrooms.
2 Bathrooms. GAS C.H. Garage with
electronically operated doors. 60
Garden.

FROM £229,000 FREEHOLD
SOLE AGENTS

FOR MORTGAGES, PENSIONS &
SURVEYS - 579 5747

ALSO AT 176 KINGSTREET HAMMERSMITH SURVEY. PROFESSIONAL
LONDON W6 ORA TELEPHONE O1-846 961 1 TELEFHONE: O1-5789 85747 FACSIMILE O01-840 3340

e e e s ey

AND INVESTMENT DEPARTMENT

need to make the most of all the latest in
communications.

Whatever your needs, be it a stylish addition to your home or an
efficient phone system for the office, British Telecom’s friendly,
expert staff are on hand to advise. And isn’t it convenient to
know that you can pay your phone bills there at the same time!?

Call in and see us today and find.out how together we can make
technology work for you.

lt's you we answer to.

British Telecom Shop and Business Communications Centre,
The Broadway Centre, Uxbridge Road, Ealing, London W5 5]Y.
Tel: 01-456-8222



The Chartered Society of Physiotherapy

A COMPLETE RANGE

OF TREATMENTS
AVAILABLE ON

THE EALING

PHYSIOTHERAPY CLINIC
(Staffed by chartered physiotherapist)

186 Pitshanger Lane REQUEST.

Ealing, London W5
Tel: 01-997 4852
Clinic hours by appointment

EASILY ACCESSIBLE

The Organisation of Chartered BY E2 BUS.

Cole & Hicks

Physiotherapists in Private Practice.

9 THE MALL,
EALING W5 2PJ.

TEL: 01-579 0606

L W OUT

ror A BIGGER large stock of
SLICE OF THE Lraditional
CAKE Lo
| Advertise your & MOACTH
| Business in /zfﬂr/‘ s'}:’g

this programme

for full details contact -

JOHN GOOD PROGRAMMES,
65 Newland Street, Eynsham, E!

Oxford OX8 1LD. Tel: 0865-882716

YO\Pdls P

(Established over 100 years)

ESTATE AGENTS - SURVEYORS - VALUERS
AND PROPERTY MANAGERS

24 Hour Answer Service on 01-567 4014

Telephone 01 '567'401 4 (5 lines) 01 '579'31 61 (3 lines)

42 THE BROADWAY - EALING - W5
opp. Ealing Broadway Station

BUYING OR SELLING PROPERTY — CONTACT US!

® 0o WE ARE HAPPY TO HELP WITH EVERY LEGAL PROBLEM HOWEVER LARGE OR SMALL ® @
e CONVEYANCING o DIVORCE o WILLS & PROBATE e
I = # BUSINESS & COMMERCIAL PROBLEMS e LANDLORD & TENANT PROBLEMS » = I -

Legal Aid @ FAMILY MATTERS e Legsd Aid
WRITTEN ESTIMATES ON REQUEST

KEITH HALL JUVILER & CO. SOLICITORS

[ 01-997 4485 01-578 3133 | 01-840 2572
41 HAVEN GREEN, EALING 422 GREENFORD ROAD, 158 THE BROADWAY, |
LONDON W5 2NX. _GREENFORD, MIDDLESEX UB6 3AG |~ WEST EALING, LONDON W13 0TL |

EALING DANCE CENTRE
“Theatrical Suppliers ¢&

Fitness and Dance Studio

An Aladdin’s Cave of Costume and Dance-wear, Specialist
Shoes and Make-up for the professional look in Dance and
Drama.
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Masks and Hats; Glitter and Glitz; Feathers and Flowers; Beads and Bang!es,;
Baubles and Bows; Belts and Sashes; Lace and Ribbons; Leichner and Bob Kelly
stage make-up — create your face herel!

L eotards and Catsuits; Body Warmers and Legwarmers; Romantic Skirts and Character
Skirts: Petticoats and Tutu’s Parisienne and Romantic — adorn your body herel!
Designer Tights and Stockings; Stirrup and Footless Tights in Lycra and Cotton;

Ballet Tights for men and women; Fishnet Tights and Opera hose — dress your legs here!!

