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and Richard L.O’Connell)

128 Boston Road PF e - Checked Used Car made ‘
Hanwell, London S AR by a plane maker simply

Ryl call us.
W7 2RJ 4 (For a test flight in the
plane we suggest the

01-567-7035/6521 ﬂfd’sﬂm Al | sponsored by

e, N g W e n— g, T
i s B

. W TAYLOR
900 SERIES | WOODROW

Prices quoted for models shown incl front and rear seal belts, car lax and VAT but excl delivery, ! .
mad fund cence and number plates 2. 3 4, and 5 door models available, | .' ; M




215
FESTATE - -
DA
AGENTS AND UXBREEE]%«E .
SURVEYORS W13 9AA

O1-840 5191

| BRENTHAM GARDEN | OFF HAVEN GREEN

ESTATE

Surely one of Ealing’s choicest A classic double fronted
properties, a detached corner detached Victorian Residence,
house of exquisite charm and fully modernised with the caretul
character on this renowned restoration of its original features.
development by Helena Park. Hall, 3 superb reception rooms,

| A lovely family house with: 27" Kitchen Utility. b5 Large

Cloakroom, 3 elegant reception Bedrooms, bathroom, Dressing
rooms, conservatory, Kitchen/ Room, Gas CH. 120" walled
Breakfast room, 4 Bedrooms, garden.

Bath, en suite shower, balcony,
Gas CH., Large sunny garden

with garage.
£425,000 £395,000
SOLE AGENTS SOLE AGENTS

ALSO AT 176 KING STREETHAMMERSMITH SURVEY, PROFESSIONAL AND INVESTMENT DEPARTMENT
LONDON WB ORA TELEPHONE: O1-846 261 1 TELEPHONE: O1-58795747 FACSIMILE: O1-840 3340

Make someone happy

Call us up or call in - your local British Telecom Shop is
just around the corner, providing all the information you
need to make the most of all the latest in
communications.

Whatever your needs, be it a stylish addition to your home or an
efficient phone system for the office, British Telecom’s friendly,
expert staff are on hand to advise. And isn't it convenient to
know that you can pay your phone bills there at the same time!

Call in and see us today and find.out how together we can make
technology work for you.

British
TELECOAM
It W t

S YOU we answer Lo.

British Telecom Shop and Business Communications Centre,
The Broadway Centre, Uxbridge Road, Ealing, London W5 5]Y.
Tel: 01-456-8222




The Chartered Society of Physiotherapy

A COMPLETE RANGE
OF TREATMENTS
AVAILABLE ON
REQUEST.

THE EALING

PHYSIOTHERAPY CLINIC
(Statfed by chartered physiotherapist)
| 86 Pitshanger Lane
Faling, London W5
Tel: 01-997 4852

Clinic hours by appointment

EASILY ACCESSIBLE

The Organisation of Chartered

@ole & Hicks

Physiotherapists in Private Practice.

SO Pothis ¢

9 THE MALL,
EALING W5 2P]J.

TEL:01-579 0606
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for full details contact -

JOHN GOOD PROGRAMMES,

65 Newland Street, Eynsham,
Oxford OX8 1L.D. Tel. 0865-8582/76

BUYING OR SELLING PROPERTY — CONTACT US!
WE ARE HAFPFY TO HELF WITH EVERY LEGAL FROBLEM HOWEVER LARGE OR SMALL g @
e CONVEYAMNCING o DIVORCE o WILLS & PROBATE e
e BUSINESS & COMMERCIAL FROBLEMS » LANDLORD & TENANT PROELEMS o gTa
Legsl Aid * FAMILY MATTERS e Laged Ald }

WRITTEN ESTIMATES ON REQUEST

KEITH HALL JUVILER & CO. SOLICITORS

01-578 3133 l
422 GREENFORD ROAD, |
GREENFORD, MIDDLESEX UBG SAG '

01-840 2572
156 THE BROADWAY,
WEST EALING, LONDON W13 0TL

41 HAVEN GREEN, EALING
LONDON W5 2NX.

( ~ 01-997 4485

(Established over 100 years)

ESTATE AGENTS - SURVEYORS -VALUERS
AND PROPERTY MANAGERS

24 Hour Answer Service on 01-567 4014

Telephone 01 '567"401 4 (5 lines) 01 '579'31 61 (3 lines)

42 THE BROADWAY - EALING - W5

opp. Ealing Broadway Station

EALING DANCE CENTRE
“Theatrical Suppliers &

| Fitness and Dance Studio

An Aladdin’s Cave of Costume and Dance-wear, Specialist

Shoes and Make-up for the professional look in Dance and
Drama.

