The Swedish Car Centre
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HOW MUCH DOES IT TAKE TO JOIN THE JET-SET?

Swedish Car Centre To arrange a test flight

in @ New or Quality
128 Boston Road

Checked Used Car made
Hanwell, London by a plane maker simply
W7 2HJ

call us.
(For a test flight in the
plane we suggest the

01-567-7035/6521 Swedish Air Forcel)
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Y00 SERIES

Prices guoted for models shown incl front and rear seal belts, car lax and VAT but excl delivery,
road fund hicence and number plates. 2, 3, 4, and 5 door models available.




ESTATE
AGENTS AND
SLIRVEYORS

| BRENTHAM GARDEN
ESTATE

Surely one of Ealing’s choicest
properties, a detached corner
house of exqguisite charm and
character on this renowned
development by Helena Park.
A lovely family house with:
Cloakroom, 3 elegant reception
rooms, conservatory, Kitchen/
Breakfast room, 4 Bedrooms,
Bath, en suite shower, balcony,
Gas CH., Large sunny garden
with garage.

£425,000

SOLE AGENTS

S—

Z 15
UXBRIDGE ROAD
EALING
W13 QAA

O1-840 5151

OFF HAVEN GREEN

A classic double fronted

detached Victorian Residence,
fully modernised with the careful
restoration of its original features.
Hall, 3 superb reception rooms,
27" Kitchen Utility. 5 Large
Bedrooms, bathroom, Dressinc
Room, Gas CH. 120" walled
garden.

£395,000

SOLE AGENTS

LONDON Wi ORA TELEFPHONE: ©O1-846 961 1

ALSO AT 176 KINGSTREET HAMMERSMITH SURVEY. PROFESSIONAL AND ) INVESTMENT DEPARTMENT
TELEPHONE: Q1-579 5747 FACSIMILE: ©1-84C 3340

Make someone happy

Call us up or call in — your local British Telecom Shop is
just around the corner, providing all the information you
need to make the most of all the latest in
communications.

Whatever your needs, be it a stylish addition to your home or an
efficient phone system for the office, British Telecom’s friendly,
expert staff are on hand to advise. And isn’t it convenient to
know that you can pay your phone bills there at the same time!?

Call in and see us today and find.out how together we can make
technology work for you.

British

TELE.COAM

It’s you we answer to.

British Telecom Shop and Business Communications Centre,
The Broadway Centre, Uxbridge Road, Ealing, London W5 5]Y.
Tel: 01-456-8222




The Chartered Society of Physiotherapy

A COMPLETE RANGE
OF TREATMENTS
AVAILABLE ON
REQUEST.

THE EALING
PHYSIOTHERAPY CLINIC

(Staffed by chartered physiotherapist)
| 86 Pitshanger Lane
Ealing, London W5
Tel: 01-997 4852
Clinic hours by appointment

| EASILY ACCESSIBLE

| BY E2 BUS.
%(7/&/

9 THE MALL,
EALING W5 2PJ.

TEL:01-579 0606

The Organisation of Chartered
Physiotherapists in Private Practice.

— 20N O

ror A BIGGER fusge stock of
SLICE OF THE Lraditional
CAKE ,
& r;f./ww

Advertise your
Business in
this programme
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BUYING OR SELLING PROPERTY - CONTACT US!

WE ARE HAFFY TO HELP WITH EVERY LEGAL PROBLEM HOWEVER LARGE OR SMALL
e CONVEYANCING o DIVORCE o WILLS & PROBATE e
e BUSINESS & COMMERCIAL PROBLEMS o LANDLORD & TENANT PROBLEMS e
e FAMILY MATTERS e
WRITTEN ESTIMATES ON REQUEST

KEITH HALL JUVILER & CO. SOLICITORS

I ~01-997 4485 01-578 3133 01-840 2572

for full details contact -

JOHN GOOD PROGRAMMES,
65 Newland Street, Eynsham,

l Oxford OX8 1LD. Tel: 0865-882/16

41 HAVEN GREEN, EALING 422 GREENFORD ROAD, 158 THE BROADWAY,
LONDON W5 2NX. GREENFORD, MIDDLESEX UB6 SAG WEST EALING, LONDON W13 0TL