Ballroom Shoes and Latin Sandals: Jazz Shoes and Boots; Pointe Shoes and Delcos;
Ballet Shoes in Leather and Satin; Tap Shoes and Highland Shoes; Greek Shoes and
Irish Shoes — fit your feet here!!

AND..... Exciting Leisure gear for everyone — no matter age, shape or size

96-98 Pitshanger Lane, Ealing, London W5 1QX
E2 Bus Stops Outside-  For StudioTime Sheet ‘phone: 01-998 2283




Fuller Smith & Turner

are pleased to sponsor The Questors
production of:-

THE FRONT PAGE

Please come and enjoy a Taste of Tradition
in The Grapevine Club after the performance
..... Our act is your “Pride”.

Fuller Smith & Turner plc
The Griffin Brewery
Chiswick

London W4 2QB

THE QUESTORS THEATRE

MATTOCK LANE, EALING, LONDON W5 58Q. TELEPHONE 01-567 0011

President: Dame Jud: Dench
Vice Presidents: Sir Brian Batsford, Alfred Emmet, OBE, Roger Rees, Michael Williams
Theatre Manager: Elaine Orchard

The Questors Presents

FIRST PERFORMANCE 25th JUNE 1988

by Ben Hecht &
Charles MacArthur

Directors GEOFF WEBB and JOHN HORWOOD
Designer JOHN ROLFE
Lighting Designer ALAN SMITH
Sound Designer IAN HOWLETT

This production is sponsored by

John Good

- Fuller Smith & Turner plc




HILDY JOHNSON

My son looked up from his reading of “The Front Page” to ask: “Dad, was
there ever a real Hildy Johnson?”

[t hadn’t occurred to me that some who read or saw the great comedy by
Charlie MacArthur and Ben Hecht might not know.

Hildy was real. He worked in this office. (From its performance, I
sometimes think he worked at this very typewriter.) He died at 42. Those of
Hildy’s adventures recorded by Hecht and MacArthur did not begin to exhaust
the available supply of Hildyana. I offer addenda.

Born in Sweden, Hildy was a copyboy at 15, and in the next 27 years grew
in ability tll he ranked with the alltime greats in this business.

Hildy seldom turned down a drink, never took a crooked dollar, and
thought the title “reporter” as close to nobility as an American can get. He was
blue.eyed, and so shght of stature that he couldn’t punch his way out of a paper
bag. But he had heart. He’d tackle Dempsey.

And he could feud. State’s Attorney Bob Crowe suffered for years at
Hildy’s hands. Every monring he baited Crowe with accusations. Crowe was a
tough Irishman. In anger he had Hildy locked out of his office. Hildy raised his
walking stick, smashed the glass in the door, and entered to continue his
accusations.

Hildy was a natty dresser, had an old-fashioned courtesy with ladies of
whatever class, was kind in showing young reporters the ropes. But he was
merciless in scooping a competitor.

Once newspaper readers were treated to an unusual sight on the city’s
news-stands. The story of the day dealt with the jury’s verdict in a murder case.
The Trib headline read: “NOT GUILTY.” Hildy’s paper correctly reported:
“GUILTY — 14 YEARS”. Hildy had framed a rival.

The jury was to deliver a sealed verdict and remained locked up until
morning. When the jury left its room, Hildy entered and pawed through the
waste-basket. He dug out some printed voting forms which had been distributed
to the jury. Each represented a possible verdict. Hildy observed there was none for
“Manslaughter.” He correctly deduced that this had been the verdict.

Betore leaving the room, Hildy framed the Trib reporter. He put all the
forms back in the basket except one, which read “Not Guilty™. This he pocketed.

Sure enough, the Trib man sneaked in, searched the waste-basket,
observed that the “Not Guilty” form was missing, and tushed to the wrong
concluston.

