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For what it is worth, the eleven best — for there was a tie at tenth place — were, instrict
chronological order:

1965— Sardou’s Let’s Get a Divorce directed by Alan Chambers.
1966— Saunders’ A Scent of Flowers directed by Peter Jeffries.
1967— Brecht's Mother Courage directed by David Gower.

1968— Pinter's The Homecoming directed by Stephen Hollis,
1968— Chekhov's Uncle Vanya directed by Alfred Emmet.

1969— Ibsen's Peer Gynt directed by David Gower.

1970— Lawrence’s A Colliers Friday Night directed by Michael Custance.
1971— Seneca’s Oedipus directed by David Gower.

1972— Saunders' Hans Kohihaas directed by Bill McLaughlin.
1972— Orkeny's Cafsplay directed by Spencer Butler.

1973— Shakespeare's As You Like [t directed by Michael Custance.

If anything, | suspect that this list goes some way to supporting my own view that there
is a very real Questors style and tradition, based essentially on respect for the text. |
have always believed that we are a writers' theatre, and that our best work is achieved
often by small casts, working closely together, exploring the script and seeking to
discover and present the author’s intentions. Where we have tried to superimpose our

own ideas on those of the writer’s, we have — not surprisingly perhaps — been singularly
unsuccessful.

It might have been interesting to discover the ten worst productions of the past decade,
and at least one of my sample produced a list of ‘most especial brickbats’, but this is a
birthday and a time for celebration, and perhaps such a list is best left for another, less
happy, occasion!

Martin Bowley
Chairman




From De Profundis
by Oscar Wilde

| know nothing in al! Drama more incomparable from the point of view of Art, or more
suggestive in its subtlety of observation, than Shakespeare’s drawing of Rasencrantz !
and Guildenstern. They are Hamlet's college friends. They have been his companions.
They bring with them memories of pleasant days together. At the moment when they
come across him in the play he is staggering under the weight of a burden intolerable to

Of all this, Guildenstern and Rosencrantz realise nothing.
They bow and smirk and smile, and what the one says the other echoes with sicklier
iteration.

When at last, by means of the play within the play and the puppets in their dalliance,
Hamlet ‘catches the conscience of the King’, and drives the wretched man in terror from
his throne, Guildenstern and Rosencrantz see no more in his conduct than a rather

painful breach of court etiquette. That is as far as they can attain to in ‘the contem-
piation of the spectacle of life with appropriate emotions’. They are close to his secref
and know nothing of it. Nor would there be any use in telling them. They are little

cups that can hold so much and no more.

Towards the close, it is suggested that, caught in a cunning springe set for another, they
have met, or may meet, with a violent and sudden death. But a tragic ending of this
kind, though touched by Hamlet's humour with something of the surprise and justice
of comedy, is really not for such as they. Thev never die. Horatic who, in order to
report Hamlet and his cause aright to the unsatisfied”

Absents him from felicity awhile

And in this harsh world draws his breath in pain,
dies, though not before an audience, and leaves no brother, But Guildenster:

are what modern life has contributed to the antique ideal of friendsl
a new De Amicitia must find a niche for them and praise the Tu:
are types fixed for all time. To censure €
They are merely out of their sphere: that i




Rosencrantz and Guildenstern are Dead
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THE ACTION TAKES PLACE WITHIN AND AROUND
THE ACTION OF HAMLET

Bublicity design — Mary Anderson
There will be two intervals of 10 minutes = Praduction photographs — Marce! Hodges




Summoned by Claudius, Rosenerantz and Guildenstern — two
friends of Hamlet from university days — arrive at court to keep
an eye on his behaviour and report back to the king. Hamlet
realises that they have come to spy on him and runs verbal rings

, around them {Actll, Scene 2) 74

R and G report their failure to make Hamlet explain himself, They
add that he scems to have been cheered up by the arrival of a
troupe of strolling players, who are to give a performance before

4 .the court (Aet IT1, Scene 1)

After the play, R and G again try to pump Hamlet. ‘hey get ng
change out of him. He likens himself to a pipe on which they are
vainly“at.tempting to play (Act III, Scene 2)

Claudius tells R and G about the murder of Polonius. He orders ™
them to get hold of Hamlet and discover where he has hidden the
body (Act IV, Scene 1). They question Hamlet and discover
nothing. He describes them as the king’s sponges; and, when they
iry to detain him, escapes with contemptuous ease (Act IV, Scene 2)/

/R and G, who have been ordered to accompany Hamlet on his
voyage to England, escort him (o the ship (Act IV, Scene 4), They
bear with them a letter from Claudius to the English king.
Unknown to them, it contains instructions that Hamlet is to be
executed immediately on his arrival in England.

Hamlet reveals to his confidant Horatio that he stole Claudius’
letter during the voyage to London, while R and G were asleep,
and replaced it with another, commanding the English king to put
them to death as soon as they deliverad it (Act V, Scene 2) '

/ Ambassadors from England bring word that the order contained in
Hamlet’s letter (which they assume to have come from Claudius)
has been duly carried out, and ‘Rosencrantz and Guilde
dead’ (Act V, Scene 2)




Shakespeare as Folklore

(What follow are excerpts from an article contributed by Irving Wardle, drama critic of The Times, to the magazine
MNew Society. /n it he discusses the curious reluctance of British dramatists to use Shakespeare’s works a5 raw matérial
for plays of their own.)