Vasks and Hats; Glitter and Glitz; Feathers and Flowers; Beads and Bangles;
Baubles and Bows,; Belts and Sashes; Lace and Ribbons; Leichner and Bob Kelly
| stage make-up — create your face here!!

Leotards and Catsuits; Body Warmers and Legwarmers; Romantic Skirts and Character
Skirts; Petticoats and Tutu's Parisienne and Romantic — adorn your body herel!

Designer Tights and Stockings; Stirrup and Footless Tights in Lycra and Cotton;
Ballet Tights for men and women; Fishnet Tights and Opera hose — dress your legs herel!

Ballroom Shoes and Latin Sandals; Jazz Shoes and Boots; Pointe Shoes and Delcos;
Ballet Shoes in Leather and Satin; Tap Shoes and Highland Shoes; Greek Shoes and
Irish Shoes — fit your feet here!!

AND..... Exciting Leisure gear for everyone — no matter age, shape or size

96-98 Pitshanger Lane, Ealing, London W5 1QX
E2 Bus Stops Outside-  For Studio Time Sheet ‘phone: 01-998 2283




WITH BEST WISHES
FOR AN
ENJOYABLE EVENING
FROM

TAYLOR
WOODROW

A243

CONSTRUCTION, PROPERTY, HOMES, WORLDWIDE

THE QUESTORS THEATRE

MATTOCK LANE, EALING, LONDON W5 5BQ. TELEPHONE 01-567 0011

President: Dame Judi Dench
Vice Presidents: Sir Brian Batsford, Alfred Emmet, OBE, Roger Rees, Michael Williams

Theatre Manager: Elaine Orchard

FIRST PERFORMANCE 9th APRIL 1988

The Questors presents

THE HOUSE OF
BERNARDA ALBA

oy Federico Garcia Lorca

Translated by James Graham-Lujan and Richard L. O'Connell

Directed by DAVID EMMET
Setting designed by NORMAN BARWICK
Costumes designed by LINDSAY UDELL

Lighting by MARTIN STONER

Sound by ALAN N. SMITH

Songs by DON KINCAID

sponsored by
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John Good TAYLOR
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'I'he House of he afternoon that Federico read Asi gue pasen cinco anos fall FWEﬂtiE‘tl*‘{~Ceﬂtu ry poets and dramatists, Federico
]-tr:: Margarita Xirgu, who had always been the best actress Garcia LGTCD 1S PI’OIDHDW Fhe one who _has F—”’Db?d mm:;t
Bernarda Alba in the interpretation of his work and a great support to him, deeply Into erotic fruatratlmﬂ_m Its various mamfeslatl.gns‘
{ he listened to her cold words and must have reached some Obsessively, his work revolves around the predicament of
a poetic document profound conclusions. The surrealist genre which he liked the ‘iﬂdividual who searches desperately for a love and a
so much, ran the risk of only appealing to minorities, to | fulfilment that can never be found, or that, if found, leads
literary elites. What Federico wanted — i1t is well known irrevocably to death, real or emotional. From the earliest,
now, he even died for it — was to be understood by the highly subjective, texts (1916-1217) to The House of
people in the ““gods’, the audience in the cheapest seats, Bernarda Alba, finished only two months before LLorca’s
the people living in the smallest Castillian villages. For death, the same desperate pursuit of love and liverty
this experiment, he modelled himself on Lope de Vega, recurs, the same rebellion against fate and authority. [t