Once a local murderer achieved so much notoriety that it was thought his
death-cell memoirs could sell papers. He wrote them, and was to get $200. On
the morning the man was to be executed, Hildy was given the money to deliver to
the short-lived author. He took 1t to the death cell.

There Hildy fell into conversation with the doomed man. One thing led to
another and they played gin rummy. Hildy won the poor soul’s $200.

That night the murderer was led to the electric chair in the presence of the
clergy, officialdom and press. As is the custom, he was asked if he had any final
words. He had. With fire in his eye, he said:

“Don’t play rummy with Hildy Johnson. I think he cheats.”

GEORGE MURRAY
CHICAGO HERALD AND EXAMINER

CHICAGO’S GREATEST
NEWSPAPERMAN

BY BEN HECHT

His name was Walter Howey. Back from servcice, in World War One, Charles MacArthur
enrolled under his editorship on the Herald and Examiner.

We wrote the Damon and Pythias love affair of Howey and MacArthur in The Front Page but we
watered it down. The Howey and MacArthur of the Examineroffice in 1919 would have made too eerie a
tale for any theater. I'll try to put Walter down on paper again, but without Charlie handy to call the shots
it will be an insufficient piece.

Howey looked like a small-town merchant. He cooed like a dove, smiled like a wide-eyed sightseer
in from the sticks. He wore a polka-dot bow tie, neat linen and a pressed suit. His shoes were shined like
any bank teller’s. His blondish hair was always politely combed. Outside the fact that his left eye was
disabled (the gossips had it he had fallen into a drunken stupor while sitting at his desk and impaled the eye
on a copy spike) — outside this unfuntioning optic you couldn’t have imagined a less fierce-looking
character than Howey. He even smelled of cologne.

Yes, Mr. Howey, God rest his wild bones, had a soft, benevolent look and air, voice and manner.
But the Assyrians menacing Sinai were casual folk beside him. He could plot like Cesare Borgia and strike
like Genghis Khan. The hearts of people were his nightingales. I have saved his basic characteristic for the
last: he could fortell the future. There’s an editor for you.

It’s impossible for me, even at this distant day, to write with true affection of Howey, as MacArthur
could. MacArthur was his cohort. [ was on the other side, bedevilled for thirteen years by the existence of
an usncrupulous master mind on a rival paper.

I would see the man purring in a barroom and feel the hair on the back of my neck rise. And I
would enter the state offices in quest of legitimate information on an upcoming murder trial and learn that
the whole staff were speaking to nobody — except Mr. Howey’s representative, usually MacArthur.

This was because Mr. Howey had a high state official’s resignation in his Examinerdesk, ready to
publish at the moment the official disobeyed him. He had caught him redhanded in some foul business and
blackmailed the resignation out of him. Thereafter, this powerful public official was a Howey pawn.

Mr. Howey had half a dozen other such resignations in his desk. In more bitter moments I used to
look on nearly every cop and office holder as Howey myrmidons held in thrall by his basilisk eye.

Go love a man like that — on the other side.

Walter Crawford Howey died in a Boston hospital in 1955. I'll let Charlie write his obit, as it
appeared in Saga magazine:

“In 1928 Ben Hecht and I wrote The Front Page, a play about newspaper life in which a principal
character was an editor who stopped at nothing to get a story. In the last act he gave his star reporter a
watch inscribed: “To the best newspaperman I know’, and then he arrested him for stealing it.

“This was not a double-cross so much as the desperate act of Damon refusing to part with Pythias.

“So when Howey was hit by an automaobile a few months ago and lay in a Boston hospital with a
broken back and ten fractured ribs, near dying, I took him a watch bearing the same inscription.

[ll winds had blown over his heart. His young wife had died of shock a few days before, while he
was still in a coma. There seemed nothing left to live for. But he was as scrappy as a cougar 1n hus plaster
cast, and his face seemed younger than ever. Already telephone linemen were getting a direct connection
through to his paper. He talked all afternoon of his future plans. But his adored wife must have whispered |
something to him in his sleep, for in the morning he was gone.

