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FIRST IN NEW
DRAMA YEAR

Questors To Give
“ Martine ”

The first production of the
new Questors’ year is to be
“Martine,” the delicate and
subtle play by Jean-Jacques
Bernard, translated by J.
Leslie Frith. “Martine,” which
is a study of the inarticulate
character of a simple French
peasant girl, is probably one
of the best known of Bernard’s
plays, and is generally re-
garded as his masterpiece. It
is a story of great beauty, told
with that imaginative realism
which so characterises the
work of this author, and for
which he holds so deservedly
high a reputation in his own
country. It has been des-

aribedas . » +» @n exquisite
‘It has the- ty of

bleached linen; a but

very subtly' woven loveliness
of texture. “It glows like
the sundrenched fields amidst

which it .
ro‘c)l‘)e ction is once eig

in the hands of

Emmet and the ﬁrst ge

ance will 30 p.m

This will Sundaowe‘tls ’ J:

malinee on y, a

and two further evening per-

formances on Monday and

Tuesday, August 14 and 15,

both at 7.30 pm. A speclal
dosda °§ wmz;tbf7 givgn'l%g
hursday, Augu a

for members of local Youth

Groups.
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~“Martine” At

— -

Mat{q:k Lane

delicacy
“Martine."

T is -difficult to find words adequately to describe the
of texture of Jean-Jacques Bernard's play
It was the Questors' choice as the first
tion of their fresh year of work. They presented

roduc-
e play

at their theatre in Mattock-lane, Ealing, on Saturday a

Monday evenings, with a matinee on Sunday, and an addi-

tional pefformance for members of loc#l vouth groups on

Thursday. The qualit,
Comedie Francaise in 1922,
' Theatre Studio seven years
later, is preserved b{ ijg
translator into English,
Leslie Frith. It can, perha
fragility of Sevres porcelain
something easily broken, dyhe‘u
unbroken, of outstan §

beauty.. '

. “Martine” is a play abou!
three women, whose disposil
tions the author places unde!
his psyvchological microscope
revealing a beauty that glow
in the kindly, understandin
enlargement focussed upor
them. The women hold th
stage, the two men in the cas‘{
are, as it were, necessary ¢
the plot, The two finest of
the five scenes in the gl'sgl
are (a) in scene III, in which
the two women, Jeanne anc
Martine, who are each in lové
with the same man, approach
one another in frien p, an
(b) the interview in th
following scene, where the ol
French grandmere strives tc{
comfort her little peasan
friend, Wwho is the loser in the
romantic contest. nother
asset this play “ the
dialogue of thought which
underlies speech”™ is th¢
natural way in which the

tragedy is born from the very

nature of the characters them-
selves, It is something in-
evitable, an integral part 1
the story, not manufacture

the guthor for the purpose

b
o{ showing how his characters

react under it.

-

of this
and

ay, first produced at the
ﬁ ais couill)try at the Gate

be likened to the egg-shel;|ful and

» | ducer, and in the acting of an

e R

Sensitive Treatment

Such a play requires care-
1d sensitive treatment,
and this it had in full meas-
ure in the capable hands of
Mr. Alfred Emmet as pro-

eminenttl{ well-chosen cast.
The title role of Martine,
the French peasant girl of the
village of Grandchin, the
most difficult because she has
to express “ feelings that lie
g)ohdee R for vaorgs." bae?ggw' 0
andicapped by in-
articulate, was plaved by
Miss Leonie Metcalfe with
a reserve of stren and
natural uty which de-
served the highest praise. Her
Martine lived, and her soul's
ghesim wiered revat:led “&‘fﬁ
e very inadequate wor
which she could give them
utterance. It was a tragic an
pathetic utifully
s
- with eve an
ﬁercy’s Jeanr ¥
eanne was equally
ﬂ French in character as was

scale | Jeinnnn‘ %::"

. ne, :

intellectual M&n ig‘
et class, was qu

d fully personated; it had

and resilignce.
Miss Btrm;

d

despicable character, quite
unworthy of the love of the
three women with whom he
comes in contact. The author's
touch is less sure in the case of
Julien, a reporter on a French
newspaper, than with his
women characters, but Mr.
Allen, though, rhaps, a
little too British in his treat-
ment, made good in the role.
Mr. Lempriere Hammond's
contribution as Alfred, Mar-
tine's peasant lover and hus-
band, was comparatively
small, but it was an emin-
ently sound bit of actmg.

The settings, designed by
Mr. Fred Robinson, were in
keeping with thé tone of the

lay and pleasantly simple.

o ag)ple tree, however,
looked too weary and wan to
have thrown any of the grate-
ful shade on e sun- !
{oagsidm as it was supposed
o do.

Miss Barbara  Hutchins
acted .as associate producer
with Mr. Emmet. .

A lively discussion on the
play and its treatment took
place at the theatre last
evening.
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