undoubtedly because this classic Spanish writer made
people his protagonists bringing them on to the stage and
talking about their problems, their hopes and their
struggles with the powerful. In the same sense that he
was developing a political consciousness, SO 1t was No
accident that Federico’s dramatic work was becoming
more naturalistic, increasingly tied to the observation of
Andalusian soclety. The House of Bernarda Alba, prem-
iered in Buenos Aires by Margarita Xirgu nine years atter
the poet’s murder, 1s the culmination of this growing
identification between Federico and Andalusian people.
Surrealist elements still exist in the play and there are
ambiguities, as is the case with all great plays, but the
author’s intention, both to achieve a ""‘photographic
document’’ and to avoid a poetic interpretation which
would detract from the recognition of repressive forces
and ideas within the play, is evident. Federico wanted to

write about a recognisable society, about the overwhelming Out of Lorca’s visit to the USA and Cuba in 1922-1930,
power of money, about sacrifice of the inner self to out- and under the influence of surrealism, came the play

ward appearances, and about the imprisonment of living The Audience, with overtly homosexual content. But
beings within the most wretched aspects of Catholic the work, far ahead of its time, shocked the poet'’s

may be a narrow thematic area, but one whose depths

the poet plumbs with a profound insight born of personal
experience.

Lorca was such a dazzling one-man-show - talker, pianist,
guitarist, mimic, brilliant reciter of his own and other
people’s poetry, producer, lecturer, artist — that few
neople perceived the anquished side to the man that lay
just beneath the exuberant surface. A homosexual in a
society highly intolerant of sexual unconventionality
(Granada was an especially backward provincial city, and
Madrid itself only marginally more enlightened), the poet
was forced to lead a double life, his predicament further
complicated by his own deeply-rooted Catholic beliefs,
shed intellectually during his adolescence but none the
less persistently guilt-inducing for that.

morality. Once more, he wanted to discover the conflict closest friends and was never produced during hia life-
bhetween the world as it is presented by those in power time. |t has only recently had its Madrid premiere,
and this same world as it is suffered by Bernarda’s fifty years after the poet’s death.

daughters. As | said before "photography’ in the hands

of a poet is very much more than a snapshot. Audiences

of all times find references in The House of Bernarda

Alba not only to a real world in a specific time and place,
but also to a conflict which is, perhaps, still the most
important in modern society: the conflict between the
imposition of order and liberty, between rules and
regulations and personal freedom. Inshort, it is the pursuit
of a utopia, not inconceivable, in which the sccial being
and the individual being are in harmony — a world in which,

Given the repressive atmosphere prevailing in Lorca’s
Spain, and the poet’s obsession with frustration, it was
inevitable that almost all the playwright's protagonists
should be female. Lorca identified closely with the
predicament of Spanish women, victims of antediluvian
male attitudes and the stifling sanctions of Church and

> State. And no taboo prevented him from writing about It.
His protagonists - the Bride in Blood Wedding, Yerma,
Dana Rosita, the daughters of Bernarda Alba are
creatures of female flesh and blood, certainly. But we

JOSE MONLEON not only would Adela not die, but In which her very sense that they represent not only the sufferings of their
Writer and Editor of existence would be incomprehensible. Federico was own sex but those of all oppressed groups.