“All I know is: journalism will never see his like again”.
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~ACT 1 Press room of the Criminal Court Chicago
THERE WILL BE ONE INTERVAL OF 15 MINUTES
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CARSON'S EPOCHAL SCOOPS
FIRNLED 5

Noted Writer and Co-Author of
Frank Carson was already a legend when [ went to work for the old Chicago Examinerin 1915.

“The Front Page”

And the only legendary figure who ever surpassed my expectations. He was the newspaperman’s dream
of a city editor — hatchet man with a heart of gold. There was literally nothing he would not do for his

newspaper, and there was nothing his staff would not do for him.

Our paths met after the last war when he came to the Herald and Examiner. | thought I'd seen
some things in the war, but I soon learned that the American Expeditionary Force was just a prep school
for life with Frank.

On one occasion riot guns, fired outside the State Street police station, decoyed the unsuspecting
constabulary outside while Frank rifled the station safe for a diary relating the events leading up to a
spectacular murder and suicide. The diary ran senally in the Herald and Examiner for a month
thereafter, while rival editors tore their hair and Coroner Hoffman postponed the inquest again and
again until Frank had completed publication of all the evidence.

These and other noble events of Frank’s stewardship of the paper seem lawless in 1941, but
Chicago was a frontier town in the bootlegging ‘20°s and frontier journalism prevailed. Incidentally, I'll
bet my hat that Chicago misses the kind of journalism Frank Carson put out in those lively times.

TRAPPED IN VAULT

A downstate sheriff once telephoned the paper to report that the cashier of the town’s one bank
was locked in a time vault with enough air to last him for five hours. The vault was new and of a meterial
that resisted oxy-acetylene torches, the only equipment available for miles around.

[t was then 2 o’clock in the morning. Within ten minutes Frank had awakened the president of

the Chicago and Alton Railroad. Had relayed his orders to make up a special train, had awakened the
warden of Joliet penitentiary and obtained his promise than an expert safe-cracker would be waiting at
the penitentiary gates when the train came by.

Forty minutes after the sheriff’s telephone call the special train was rolling, with green lights all
the way. Of course there were a few camera men and reporters aboard, but Frank was an editor too.

He was quite annoyed with the cashier when it turned out that he had merely absconded,
leaving his coat and hat outside the vault to cool the trail. But the night’s work didn’t impart any
cynicism to Frank’s big heart. Nothing could have done that.

ACHIEVED IMPOSSIBLE

Then there was the time he wanted to beat the town with pictures of the Dempsey-Carpentier
fight. In those days the only service was by rail, and the fastest train would have brought the pictures to

Chicago too late for the last edition. Confronted by the impossible, Frank achieved it as usual.

Air mail was in its infancy, but the press had recently lauded the first night flight undertaken by

the famous Jack Knight. To Frank this made the problem simple: Get Knight.

But the only person who could order Knight to fly newspaper photographs was the President of
the United States, Warren G. Harding. Frank rummaged in his files and came up with Harding’s list of
mstructions to the staff of the newspaper he ran in Marion, Ohio. It dripped clammy sweetness on the
president’s editorial underlings. Frank set this sticky sentiment up in the bold type he customarily

reserved for triple hangings.
The character of Walter Burns was based on an amalgam of Frank Carson and Walter Howley.
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MARCH 25,1931

LOURTS AND PRESS

HONOR HILDY JOHNSON

RECORD GATHERING AT FUNERAL OF REPORTER

J. Hilding, Johnson, veteran criminal
courts reporter of the Herald and
Examiner, was buried yesterday.

A host of old-time newspaper men of the
city — those who grew up in the business
with Hildy — as well as a throng of the
younger reporters, were there. “*More old-
time reporters than I ever saw together at
one time”, remarked one veteran of twenty
years in Chicago journalism.

The criminal courts building was closed
for the afternoon, and a large crowd of
employees of the building — those who had
known and loved Hildy — were present to
pay their last tribute.