Cole & Hicks

(Established over 100 years)

ESTATE AGENTS - SURVEYORS - VALUERS
AND PROPERTY MANAGERS

24 Hour Answer Service on 01-567 4014

Telephone 01 '567'401 4{5liﬂesl 01 '579"‘31 61 3 lines)

42 THE BROADWAY - EALING - W5
opp. Ealing Broadway Station

|
!

EALING DANCE CENTRE
“Theatrical Suppliers 68

Fitness and Dance Studio

An Aladdin’s Cave of Costume and Dance-wear, Specialist

Shoes and Make-up for the professional look in Dance and
Drama.

Masks and Hats; Glitter and Glitz; Feathers and Flowers; Beads and Bangies;
Baubles and Bows,; Belts and Sashes; Lace and Ribbons; Leichner and Bob Kelly

stage make-up — create your face herel!

Leotards and Catsuits; Body Warmers and Legwarmers; Romantic Skirts and Character
Skirts; Petticoats and Tutu's Parisienne and Romantic — adorn your body herel!
Designer Tights and Stockings; Stirrup and Footless Tights in Lycra and Cotton;

Ballet Tights for men and women; Fishnet Tights and Opera hose — dress your legs here!!
Ballroom Shoes and Latin Sandals; Jazz Shoes and Boots; Pointe Shoes and Delcos;

Ballet Shoes in Leather and Satin; Tap Shoes and Highland Shoes; Greek Shoes and
Irisn Shoes — fit vour feet here!!

AND..... Exciting Leisure gear for everyone — no matter age, shape or size

96-98 Pitshanger Lane, Ealing, London W5 1QX
E2 Bus Stops Outside

For Studio Time Sheet ‘phone: 01-998 2283
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A THE QUESJORS THEATRE

MATTOCK LANE, EALING, LONDON W5 5BQ. TELEPHONE 01-567 0011

President: Dame Judi Dench
Vice Presidents: Sir Brian Batsford, Alfred Emmet, OBE, Roger Rees, Michael Williams
Theatre Manager: Elaine Urchard

FIRST PERFORMANCE 19th MARCH 1988

The Questors presents

1S sponsored by

YORKE PEST CONTROL

Approved contractor to the M.0O.D. and local authorities

who will tackle YOUR bedbugs too, with pleasure!

Also experts in the control of rodents, birds, flying and all
other Insect pests.

Yorke Pest Control is a friendly local company, providing a

first-class service based on traditional values, including: | By VLADIMIR MAYAKOVSKY
*  Free survey and recommendations " Lr_a:“%'?‘tle'd ;1Eﬁ;:LPEUE;L?S?-%;:fﬂgl;::;w
%  24-hour emergency call-out service Ml )
*  Polite and well-trained staft |
* Quality at reasonable cost Directed by CAROL METCALFE

Designed by JOHN STACEY
Music by ERIC KIRBY

Lighting designed by ANDREW DAVIE
Television and Sound sequences by |AN HOWLETT

129A High Street
Brentford, Middx TW8 BAY

A ,
Tel: 01-568 3092 /ol ~ el IGe A ?ﬁﬁ%J
Emergency Number: 01-743 11/1 CONTROL Zogramme 15: )

1294 High Street

sponsored by
YORKE PEST CONTROL

Brentfard
Middiesaex TWE BAY

Telephone 01-568 3092
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Mayakovsky wrote The Bedbug ' a comedy extravaganza In nine scenes’’, in
1928. It was first produced in 1929 at the Meyerhold State Theatre directed
by Meverhold.

After the work was completed, but before its first production, Mayakovsky
made changes to it as a result of his discussions with those involved.