the theatrical magazine speaking of these things very shortly before fascism —

Primer Acto Bernarda — murdered him under the olive trees at Viznar. IAN GIBSON

T R T e T R R e T S T R I SR




CAST
BERNARDAALBA . ... ... ... .. ... ..... GILLIAN KERSWELL | Directed by DAVID EMMET
MARIA JOSEFA, Bernarda’s Mother . . ... ... MARY HODLIN | St Eusr g b NORMAN BARWICK
, etting Designed by
ANGUSTIAS, Bernarda's eldest Daughter . . . .. LORNA DUVAL Assisted by JULIAN DOWSON
MAGDALENA, Bernarda's second Daughter . .. ANN MARIE TIGHE
AMELIA, Bernarda’s third Daughter ... .. ... . LYNN SCRIVENER Costumes designed by LINDSAY UDELL
MARTIRIO, Bernarda’s fourth Daughter . . .. .. CERI JONES .
e ; N a“ﬁ Lighting by MARTIN STONER
LA, Bernarda's youngest DE:]LJQ ter .. ..... BRONWENJAMES ODGI’ETEd b‘)’ PHILIPPA FORSTER
LA PONCIA, Bernarda's Servant . . . ......... FFRANGCON WHELAN
AMAID, Bernarda's Servant . c. . cowesiisnis PAM GOWER sound by ALAN N. SMITH
PRUDENCIA, Bernarda’s Visitor .. .......... DOROTHY BOYD-TAYLOR e peaant PAVID BYRNE
ABEGGAR WOMANM ;& v v isvssmmmins GRACE CRADDOCK Songs by DON KINCAID
i 2 S S 1 SARAH HORN |
MOURNERS . ..o\ ANNE O’'BRIEN Properties FUEN CRRRY
o peel Construction NORMAN HOLFORD
SOPHIE DUVAL o
MEGAN WHELAN Assisted by TINA HARRIS
and GRAHAM REED
Prompter MARK VOSPER

The play Is set in the House of Bernarda Alba, in the south of Spain.

Earlier this century. Summer.

Act | Morning

Act || Afternoon, some days later

INTERVAL OF FIFTEEN MINUTES

Act [ Evening, some days later

Stage Management Team

Vake-up

JACKIE DOVER
DEBORAH HUNT
AMARDEEP KAUSHAL
JUNE MALCOLM
HAZEL NUNN

ANNE O'BRIEN

MARTIN STONER
CHRIS SYDENHAM

ALEXANDRA CAWDRON
ALISON WADDELL




Federico Garcia Lorca
CHRONOLOGY

1898

1909
1914

1919
- 28

1920

1921

1924

1925

1926

192/

1928

Federico Garcia Lorca was born on
June 5 in Fuentevagueros in the
fertile plain of Granada. He was the
eldest of a family of two brothers
and two sisters. The first year of his
life were spent on the family farm.

Lorca always claimed that a serious
ilIness at two months old left him
unable to speak until he was four.
His family move to Granada

_orca begins study of Law at the
University of Granada.

Begins his stay at the Residence of
Students in Madrid. Close friend-
ship begins with Salvador Dali and
Luis Bunuel.

Stages his first drama, The Butterfly's
Evil Spell (El Maleficio de la
Mariposa).

Publishes first Book of Poems (Libro
de Pocinas), written 1917-1921.
Begins Poems of the Deep Song
(Poema del Cante Jondo), io be
published in 1931,

Begins the Gypsy Ballads (Roman-
caro Giano), published in 1928.
Working on Songs (Canciones), to be
published in 1927, Mariana Pineda,
to be premiered in 1927 in Barcelona
and in Madrid.

First visit to Cadaques with Salvidor
Dali

Writes essay The Poetic Image in

Don Luis de Cungora (La Imagen
Poetica en Don Luis de Gongora)
Publishes Oda a Salvador Dali in the
Revista del Occidente, Writes first
version of The Shoemaker’s Prodigious
Wife (La Zapatera Prodigiosa).

June, Exhibits his drawings at the
Dalmau Gallery in Barcelona.

Edits the magazine (Rooster {Gallo)
Writes Love of Don Perlimpin (EI

1929
-30

Fatnb

e it -
R e B

Amor de Don Perlimpin), later staged
n Madrid. Writes The Sketch of Don
Christopher (El Retahilla de Don
Cristobel), to be staged in 1935.
Friendship begins with Carlos

Morla Lynch, Chilean Ambassador
to Madrid. Arrives in New York in
June. Works on In Five Years Time
(Asi que Pasen Cinco Anos) and The

Public (El Publica). Writes the poems

of The Poet in New York (El Poeta
en Nueva York), individual poems
to be published in 1931, public
reading by Lorca, 1931, finally
published in Spanish and English.
1940. Reads his (now famous)
lecture on the Duende in Havana,
Cuba.