OFFICIALS ATTEND

Among them were Chief Justice John J
McGoorty, Judge Joseph Sabath, Assistant
State’s Attorney C. Wayland Brooks and a
host of other judges and attorneys, Helen
Hayes, famous actress now appearing at a
Loop theater and wife of Charles
MacArthur, whose play “The Front Page”
depicts Hildy as its hero, was also present.

One of Hildy’s former colleagues writes:

“So Front Page Hildy i1s gone. He passed
away in the prime of manhood just over
forty years old. But he was an old-timer
anyway, a regular from the old guard. His
game was everything to him. “Get the
news' was his religion. Whenever we
gather to talk shop, it is only just to
remember the boys who gave their lives to
journalism and added drama and romance
to its name. Front Page Hildy will always

e remembered by his pals.

JUST ANOTHER STORY

“On Saturday afternoons, when the last
edition has gone to press and some of the
boys are playing cards, the conversation
will always turn to Hildy. The eyes of the
regulars will turn to the chair where he
worked, and they will smile. Hildy always
took life with a smile. His pals continue in
this spirit.

“He did his duty, he covered his beat, but
now he is just another story. Hildy Johnson
15 gone, someone else has taken his place,
and the presses don’t stop.

“As they say: “It's all in the game’.”

MARCH 20, 1941

DEATH OF

FRONT PAGE

CARSON

BY AUSTIN O'MALLEY

Journalism of a new kind, the kind best
known to the general public through
“The Front Page” by Ben Hecht and
Charles MacArthur, lost its most famous
exponent when Frank Wesley Carson
died yesterday in Tucson, Arizona. The
character of Walter Burns in the Hecht-
MeArthur hit was an amalgam of Carson
and his boss at the Herald and
Examiner,Walter Howey.

Carson was more than the leading
exponent of this new kind of journalism. He
was 1ts inventor. He was the creator of its
greatest triumphs. He was the inspirer of its
ablest practitioners. He was the founder of
the informal “school™ in which its
spectacular and dramatic techmque was
learned by his devoted pupils, who
afterwards spread it across the country.

ASTONISHING SCOOPS

And for years the home of that
“school” was the office from which the
Chicago Herald-Americanis now published
- then the Chicago Herald and Examiner
In those days - the 1920°s - the
astonishing scoops which were obtained
through the genius and daring of Carson
would have been more amazing still if
they had included “the story behind the
story’’.

J.A. Molloy, managing editor of the
Herald-Amerrcan, who was for years a
close friend of Carson, said of him last
night:

“Carson was the greatest city editor [
ever worked for. He seemed to possess a
sixth sense. There was something clairvoyant
in the way he placed his men. A reporter
was usually standing right in front of a big
story when Carson was directing things in
the office. Carson symbolized newspaper
work in the early 20's when every story was
a production — a melodrama.”
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THE QUESIORS THEATRE
EXHIBITION

EXHIBITION IN THE FOYER
25TH JUNE — 2ND JULY

e.g. 3

paintings by
ALAN GARLAND JULES LARDER SHAUN PICKARD

My work is made in defiance of what is, of our reality, of our truth. | confront an image, question
its existence. My gestures annihilate. From the wreckage | try to construct something new. I try
to write but | am stifled. lllegible, distorted words appear, wrested from the mind. Honestin their
scarring of what lies beneath.

A new reality.

ALAN GARLAND, June 1988

My concerns and methods of working result in paintings that are intended to work on numerous
levels, presenting the possibility of new discoverys each time the painting is confronted.

Formal values of colour, application of paint, drawing, form, space and scale are of greatest
importance, but more subjective concerns are essential to provide the paintings wholeness.

Paintings evolve over what is usually a number of months, the paint most commonly applied
with pieces of card, being worked, left and reworked, resulting in an encrusted and detailed

surface. Compostitions are obliterated time and again until a desired freshness of colour, form
and design are found.

Shape and form are based on concerns that are of great importance or interest to myself:-
Nature, aerodynamics, efficient conservation based design, architecture personal space and
the underlying geometry of everything.

| wish the paintings to be catalysts for thought, the forms being specific, but anonymous enough
to be interpreted freely.