“This is an extravaganza In five acts and nine scenes. | find it hard to regard
myselt alone as the author of this comedy. The material processed and
included in it is a mass of everyday facts that flowed into my hands and
head from all sides during my newspaper and publicistic work, particularly
on Komsomolskaya pravua.

These facts, insignificant if taken separately, were compressed and moulded
by me into the two central figures in the comedy: Prisypkin, who later
changes his name to the more refined Pierre Skripkin, formerly a worker and
now a fiance, and Oleg the Bard, a boot-licking ex-househoulder who lives
by his wits.

My newspaper work culminated in the writing of my comedy —topical,
controversial and tendentious.

The problem is to expose present-day philistinism.

| did my best to make my comedy different from the usual descriptive sort
written long after the event.

The main difficulty was to translate the facts into the theatre's language of
action and entertainment.

Those who are to give it life have said “it's good'. This does not mean that
| think it is marvellous. Plays are not artistic masterpieces. A play is a weapon
In our struggle. It must be sharpened and honed by large collectives.

We shall discuss the play before its production at many Komsomoi meetings
and, if necessary, make changes in the text and the situations.”?

Article by Mayakovsky on the ““Bed Bug™ 1929

One minor result of these changes is a confusion in the date referred to in the
first part of the play; sometimes 1928, sometimes 1929. Clearly Mayakovsky
wanted that part of the play to be now for his audience and upcated It by one
vear when the production came not in the year of writing, 1928, but in the
following year.

For us of course these first four scenes cannot possibly be now, but as for the
second part — that is a different matter. Mayakovsky set that b0 years later —
or as he put it “"Ten five-year periods of construction and struggle later”.
Thatis 1978 or 1979 depending on which starting date you take.
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Mavakovsky often repeated statements like that quoted above expressing his
wish that his works should not be ossified but adopted and changed to make
them more effective “‘weapons in the struggle”.

The only change | have made is the dating of the second part which | have
nlaced 60 rather than 50 years after the opening scenes, which neatly brings
us therefore from 1928 to 1988.

Changing this dating necessitated making a minor change in Scene 5 where
Mavakovsky envisaged a world-wide referendum being conducted through
radio where as these days global television link-ups are an everyday occurance.
We have substituted television for radio, but the textual changes made have
peen very slight. Perhaps you would have preferred the amusement of
Maykovsky's slightly erroneous predictions about the technology of the

ater half of the 20th Century. Remember however, that Mayakovsky altered
Nis starting date by the year to bring the play as close as possible to that first
audience. | hope that by bringing Mayakovskys future close to us | have been
true, not only to his general wishes, but also to the intention behind this work.

Mayakovsky made the following speech in response to comments that the
play made inadequate disclosure of the soclal essence of philistinism; several
workers pointed out that some of Mayakovsky's passages were incomprehensible.

SPEECH AT THE DISCUSSION OF THE PLAY

THE BEDBUG AT THE PRAVDA WORKER-CORRESPONDENTS ' CLUB
2 February 1929*

My play shows a man who breaks away from his class with a bang for
personal gain. He is a model of political appeasement. | do not want to raise
the problem without trying to destroy its roots. The point is not possessions,
but breaking away from one’s class. Philistinism in everyday life leads to
pnilistinism In politics. What | have been asked to insert in the play Is not
philistinism, but counter-revolution. It is the class struggle, plain and simple.
Five, ten thousand plays should be written on this subject. And | shall write
on it too. If the workers say | have not come close enough to them, | shall
go closer. But they must come closer too. When people say there are no
positive characters in The Bedbug | think of Gogol's "' After the Theatre"
The criticism issimilar. There is no positive character in The Government
Inspector either. Comedy is not an “"Excelsior powdered glue’ that "will
mend Venus de Milo and the chamberpot too.”” Comedy is aimed in one
direction. We've had enough positive characters. Fifty vears from now
Prisypkin will be considered a beast. This evening | have to write fifty slogans
on the single theme: you should wash your hands before meals. |f you say
that worker-correspondents write about this philistinism too, | take that as
praise: It means we are fighting together and we will win together.