1931

1932

1934

1935

1936

Begins The Divan of Tamarit (E!
Divan del Tamarit], to be published
in 1936. Begins work with univers-
Ity theatre group La Barraca

Begins works on the first play of his
great trilogy Blood Wedding (Bodas
de Sangre), [.orca had read a news-
paper account in 1928 of a bride In

a remote village in Almeria, who on
ner wedding day eloped with her
cousin, whom she had always loved.
The bride’s sister and her husband
pursued the lovers and the husband
shot the bride’s lover, and the sister
tried to strangle the bride. From
Lorca’s superficial reading and memory
of the incident, he created a verse
drama now considered a masterpiece.
The second play in this triology would
be Yerma, the third: The House of
Bernarda Alba

Blood Wedding premiered in Madrid
at the Teatro Beatriz directed by
Garcia Lorca.

Yerma was premiered by Margarita
Xirgu and her company in December
at the Teatro Espanol in Madrid.
Dona Rosita la Soltera was premiered
in December. Margarita Xirgu played
the title role. The production was
directed at the Teatro Principal Falace
in Barcelona.

January. Publication of poems

called First Songs (Premeras
Canciones), Blood Wedding,
published.

Lorca takes part In a demonstration
in favour of the Popular Front, a
Soclalist movement.,

June 19, Lorca completes The House

of Bernarda Allia (Casa de Bernarda
Alba).

July 13, Fearing the outbreak of
violence in Madrid, returns for
safety to his native Granada.
August 16. Arrested by the Fascists
and taken to Civil Government
headquarters, Granada having fallen
to the Rebel Nationalists on July
Z20th.

August 19. Shot at Fuente Grande
near Viznar in the hills 9 kilometres
from Granada.

A schoolmaster, two small time bull-
fighters, {and it is now believed two
thieves), were shot with Lorca, just
before sunrise.

The execution was carried out by
members of the paramilitary Black
Squad. Lorca’s body lies in an
unmarked grave and has never been
found.
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THE QUESTORS THEATRE
. EXHIBITION__

IN THE FOYER
From 9th April — 16th April

An Exhibition of Paintings by
SHARON TUCK

Sharon works on landscapes and seascapes around the Ycrkshire and
Pembrokeshire coastal areas. She studied painting at Chelsea and completed
an MA in printmaking at Wimbledon School of Artin 1887. Sharon teaches
painting and drawing for Brent Adult Studies Department.

Has exhibited widely in London and Wales in group exhibitions. This is her
first one-woman show.

PICTURES ARE AVAILABLE FOR PURCHASE — ORDER FORMS ARE PROVIDED
IN THE FOYER

The Questors Theatre

would like to thank

BARRALETS of Ealing

Sl

for their continued and generous support 10
our productions and displays

_,—*———-'\-
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THE QUESTORS THEATRE

COMING EVENTS

IN THE PLAYHOUSE

BORN IN THE GARDENS

by Peter Nicholas
Directed by Roberta Green

30 April 2,3,4,5,6,7 May at 7.45pm
1 May at 3.00pm

IN THE STUDIO

SKIRMISHES

by Catherine Hayes

Directed by Kevin Madley

23, 24, 25, 26, 27, 28, 29, 30 April at 7.4b5pm

IN THE STUDIO

A Rehearsed Reading of

IN THE BLOOD

by Taylor Lovering
Directed by Christine Garland
Tpm Sunday 24 April

Admission Free
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THE QUESTORS THEATRE
_ r INFORMATION _