SHAUN PICKARD

The scar is an essential theme in my work. It is symbolic of a personal attempt to reveal reality.
JULES LARDER

-
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THE QUESIORS THEATRE
COMING EVENTS

IN THE PLAYHOUSE

THE PHILISTINES

by Maxim Gorky
(translated by Dusty Hughes)
Directed by Wendy Stone

The Questors second year students final end-of-term production this year in an entertaining
comedy-drama which won critical acclaim when it was first presented by The Royal
Shakespeare Company in 1985.

Performances: 19, 20, 21, 22, 23 July at 7.45pm
Tickets:  Members FREE
Guests £2.70

IN THE STUDIO

DR. FAUSTUS

by CHRISTOPHER MARLOWE

An insatiably ambitious scholar sells his soul to the devil in exchange for supernatural powers
and knowledge. The story has fired the imaginations of countless writers, but Marlowe’s is one
of the earliest and most powerful versions. It introduced to the stage that most convincing and
chilling embodiment of demonic evil, the suave and cynical Mephistophilis, and — unlike
Goethe’s version — is uncompromising in depicting the damnation of its hero.

The Questors Studio production promises to be a fast-moving and exciting new approach to
this classic play, emphasing the comedy as well as the tragedy in this ever popular story.

Directed by: Steve Fitzpatrick
Assistand Director: Christine Garland
Designed by: Julian Dowson

Cast includes: Keith Parry, Ken Ratcliffe, Alex Bow, Julia Cooke, John Dobson, Brian Ingram,
Jonathan Lewsey, Piers Whibley.

Performance: 16, 17, 18, 19, 20, 21, 22, 23 July at 7.45pm
Tickets: Members and Guests 16 — 20 July £1.60
21 — 23 July £2.20
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EXHIBITION

EXHIBITION IN THE FOYER
25TH JUNE — 2ND JULY

e.g. 3

paintings by
ALAN GARLAND JULES LARDER SHAUN PICKARD

My work is made in defiance of what is, of our reality, of our truth. | confront an image, question
its existence. My gestures annihilate. From the wreckage | try to construct something new. I try
to write but | am stifled. lllegible, distorted words appear, wrested from the mind. Honestin their
scarring of what lies beneath.

A new reality.

ALAN GARLAND, June 1988

My concerns and methods of working result in paintings that are intended to work on numerous
levels, presenting the possibility of new discoverys each time the painting is confronted.

Formal values of colour, application of paint, drawing, form, space and scale are of greatest
importance, but more subjective concerns are essential to provide the paintings wholeness.

Paintings evolve over what is usually a number of months, the paint most commonly applied
with pieces of card, being worked, left and reworked, resulting in an encrusted and detailed

surface. Compostitions are obliterated time and again until a desired freshness of colour, form
and design are found.

Shape and form are based on concerns that are of great importance or interest to myself:-
Nature, aerodynamics, efficient conservation based design, architecture personal space and
the underlying geometry of everything.

| wish the paintings to be catalysts for thought, the forms being specific, but anonymous enough
to be interpreted freely.

SHAUN PICKARD

The scar is an essential theme in my work. It is symbolic of a personal attempt to reveal reality.
JULES LARDER

-
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THE QUESIORS THEATRE
COMING EVENTS

IN THE PLAYHOUSE

THE PHILISTINES

by Maxim Gorky
(translated by Dusty Hughes)
Directed by Wendy Stone

The Questors second year students final end-of-term production this year in an entertaining
comedy-drama which won critical acclaim when it was first presented by The Royal
Shakespeare Company in 1985.

Performances: 19, 20, 21, 22, 23 July at 7.45pm
Tickets:  Members FREE
Guests £2.70

IN THE STUDIO

DR. FAUSTUS

by CHRISTOPHER MARLOWE

An insatiably ambitious scholar sells his soul to the devil in exchange for supernatural powers
and knowledge. The story has fired the imaginations of countless writers, but Marlowe’s is one
of the earliest and most powerful versions. It introduced to the stage that most convincing and
chilling embodiment of demonic evil, the suave and cynical Mephistophilis, and — unlike
Goethe’s version — is uncompromising in depicting the damnation of its hero.