Carol Metcalf
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CAST:

JILLYANN HEALY

LORRAINE HILL

DAVID KAY

NIGEL LAWRENCE

CLAUDIA McNULTY

RENATA NASH

KEN RATCLIFFE

SUE WEST

ALAN WIDDRINGTON

DIANA NESBITT

Rosalia Pavliovna ( a hairdresser, Elzevira's
Mother), Cleaner, Fireman, Doctor, Newsboy

T.V. Reporter, Director of the Zoo.

Zova Beryozkina, Fireman, T.V. Reporter,
Chorus Girl, Zoo Official

Prisypkin (later called Pierre Skripkin)

Button Seller, Barefoot youth, Wedding-
Guest, Fireman, Floor Manager, T.V. Reporter,
Doctor, Chief Reporter, Chairman ot

City Council.

Herring Seller, Girl, Matron of Honour, Fireman
Irina lvanova, Doctor, Vetinary, Girl with Rose,
Z00o Organiser, City Councillor.

Bra Seller, Mechanic, Elzevira Benaissance,
Fireman, Old Woman, T.V. Reporter, Laboratory

Assistant, Drunk Woman, Zoo Official, City Councillor.

Oleg Bard, Fireman, T.V. Producer, T.V. Reporter,
Newsboy, Doctor, Drunk Man, Old Man,
City Councillor.

Toy Seller, Girl with broom, Best Man, Chief
Fireman, Young Woman, T.V. Reporter,
Newsboy, Doctor, Girl Reporter, Old Woman,
Council Official, City Councillor.

Whetstone Seller, Inventor, David Osipovich

(A hairdresser, Elzevira's Father), Fireman,

T.V. Reporter, Newsboy, Professor, Photographer,
Old Man, Zoo Official, City Councillor.

Chorus Girl

THERE WILL BE ONE INTERVAL OF FIFTEEN MINUTES

L
Pﬁiu.lh!kﬂtﬂﬁf}

Childrens Band

Descant Recorder
Treble & Descant Recorder
Glockenspiel

Percussion

Directed by

Designed by

Music by

Lighting Designed by

Television & Sound Sequences by
Production Manager

Stage Managers

Deputy Stage Manager
ASMS

Sound and Vidio Assistants
Lighting Assistant
Construction

Screens by

Properties

Prompter
Wardrobe
Assisted by
Make-Up

Television & Video Recorder supplied by

Video Camera Supplied by

ALISON DIXON (CORONET,

RECORDER, PERCUSSION)
JANE STACEY (CLARINET)

ALEX NESBITT

ZOE NESBITT

JENNY MORAN

LAURA PHILLIPS
PETER LOGUE
ROBERT NESBITT
ALICE LOGUE
HERMIONE LOGUE
REBECCA GEOGHEGAN

CAROL METCALFE
JOHN STACEY

ERIC KIRBY
ANDREW DAVIE
IAN HOWLETT
DIANE CROWDER
JIM CRADDOCK
SUE BLAKE
SHARON COLLIS
KETA BRADLEY
DAVID DUNNE

SUE LLEWELYN
CAROLINE GILLINGHAM
JENNY BROWN
ANN HOWLETT
PAUL BARRATT
STEVE ANDERSON
PAUL HARDY
CLAUDINE MURPHY

DIANA NESBITT
CLAUDINE MURPHY

DIANA NESBITT
GRAHAM REED
PAULINE CORNISH

ANNE GILMOUR
MICHELLE ROSE
JULIE CRUTTENDEN

SUPERVISION TV,

NORTHFIELDS AVE.
JULIE CRUTTENDEN

Thanks to: Felicity Cave, Liz Marshall, Doug King, Harriet Bowes, John Rolf,

Roger Lewis, Chris Waldock and Jim Collis.
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MAYAKOVSKY, VLADIMIR (VLADIMIROVICH)