For the Quesiors Theatre

Artistic Director Geoff Webb R
otudio Director Helen Walker The Questors office is open from
Chairman Roger de Toney |0.00 am until 500 pm every
. . weekday. If yvou wish 1o make
Vice Chairman Roger Kelly contact for details on
Secrefﬂw Gwenan Evans mempbership, cr hiring the
: Theatre and rehearsal rooms,
Treqsurer Michael Vadon telephone the office on
Administrative Director Eric Lister 01 567-0014.
Stage Director Doug King MEMBERSHIP
_ f you wish ¢ becceme @
Theatre Manager Elaine Orchard member you can use the form
Productions Administrator Jill Gee on the page opposite; just send
. : T ¢ the Theatre with the
membEFShrF] SECFBTCIW LlndSUY U'd'E'" GDDFDGHGTE‘ SUESC“[}TiGF‘I.
Publicity Manager Caroline Bleakley BOX OFFICE
Programme Editor Michael Langridge ror personal callers the box
:} : _ _ office is open Iin evenings only
ress Officer lain Reid from 6.45 pm to 8.45 pm on
Sponsorship Geoffrey Sellman days of performance and five
: days prior to each Flayhouse
Box Office Manager Ken Parker production.
Front of House Manager Douglas Thomas
Hotplate Dorothy Dent
Floral displays Barralets of Ealing
Haberdashery Gutermann
Wardrobe Equipment Wilkinson Sword

Wardrobe Care by Persil, Comfort, Stergene.

THE STUDENT GROUP

The Questors run a two year part time student course; details can be obtained from the office.

YOUNG PEOPLE’'S GROUPS

There are a number of groups for younger members. These cater for most age groups. The classes are intended to
create awareness of the theatre and provide a stimulating channel for imagination.

NEW MEMBERS EVENINGS

Why not attend one of our new, or prospective, members evenings, and have a conducted tour of the Theatre
complex. Tours start and finish at the Grapevine Bar, 7.45 pm every Wednesday.

THE GRAPEVINE CLUB

The Questors has a fully licensed Bar which all members of the Theatre can join. The Bar is open every evening
plus lunchtimes on Sundays.

THE HOTPLATE

Delicious hot and cold food is available in the Upper Foyer between 6.30pm and 8pm during the run of Playhouse
productions, and coffee, tea, and cakes are served during the interval. No hot food will be provided at the Sunday
matinees.

NOTE: The Hotplate is not open for Studio productions, but when Studio performances coincide with those in
the Flayhouse, it will endeavour to serve those audiences whenever this is possible.

REFRESHMENTS

Refreshments are served during the interval. Patrons are respectfully reminded that refreshments should not be
taken into the auditorium.

MAY WE REMIND PATRONS THAT SMOKING AND THE TAKING OF PHOTOGRAPHS ARE NOT PERMITTED

IN THE THEATRE.
AS MATTOCK LANE IS NOW A TWO WAY ROAD MAY WE REMIND YOU TO TAKE EXTRA CARE WHEN
LEAVING THE PREMISES.

OHE QUESTORSTHEATRE 55555 e

MATTOCK LANE, EALING, LONDON W5 5B@ Mattock Lane, Ealing,
Telephones Membership Secretary 01-5467 8736 - General Office 01-567 001 London W5 B5&)
Member of The Little Theatre Guilg of Great Brtain and The International Amateur Theatre Association

APPLICATION FOR MEMBERSHIP

We wish to join THE QUESTORS and hereby maoake application for membership as follows (please tick appropriate box).
(Mr)
NAME (Mrs.) .. . . . e
(Miss) (BLOCK LETTERS PLEASE)
ADDRESS

TELEPHCINE MCY: oo

APPLICANT'S SIGNATURE(S)
(In the case of Joint *’"‘ILD mer‘rﬁbersmp t::c}Th tjp:}phcmn‘rs should 5|gr1‘~

DATE OF BIRTH (if under 18) .......

Viost memibers join simply 10 see the plays. Others enjoy taking an active part in the work of the theatre:
there Is ample opportunity for this if you are intferested.

INDIVIDUAL MEMBERSHIP: Enfrance Fee £2.00, Annual Subscription £18.35; JOINT MEMBERSHIP (Husband and
wife): Enfrance Fee £2.00, Annual Subscription £29 95 OAP MEMBERSHIP: Entrance Fee £1.00, Annual
subscription £3.95. JOINT OAP MEMBERSHIP. Entrance Fee £1.00, Annual Subscription £132.95; STUDENT/
UNWAGED MEMBERSHIP: Enfrance Fee nil. Annual Subscription £7.35 ASSOCIATE MEMBERSHIP: Entrance Fee
£1.00, Annual Subscription £6.55; ASSOCIATE OAP MEMBERSHIP: Entrance Fee £1.00, Annual Subscription
£4.45

IMPORTANT NOTE. To encourage you to pay by Direct Debiting Mandate, which saves us and you both
money and time, ANY ANNUAL SUBSCRIPTIONS PAID BY THIS METHOD WILL BE SUBJECT TO A REBATE OF 50p.
This will be given automatically, both now and in future.