The Questors Studio production promises to be a fast-moving and exciting new approach to
this classic play, emphasing the comedy as well as the tragedy in this ever popular story.

Directed by: Steve Fitzpatrick
Assistand Director: Christine Garland
Designed by: Julian Dowson

Cast includes: Keith Parry, Ken Ratcliffe, Alex Bow, Julia Cooke, John Dobson, Brian Ingram,
Jonathan Lewsey, Piers Whibley.

Performance: 16, 17, 18, 19, 20, 21, 22, 23 July at 7.45pm
Tickets: Members and Guests 16 — 20 July £1.60
21 — 23 July £2.20
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_ INFORMATION .

For the Questors Theatre

Artistic Director Geoff Webb ADMINISTRATION
Studio Director Helen Walker The Questors office is open
Chairman Roger de Toney from 10.00 am until 5.00 pm
Vice Chairman Roger Kelly E‘-’ekrg E-'Eﬁ'tkd?‘{- 'fdv'-:;U_;Msh to
wenan EVH“S ma on aC or : gat S On

_??Ecar'gharg g‘liciael Vadon LRSI £ Dl

T : : . : Theatre and rehearsal rooms,
Adrnlnls@ratwe Director Eric Lls_ter telephone the office on
Stage Director Doug King 01 567-001 1

Theatre Manager Elaine Orchard
Productions Administrator Jill Gee
Membership Secretary Lindsay Udell
Publicity Manager Caroline Bleakley
Programme Editor Michael Langridge

MEMBERSHIP

If you wish to become a
member you can use the form
on the page opposite; just
send it to the Theatre with the

Press Officer lain Reid ) e
Sponsorship Geoffrey Sellman appropriala SLbECHERON.
Box Office Manager Ken Parker BOX OFFICE

Front of House Manager Douglas Thomas

For personal callers the box
Hotplate Dorothy Dent

office is open in evenings only

Floral Displays Barralets of Ealing from 6.45 pm to 8.45 pm on
Haberdashery Gutermann days of performance and five
Wardrobe Equipment Wilkinson Sword days prior to each Playhouse
Wardrobe Care by Persil, Comfort, Stergene production.

THE STUDENT GROUP
The Questors run a two year part time student course; details can be obtained from the office.

YOUNG PEOPLE’'S GROUPS
There are a number of groups for younger members. These cater for most age groups. The classes are
intended to create awareness of the theatre and provide a stimulating channel for imagination.

NEW MEMBERS EVENINGS
Why not attend one of our new, or prospective, members evenings, and have a conducted tour of the
Theatre complex. Tours start and finish at the Grapevine Bar, 7.45 pm. every Wednesday.

THE GRAPEVINE CLUB

The Questors has a fully licensed Bar which all members of the Theatre can join. The Bar is open every
evening plus lunchtimes on Sundays.

THE HOTPLATE

Delicious hot and cold food is available in the Upper Foyer between 6.30 pm and 8 pm during the run of
Playhouse productions, and coffee, tea, and cakes are served during the interval. No hot food will be
provided at the Sunday matinees.

NOTE
The Hotplate is not open for Studio productions, but when Studio performances coincide with those in the
Playhouse, it will endeavour to serve those audiences whenever this is possible.

——

QHE QUESORSTHEATRE

The Questors Lid,
Regd. England No. 469253

Regd. Office
MATTOCK LANE, EALING, LONDON W5 58Q Maftock Lane, Ealing,

Telephones: Membership Secretary 01-567 8736 - General Office 01-547 001 London W5 B5&
Member of The Little Theatre Guild of Great Britgin and The International Armateur Theatre Association

APPLICATION FOR MEMBERSHIP

I/We wish 1o join THE QUESTORS and hereby make application for membership as follows (please tick appropriate BHox).
(Mir.)