(July 7, 1893 —April 14,1930), Russian poet and dramatist, was born in the
Georgian village of Bagdadi, now called Mayakovsky. His father, a forest
ranger, was an impoverished member of a family of minor Russian gentry

which had lived in Georgia for several generations; he died of blood poisoning
while Mayakovsky was still a child. His widow took her son and two daughters
to Moscow, where they knew no one and where they lived in extreme poverty
on an inadequate pension, eked out by taking in lodgers and doing odd JoDs.
A natural rebel, Mayakovsky became an active Bolshevik revolutionary at the
age of fourteen. He was three times arrested, once for helping prisoners 10
escape from jail, and he himself spent eleven months in Butyrki prison — five
months in solitary confinement. With only interrupted schooling, he was
largely self-taught until in 1911 he entered the Moscow Institute of Painting,
Sculpture, and Architecture. There he met David Burliuk, under whose
influence and patronage he became a poet and joined the newly emerging
futurist movement. |

Mayakovsky’s unigue style was developing rapidly. He hated “The writing”
sentimentality, and prettiness, and went to the opposite extreme in his own
poetry, employing the rough talk of the streets, deliberate grammatical
heresies, and all kinds of ucologisms. He wrote much blank verse, but also
made brilliant (and gquite untranslatable) use of a rich variety of rnyme
schemes, assonance, and alliteration. His rhythms are powerful but irregular,
based on the number of stressed syllables in a line, without regard for the
unstressed syllables. In his public readings, Mayakovsky declaimed his poems
with spellbinding effect in a staccato marching style which is indicated typo-
graphically by the very short lines, spilling down the page in a characteristic
staircase shape: ‘‘Hey!/Gentlemen!/Lovers/of sacrilege,/crime,/ and carnage,/
have vou seen/ the terror of terrors —/my face/when/l/am absolutely calm? ™
(From "'A Cloud in Trousers."”)

Though he was attractive to women, it is always the tragic aspects of love
which he emphasizes, for as Patricia Blake says, “'in love, as in all things,
Mayakovsky favored the impossible. He always chose women wnho were
unavailable to him for some reason or other.” The most celebrated of these
hopeless romances is his triangular relationship with Lilya Brik and her
husband Osip. For fifteen years he publicly lamented her coldness and in-
constancy, beginning a few months after their first meeting with Fleyta-
sozvonochinik (1915, translated as “The Backbone Flute”). Patricia Blake
has called this ‘surely the most savage indictment of a woman anda woman-
hood to be formulated in our time . . .. And why? Lily, the terrible, the
accursed Lily has left Mayakovsky for another man.”

Mayakovsky welcomed the 1917 Revolution as “my"’ revolution, and
harnessed his gigantic energy to its service. He was a skilled caricaturist,

and he was soon working night and day producing hundreds of propaganda
and information posters, each with a rhnyming caption or slogan, as well as
revolutionary poems and plays and film scripts. This “one-man factory™ also
founded and edited the journal LEF (Left Arts Front), toured the country
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reciting his poetry, acted, lectured, and painted in the name of the Revolution.

Mavakovsky's two prose plays are caustic satires on the growing philistinism
and bureaucracy of Soviet life. In the first part of Klop (1928, translated by
Max Hayward as The Bedbug), the main character is the bug-ridden, guitar-
strumming, vodka-soaked Prisypkin, the personification of all the vulgarity
and triviality of the party members who had fallen into the debauched and
drunken wavys of the bourgeoisie. A fire breaks out at his wedding party and
the fire brigade is called, but the jets of water from the hoses freeze and
preserve the dead-drunk Prisypkin inside a block of ice. The second part

takes place in the rational and utopian communist society of fifty years later,

when Prisypkin is revived, along with a bedbug on his collar. Prisypkin has
brought all his old qualities of ignorance, bragging, and vanity with him, and

to prevent the spread of these diseases, he and his bedbug are put into a cage.
At the end the people gather to stare in at him as he drinks his vodka, plays

his guitar, and sings sentimental songs. But the communist millennium is
oortrayed as a de-humanized world where not only vodka but sex and romance
no longer exist, and some critics have regarded Prisypkin, lost and frightened

in a loveless society, as the real hero of the second part and the author’s
alter ego.