Payrnent of subscripfions by means of Direct Debiting Mandates is a systerm now being adepted by an
increasing number of organisarions. It results in worthwhile economies: for instance, we no longer have to
prepare and issue reminders when subscriptions fall due, as these are automatically paid by your bank.
For this reason, we are able to offer A REBATE OF 50p ON EVERY SUBSCRIPTION PAYMENT made in this
manner. 1o fake advanfage of this, complete and sign the mandate form below and return this entire

form fo us.

Alfhough the direct debiting mandate is expressed in wide terms. it conforms to the requirements of the

major clearing banks and in order fo dispel any fear that you may have, The Questors gives the following

assuranceas.

1. Direct Debits will be originafed only in respect of yvour annual subscription and, in the first instance

only, the enfrance fee, and no change in subscription rates will be made without notification to all

memibers at least one month in advance of this change,

No change in the due date of subscription will be made without notice being given you.

The Questors has executed a form of indemnity in favour of your bankers so that if direct debits should

e onginated In error, you may seek immediate reimbursment from The Questors through your bankers.

4. You may cancel your direct aebiting mandate at any time by notifying your bankers and advising us
accordingly.

| ENCLQOSE remittance for € .. 2 i , being the appropriate inifial payment as indicated above or
| HAVE COMPLETED the Direct Demmg Mc:mdc::’re overleaf to cover the amount due now and future annual
subscriptions until | cancel i

DIRECT DEBITING MANDATE

[P T N

) After signature please return this form to:
|=:: .

The Questors Theatre,
Bank PLC, Mattock Lane,

London W5 5B&l
Membership Number:

(Full Postal Address of your Bank)

{TG be completed by The Questors)

I/'We authonze you unhil further natice In wrting to charge 1o my/our account with you on or immediately after. ... .........
N each year dr 5..,:-*39{ ed amounts which may be debited thereto at the instance of The luestors Lid by Direct Debit in
respect of my/our annuol ﬂumcnp Ion and antrance fea

Date of first payment cn or within one calendoar month from |G

Narme of Account 1o be debited signature

e

Bank Account Number _ ‘ | ‘ ‘ Date STH i Ayt . S R
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FULLY LICENSED

new leat

35 BOND STREET, EALING, LONDON W5
Telephone: 01 567 2343
and 01567 0525

Opening Hours: 12-2.30pm and 6-11.45pm

g Fos o x —a - P —— N

VICKERS

& CO

SOLICITORS

FOR QUICK AND FRIENDLY
ADVICE
WHEN YOU NEED IT

ARE YOU:—

— BUYING OR SELLING

35-39 South Ealing Road A HOUSE OR BUSINESS

London W5 4QT

D1-5675088 . on e

i Apaid .
| o5 drand

— SUING OR BEING SUED

JoHNGooD N\ T 4

— HAVING FAMILY TROUBLE

— IN TROUBLE WITH THE
POLICE

For
Details of RING STEPHEN INGALL
on 579-2559
or
ALEC ATCHISON

on 459-1125

183 Uxbridge Road,
Ealing, London W13 9AA

contact-

ADVERTISING \ - A LEGAL AlD
65 Newland Street 1\ "W PRACTICE

- Eynsham | N 24 HOUR
Oxford OX8ILD  |z=3e=a EMERGENCY
Tel: 0865 882716 | = ‘—:J};\; ﬂ’ SERVICE
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Programme Produced and Published by John Good Advertising 65 Newland Street, Eynsham, Oxford OX8 1LD. Telephone Oxford (0863) 882716
and Printed by G, & M. Organ Limited, Wrington, Bristol. Tel. (0934} 862119