RAME(mmj ................ i s A SR s . e gt e LR R
(A

(Miss) (BLOCK LETTERS PLEASE)

DD

TELERHONE NG T S . IO B EBIRER (R T8 oo e o s
nPF‘LICAh 'S SIGNATURE(S) ...... .
(In the case of Joint CLJb membe shu:} both applicants should 5|~gr1)

Tl
'Z..l"'J

viost members join simply to see the plays. Others enjoy taking an active part in the work of the theatre:
there is ample cpportunity for this if you are interested.

INDIVIDUAL MEMBERSHIP: Enfrance Fee £2.00, Annual Subscription £18.35; JOINT MEMBERSHIP (Husband and
wife): Enfrance Fee £2.00, Annual Subscription £29 95; OAP MEMBERSHIP; Entrance Fee £1.00, Annual
subscription £8.95; JOINT OAP MEMBERSHIP. Entfrance Fee £1.00, Annual Subscription £13.95; STUDENT/
UNWAGED MEMBERSHIP: Enfrance Fee nil, Annual Subscription £7.35 ASSOCIATE MEMBERSHIP: Entrance Fee

i) i

£100, Annual Subscripfion £6.55, ASSOCIATE OAP MEMBERSHIP: Enfrance Fee £1.00, Annual Subscription
£4 .45,

IMPORTANT NOTE. To encourage you fo pay by Direct Debiting Mandate, which saves us and you both
money and fime, ANY ANNUAL SUBSCRIPTIONS PAID BY THIS METHOD WILL BE SUBJECT TO A REBATE OF 50p.
This will be given automatically, both now and in future.

Payment of subscriptions by means of Direct Debiting Mandates is a system now being adopted by an
increasing number of organisafions. It results in worthwhile economies: for instance, we no longer have to
prepare and issue reminders when subscripfions fall due, as these are automatically paid by your bank.
For This reason, we are able to offer A REBATE OF 50p ON EVERY SUBSCRIPTION PAYMENT made in this

manner. To fake advantage of this, complete and sign the mandate form below and return this entire
form to us.

Although fhe direct debifing mandate is expressed in wide terms, it conforms to the requirements of the

major clearing banks and in order to dispel any fear that you may have, The Questors gives the following

QssUrances:

I.  Direct Debifs will be originated only in respect of your annual subscription and, in the first instance

only, the entrance fee, and no change in subscription rates will be made without notification to all

members at least one month in advance of this change,

No change in the due datfe of subscription will be made without notice being given you.

The Questors has executed a form of indemnity in favour of vour bankers so that if direct debits should

be onginarted in eror, you may seek immediate reimbursment from The Questors through your bankers,

4. You may cancel your direct aebiting mandate at any time by noftifying your bankers and advising us
accordingly.

';.-.-'\-} [

| ENCLOSE remittance for ©. , being the appropriate initial payment as indicated above or

| HAVE COMPLETED the Jre{:f Der; mg MﬂﬂdGTe overleaf to cover the amount due now and future annual
supscriptions until | cancel

DIRECT DEBITING MANDATE

After signature please return this form to:

Membership Secretary,

The Questors Theatre,
Bank PLC, Mattock Lane,

London W5 S5B&).

Membership Number:

To:

The Manager.

(Full Postal Address of your Bank)

(To be completed by The Questors)

I/We authorize you until further notice in writing to charge to my/our account with you on or immediately affer.. . ........
N each year unspecified amounts which may be debited thereto at the instance of The Questors Lid by Direct Debit in
respect of my/our annual subscripfion and entrance fee,

Dote of first payment on of \within one calendar month from. ... i oo s e i 14

Name of Account o be CJELJ fed

Bank Account Number ' | | | INCHTE 8 e SR vy ol |7
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ARE YOU:—

— BUYING OR SELLING
A HOUSE OR BUSINESS

— SUING OR BEING SUED
— HAVING FAMILY TROUBLE

— IN TROUBLE WITH THE
POLICE

RING STEPHEN INGALL
on 579-2559
or
ALEC ATCHISON
on 459-1125
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