Banya (1930, translated by A.R. MacAndrew, as ""The Bathouse") attacks
the ever-increasing bureaucracy of the Soviet state, with its officials who
swagger and bully, take bribes, and spout socialist phrases that have become
meaningless under the raging verbal inflation. As in Gogol's Inspector
General, another comedy satirizing Russian officialdom, the officials are
portrayed as grotesque buffoons whose exposure is carried out through the
introduction of an outsider. In this case the catalyst is the Phosphorescent
Woman, who arrives with a time machine which whisks the ordinary people
into the future communist millennium, jettisoning the parasites on the way.
The play naturally aroused the anger of the cultural bureaucrats and was
bitterly attacked.

A month later Mavakovsky shot himself, playing Russian roulette with a
single cartridge in his revolver. He had been deeply disturbed and angered
by the suicide of Yesenin five vears earlier, and in the poem “‘Sergei Eseninu’’
(To Sergei Yesenin, 1926) he had criticized Yesenin for taking the line of
least resistance and making an easy exit from life. The reasons for his own
suicide have occasioned much speculation. His disillusion at the course the
Revolution had taken, the harsh attacks of his literary opponents, and
especially his unhappy:love for an emigree Russian girl much younger than
himself, may all have been factors. But this was not the first time he had
rlaved Russian roulette, and as Roman Jokobson pointed out, the theme of
the poet’s suicide, of gambling one’s life away, had haunted Mayakovsky's
noetry almost from the first. His intoxication with Bolshevism, his dramatic
nvolvements with women, his obsession with suicide, and his poetry may all
be seen as reflections of an alienated personality, alternating between bouts
of depression and manic activity.

m
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THE QUESTORS THEATRE THE QUESTORS THEATRE
EXHIBITION __COMING EVENTS _

IN THE PLAYHOUSE

IN THE FOYER THE HOUSE OF BERNADA ALBA

by Federico Garcla Lorca

Directed by David Emmet

From 19th March — 26th March | 0,12, 13, 14, 16, 16 April at 7.45pm

10th April at 3.00pm

IN THE STUDIO

An Exhibition of Sketches and Paintings by FUTURISTS

by Dusty Hughes

26, 27, 28, 29, 30, 31 March and 1st and 2nd April at /.45pm.

SHEILA MILNE

Directed by Paddy O'Connor

IN THE STUDIO |
Sheila Milne Born in Aberdeen in 1930. Sheila studied at Aberdeen School rehearsal readings

of Architecture 1949—-b4.

She has always been interested in sketching and painting and for the last few j US I FO R co M FO R I
vears has attended painting classes at the City Literary Institute.
She recently started framing her own paintings and this is her first exhibition.

by Lee Torrance
Sheila has lived in West Ealing for the last 10 years.

Directed by Andrew Davie
1 pm Sunday 27th March

IN THE BLOOD

oy Taylor Lovering

Directed by Christine Garland

Tpm Sunday 24 April
PICTURES ARE AVAILABLE FOR PURCHASE — ORDER FORMS ARE PROVIDED

IN THE FOYER Admission for rehearsal readings is FREE
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THE QUESTORS THEATRE
___INFORMATION

For the Questors Thedatre
Artistic Director
Studio Director

Geoff Webb

ADMINISTRATION
Helen Walker

Chairman Roger de Toney 10.00 am until 500 pm every
: . weekday. If you wish fo make
Vice Chairman Roger Kelly contact for details on
Secretary Gwenan Evans membership, ¢r hiring the
; Theatre and rehearsal rooms,
Treasurer Michael Vadon telephone the office on
Administrative Director Eric Lister 01 567-0014.
i Doua Kin MEMBERSHIP
ST{]QE IRCits ) g d f you wish o become a
Theatre Manager Elaine Orchard member you can use the form
Productions Administrator Jill Gee on The page opposite: just send

it 1o the Theatre with the
appropriate subscripfion.