.As we receive it, the Shakespearean tradition has been kept alive by poets, actors, directors, critics, leader writers
—by everyone, in fact, except his own professional successors. There seems to have been an unspoken rule warning
playwrights to keep their hands off. Even before the romantic age and the cult of originality, the writers kept their
distance.

The development of ‘director’s theatra’ in this country has taken place almast entirely in Shakespearean production;
and it has grown up largely because directors have been occupying a place left vacant by the playwrights,

In other countries this is not the case. Thus, Shakespeare accounts for a large proportion of the standard operatic
repertory, almost all of it Continental work. Even the Shakespearean musical is an American invention. And foreign
dramatists have shown no inhibitions in turning to Shakespaare as source material. The case of Hamler alone is enough
to demonstrate this. Goethe in Clavigo uses the play as springboard for his own study in the contradiction betwsen
romantic loyalty and seif-realisation. In Musset's Lorenzaccio it underlies the harlequin feature of the hero and the
treacherous masquerade of the Medici court. It gives Chekhov an entire framework for The Ssagull, extending from
the main relationships to such incidental episodes as the play within a play.

Even from these restricted examples, it is clear that the reinterpretation of Shakespeare is no hack trade for a writer.
With this evidence, the reluctance of Bri dramatists to engage in it is all the more difficult to understand. But
there it is. Any infringement of the tahoo automatically prompts derision and outrage.

Feasons for the bardic boycott are thera if you look for them.... The very familiarity of Shakespeare makes it harder
for a British than for a foreign writer to take what he needs and ignare the rest. Instead of feeling free to selact
isulated elements as source material, he is liable to be drawn into the Shakespearean magnetic field and lose control
over his own work, There is an cbvious parallel in classical Greek drama, a favourite hunting ground of the modern
playwright. Among all the reworkings of Oedipus, Antigone and Electra, plays by modern Greek writers are
conspicuously absent.

Mot counting Charles Marowitz's 80-minute “cut-up’ version of Hamfer, which provaked the routine howls of protest
a few months ago {1 thought it was brilliant), there have been two signs of a writer’s return to Shakespeare. The first
comes from America. It is the work of a hitherto unknown playwright, Barbara Garson, whe is hailed by Robert
Brustein (ususlly a very reliable critic) as an ‘extraordinarily gifted parodist’ and as the author of one of the mast
“brutally provocative’ and ‘grimly amusing’ plays in the whole American repertory.

The piece in question is Macbird, a reworking of Macbeth focussing on the American political scene of the past six
years, The title role is occupied by Lyndon B. Juhnsot resident Kennedy features as Duncan, and Robert Kennedy
as Maleolm. ““Characters such as the Egg of Head (Adlai Stevenson) enjoy Hamlet-like soliloquies about whether to
leave the new administr: or work for change from with 5

The other example is Tom Stoppard's Aosencrantz and Guildenstern are Dead ~ another Hamlet variant, but unlike
any other | have encountered. It is also probably the first play in theatrical history with a pair of attendant lords in
the lead. Stoppard does nothing to fill out their blank outlines. Their blankness is the whole point. They exist only
10 be totally involved in great events. When they are not wanted they are left togethe) a bare ante-room of the
palace, spinning coins and playing word games to pass the time until the next call comes.

‘Their situation and their style of cross-talk obviously relate them to the two tramps in Waiting for Godot. Stoppard
never introduces material that is not in Shakespeare. But he manages to provide his two heroes with an existential
development. They discover the letter authorising their execution, and choose to continue the voyage and deliver it,
50 as to emerge from the shadows of nonentity for a single moment.

Two plays do not make an impressive total: but at least they show that Shakespeare can still activate original writing
and that he is as adaptable to modern political allegory and existential comedy as he was to subjective romanticism
and Russian naturalism. The field is wide open.




Forthcoming Productions:

THIRD INTERNATIONAL AMATEUR
THEATRE WEEK April 29th — May 4th

Companies from:

U.S.A. - Tulsa Little Theatre

FRANCE — Le Cercle d’Art Populaire of Paris
POLAND — Teatr Stu of Cracow

Members free seats NOT available.
Tickets 80p & 50p
Season tickets for all 3 companies — £1.60 & £1.00

May 18th - 25th at 7.45 p.m.
SIX CHARACTERS IN SEARCH OF AN AUTHOR

by Luigi Pirandello
Translated by Frederick May

Members free seats NOT available
Tickets 80p & 50p

NEW PLAYS FESTIVAL
June 2Znd — July 6th; 1974

June:22, 26,30 July 4 at 7.45 p.m.
THE OWL-WINGED FACULTY

by John Narman
June 23, 28 July 3 & 6 at 7.45 p.m.
THE I.AST ANALYSIS

. Bowden

June 25, 29 July 2 & 5 at 7.45 p.m.
YOURS TILL IRELAND EXPLODES

by Harry Barion

Members free seats available.

Guests 80p & 50p
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