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1960 “BEGGAR’S
OPERA” DOES
NOT CONVINCE |

AN ABLE LUCY

By A. V. COTON

HE Questor's Theatre at
Ealing has a reputation as
one of the liveliest amateur
groups in the country. Its
freshest novelty is a 1960s yer-
sion of * The Beggar's Opera,”

first presented on Saturday.

This adaptation by Barbara
Hutchins Eric Kirby and Vincent
McQueen, produced by Miss Hut-
chins, is a strenuous test of all the
company's talents.

It displays the strength ot the
organisation and also the weakness
of a reconstruction job tor which
there appears to have been no sound
architectural plan

The original was a satire on public
complacency and callousness towards
the horrors of poven.g and the
criminal life of London. Shifting it to
960 costumes and settings isn't quite
enough-—particularly when most of
the dialogue is freshly written and a
majority of the original tunes and
lyrics are omitted.

UNREAL VIEW :

This version is a good-natured jibe |}
against the supp present-day cor-
ruptions of justice; an unreal view of
Soho street life and of the criminal
underworld. But the jokes stick in
the actors’ throats or hang uncon-
vincingly in mid-air.

Nobody on stage, one feels, really
believes that to-day’s crooks, gaolers
and policemen are quite as black as
is pretended.

The staging is lively and inventive.

- | There are some excellent individual

"|scenes and effective characterisations,
articularly of the male riff-raff.
eville Bradbury made a consistent
Peachum, Tony Worth a somewhat
hesitant but effective Macheath.
Denise Huot, as Lucy Lockit, was
the tgg surprise of the occasion, a full-
bodied characterisation fully realised
In acting and singing of a quality rare
outside the professional theatre. She
might almost have been reincarnated
for this occasion from * The Beggar's
-| Opera™ of 1728.