BOX OFFICE
For personal callers The Dox
office is cpen In evenings only

Membership Secretary
“ublicity Manager
Programme Editor

Lindsay Udell
Caroline Bleakley
Michael Langridge

Press Officer lain Reid from 6.45 pm to 845 pm on
Sponsorship Geoffrey Seliman days of POTUMENES aIng iye

| days pricr to each Playhouse
Box Office Manager Ken Parker Sroduction.

Front of House Manager Douglas Thomas

Hotplate Dorothy Dent
Floral displays Barralets of Ealing
Haberdashery Gutermann

Wardrobe Equipment Wilkinson Sword

The Questors office is open from

THE STUDENT GROUP
The Questors run a twao year part time student course; details can be obtained from the office,

YOUNG PEOPLE’'S GROUPS

There are a number of groups for younger members. These cater for most age grcups. The classes are intended to
create awareness of the theatre and provide a stimulating channel for imagination.

NEW MEMBERS EVENINGS

Why not attend one of our new, or prospective, members evenings, and have a conducted tour of the Theatre
complex, Tours start and finish at the Grapevine Bar, 7.45 pm every Wednesday.

THE GRAPEVINE CLUB

The Questors has a fully licensed Bar which all members of the Theatre can join, The Bar is open every evening
plus lunchtimes on Sundays.

THE HOTPLATE

Delicious hot and cold food is available in the Upper Foyer between 6.30pm and 8pm during the run of Playhouse

productions, and coffee, tea, and cakes are served during the interval. No hot foed will be provided at the Sunday
matinees,

NOTE: The Hotplate is not open for Studio productions, but when Studio performances coincide with those in
the Playhouse, it will endeavour to serve those audiences whenever this is possible,

REFRESHMENTS

Refreshments are served during the interval. Patrons are respectfully reminded that refreshments should not be
taken into the auditorium,

MAY WE REMIND PATRONS THAT SMOKING AND THE TAKING OF PHOTOGRAPHS ARE NOT PERMITTED

IN THE THEATRE.

AS MATTOCK LANE 1S NOW A TWO WAY ROAD MAY WE REMIND YOU TO TAKE EXTRA CARE WHEN
LEAVING THE PREMISES.

OHE QUESTORS HEATRE

The Queastors Ltd,
Regd. England No. 469253
Regd. Office
Maftock Lane, Ealing,
- Senaral Office 01-567 0011 Landon WS BSGQ)
NMemper of "he Little "neare Guilg of Grear Brntain and The International Amateur Theatre Association

MATTOCK LANE, EALING, LONDON W3 EEQ
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APF’L!C&T!GN FOR MEMBERSHIP

Ne wish "o join THE QUESTORS ano hereby make apphcaticn for membership as follows (please tick appropriate box)
(M)
IR EIAME oo mmrmmoimsraii s s i mair s asivise » o b B0 W 08 m o A L VT A SRR A O BT T A sy ey o g
(Mliss) (BLOCK LETTERS PLEASE)

APPLICANT S ‘JIG.\'&'\TUDELBJ ..............
(In the case of Joint Club “ﬁemmershm both :]p;:ylu:::m’rs should sngm

Most members join simply to see the plays. Others enjoy taking an active part in the work of the theatre:
there is ample opportunity for this it you are interesteq.

