'DAYS WITHOUT END’

Modern Miracle Play at
Questors’ Theatre

Corflict is one of the three great
drem tic motives, and confl.ct between
the better and worser sed of one
Join Loving, hes b en ftaken by
Eugene O Neill as the b:sis for his
u-ucual and arrestive play, “ Days
W.h u Ead,” p o uced by the Ques-
tors in ther t.e te in M.itik-lane,
Eiling, on Taur.diay and .a.t night,
and which will be r.peated ths
evening.

The author des r'bes this unfor;ct—‘ :

icb e experim nt in cr. matic form as
a “modern mi.acle pliy,” and that is,
perhaps, the best possible descrip-
tion, although whether E/il is as etfec-
tively port:ayed by a figu.e in modern
evening dress. wearing a matk of hor-
rible and callous immobilily, as by the
more ancient forms of a hoofed
Mephistopheles, is one of he qu s

which will proaby be bro tht'minl.t-

tion of a soul, that of John Loving,
who first loses faith in a G.d of Love
because his pareits, fior vhm he

prays passicnately that thryy m y be

saved, both die of an epid mic ot
influenza r ging in New Yo.k C ty. He

riially regains paradise by marry-
Elnlu,butwﬂ.intheluhtotme
masked figure in evening dress, pur-
sues him even in his happy home life,
and tempts him t> be unfaithful. This
story is unfclded—and a little clum-
sily so—Ly the recounting of the p ot
~of a novel, a device one supposes
~inspired by John's evi! genius—Loving.
who is his worse self, just as Jchn is
" h's beter s*if. The faormer purius
John like a shadow even to the Crcss
of Christ, in the last act, where he
dies at the foot of the cross, and
where, #f er long striving and deep
humiliation, Jo'n at las realises the

gve them, for they know not
wht they do” Esi his wfe,
nearly dies of pneumo.ia, and b ttir-
ness of a spirit whose love was
no. great enoug) o fo.g ve infifeli y,
but as John hims:'f reali-es the peace
of divire parco), Esa bemes bg
enou ' h iu rew. £y forgive also, and a
play of ters= and tr- gic agony ends on
a not* of lcve and f,rg'veness It s
ob ious that such a 'th me nee”’s dcli-
cit: and underst ‘nding handling and
this wrs ob'zired urder the produc-
tion of Rosalie Van der Gucht, and at

the h.nds of the nine players in the
cast. -

meaning of the cry, “Father, for-|

s

Mr. T. S S unders caught the digni-
fiea sorrow °rd e raestnrs: necess ry
to a teding portrait (f Joh 's picst y
uncle F.taer M ti'ew B ird, the
seconder of all thtat is good in his
nephew. Mr. W..li'm Dinn, as John's
orig:nal and b st s°If, played an exi-

gent and emo.ional put with sob:ri

and cftective reali m and sincerity.
Mr. Frink W e ler, as John's evil
spirit and worse self. w's so quielly,
efficiently and nauseatinrgly in his
m:sX 28 t2 a.most haunt the m nd, and
Mrs. Mildrid Emmct playrd with
straight and simiple tenderness as
Esa, John's ador ng wife, who, just
bec” use cf the idealistic nature of her
hum n ce ot‘on to John, found it very
heri t> f riive h'm. Mrs, Miry Bon.
net' sh wed real dram tic and con-
troll d emstion in the role of Mrs.

Hi'lman, and smaller parts were
well p'zyed by Miss K-thleen Smith
as Mar.aret, the maid, Mr. Lionel
Locke as Jo"n's vieit)r, William Eliot,
Mr. Laurie R vers rs Dr. Herber. Still-
well, and M.ss Muriel Curtls as the
nurse.
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A scene from the last act of “Days Without End," produced by the
Questors at their theatre in Maitock-lane, Ealing, this week.