INDIVIDUAL MEMBERSHIP: Enfrance Fee £2.00., Annual Subscription £18.35; JOINT MEMBERSHIP (Husband and
wife): Entrance Fee £2.00. Annual Subscription £29.95; OAP MEMBERSHIP. Entrance Fee £1.00, Annual
Subscription £8.95; JOINT OAP MEMBERSHIP: Entrance Fee £1.00. Annual Subscription £13.95; STUDENT/
UNWAGED MEMBERSHIP: Enfrance Fee nil, Annual Subscription £7.35 ASSOCIATE MEMBERSHIP: Enfrance Fee

¢1.00. Annual Subscription £6.55: ASSOCIATE OAP MEMBERSHIP: Enfrance Fee £1.00, Annual Subscription
£4.45

IMPORTANT NOTE. To encourage you to pay by Direct Debiting Mandate, which saves us and you both
monay and time, ANY ANNUAL SUBSCRIPTIONS PAID BY THIS METHOD WILL BE SUBJECT TO A REBATE OF 50p.
This will be given automatically, both now and in future.

Payrment of subscriptions by means of Direct Debiting Mandates is a system now being adopted by an
increasing number of organisations. It results in worthwhile economies: for instance, we no longer have 10
prepare and issue reminders when subscriptions fall due, as these are automatically paid by your bank,
For this reason, we are able to offer A REBATE OF 50p ON EVERY SUBSCRIPTION PAYMENT made in this
manner To take advantage of this, complete and sign the mandate form below and return this enfire
form TQ uUs

Although the direct debiting mandate is expressed in wide terms, it conforms 1o the requirements of The
magjor cleanng banks and in order to dispel any fear that you may have, The Questors gives the following
QAssurances:

] Direct Debits will be originated only in respect of your annual subscription and, in the first instance
only, the entrance fee, and no change in subscription rates will be made without notification to all
'“rﬁ.e-mt:-era at least one month in advance of this change,

2. No change in the due date of subscription will be made without notfice being given you.

3. The Questors has executed a form of indemnity in favour of your bankers so that if direct debits should
be originated in eror, you may seek immediate reimbursment from The Questors through your bankers,

4 You may cancel your direct debiting mandate at any time by notifying your bankers and advising us
accordingly

o

| EMNCLOSE remittance for % .o couaaaiiin: being the appropriate initial payment as indicated above or
| HAVE COMPLETED the Direct Deb |fmq hﬂmndme overleaf to cover the amount due now and future annual

- B

subscriptions until | cancel i

DIRECT DEBITING MANDATE

After signature please return this form fo:

Membership Secretary,
The Questors Theatre,
Maftock Lane,

Londlon WS 5B&

WMembership Number:

Bank PLC,

(Full Postal Address of your Bank)

i

(To be completed by The Questors)

L We authornze you untl further rfohice in winhing 'o charge 'o my/our account with you on or immediately ofter. . .
A each year unspecihea ameounts which may be gebited thereto at the instance of The Questors Lid by Direct D[_:}t}ﬂ 1a
respect of my/our annual subscnphon and entrance fee

Gte of hrs' odyrmen' N O withwn One CalenAar Mont™ ™ Trorm |

ware ol ACcCoun® 'O De gebited algnature
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FOR QUICK AND FRIENDLY
ADVICE
WHEN YOU NEED IT

ARE YOU:—

— BUYING OR SELLING

§5-39 South Ealing Road A HOUSE OR BUSINESS

London W5 44T

¥

T fi
) e dratut- MY VO — SUING OR BEING SUED

new leaft

35 BOND STREET, EALING, LONDON W5
Telephone: 01 567 2343

— HAVING FAMILY TROUBLE

e — IN TROUBLE WITH THE
* POLICE

RING STEPHEN INGALL
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or

sSpdce inthis ALEC ATCHISON

. Please
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contact- O
JOHN GOOD \

and 01567 0525
Opening Hours: 12-2.30pm and 6-11.45pm

- Eynsham 1'

A LEGAL AID
0

PRACTICE
24 HOUR
T I 3 EMERGENCY

Legal Aid SERVICE

ADVERTISING x
65 Newland Street

Oxford OX8ILD  \g=ngs
Tel: 0865 882716 ==m

Programme Produced and Published by John Good Advertising 65 Newland Street, Eynsham, Oxford QX8 1LD. Telephone Oxtord (0865) 882716
and Printed by G. & M. Organ Limited, Wrington, Bristol. Tel, {0934) 862219




