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- to exclude the tumultuous element of

QUESTORS IN
“MACBETH>

An Unconvincing
Experiment

(“Macbeth,” presenied by The
Questors, at The Quesiors’ Thealre,
November 17-19).

HARACTERISTICALLY, the Ques-

tors began their season in earnest

by trying themselves as high as
they possibly could, “Macbeth” is one
of the most difficult of Shakespeare’s
plays to present convincingly, and has
been the cause of many a famous pro-
ducer’s temporary eclipse. To add to
their problems, the Questors had de-
cided to present the play as a quiet—
almost dispassionate—examination of
the personal tragedy of Macbeth, and

melodrama which plays so large a part
in the play's structure.

On the evidence of this highly-
imaginative, often beautiful, and always
interesting production, I am now pre-
pared to deny vehemently that “*Mac-
beth' can never be anything but vio-
lent and angry For the plain fact is
that the Questors did not achieve
what they boldly set out to do. Deli-
berately excluding the play’s storming
passion, they deprived it of excitement.
Attempting to apply a clinical, twen-
tieth century analysis to the character
of Macbeth, they only succeeded in re-
minding us that this, of all Shake-
speare’s great tragedies, is the most
E.iz-bethan in spirit.

Without passion, this play is nothing.
Instead of being shaken by the pro-
found emotion of pity, the play aroused
in us merely a detached sense of sym-
pathy

Nevertheless, one is grateful to the
Questors for giving us so consistently
intelligent a show. Any company which
can provoke many members of its audi-
ence to lengthy argument and discus-
sion has achieved more, I think, than
the company which does a conventional
job soundly, and leaves little to the
imagination.

Mr Alfred Emmet achieved wonders
on his tiny stage. His sense of group-
ing seemed infallible throughout the
play, which swung easily along as if
his players had all Drury Lane’s wide
open spaces in which to manceuvre.
With his interpretation of the play's
mood, 1 cannot agree. For instance, the
famous scene of Duncan’s murder was
strangely cold and unexciting. But I
recognise the skill and intelligence
with which the play was shaped accord-

ing to his conception of its mood.

[

AN ACTOR TO WATCH.

Mr Lionel Locke is a player who
improves rapidly. But he has not, as
vet, sufficient authority for so tremen-
dous a part as Macbeth. Movement and
verse-speaking in this player were both
gracious and fluent, but in reading the
part as if it were a Hamlet, in show-
ing us little of the sheer masculine
vigour of this man of action, Mr Locke
lost the power to communicate the
necessary sense of anguish and tor-
ment. But his performance does raise
high hopes for this player’s future. He
is an actor to watch,

As Lady Macbeth, Gwendolen
Thomas was magnificent. Had the pro-
duction been pitched higher, her per-
formanee would have been the mare

| memorable. Here we had a woman of

steel, vicious and magnificently evil
On this player, the tragedy most satis-
factorily turned, She was its creator
and its driving power. Few of the
Questors’ audience will soon forget her
beautiful reading of the hackneyed
sleep-walking scene which, in her
hands, came fresh to life

1t is impossible to do more than men-
tion a few of the rest of a large cast
Mr. Phillip Allen is highly to be
praised for his sturdy and honest inter-
pretation of Banquo—a performance I
likea as much as any. Mr Frank
Wheeler gave dignity and nobility to
Duncan ; Mr Geoffrey Saunders wasa
sympathetic Lennox; and Mr T, S
Saunders gave a well-spoken, but
somewhat colourless, interpretation of
Macduff The smaller parts were all
competently played, and once again
demonstrated above all that the Ques-
tors work admirably as a team—not as
individuals,

HARMONY OF COLOUR.

The unqualified success of the even-
ing was that shared by Daphne and
Dudley Clark, who designed the cos-
tumes, and by Mrs Emmet, who execu‘'ed
them, The costuming was most sen-
citively done in shades of browns, dull
reds. soft greens.and blues The de-
signers gave us a harmony of colour
which was continually a delight to the
oye and a commentary of the charac-
ters who wore them. In particular, the
vivid costumes designed for Lady Mac-
heth would have been remarkable even
in a lavishly-mounted West End pro-

duction
W.R.B.
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THE QUESTORS IN
‘““MACBETH *:
WITCH SCENES CUT

—_—

By PETER QUINCE

The westors:  “ Macbeth,” by
William Shakespeare: The Questors
Theatre, Ealing; Thursday, November
17, 1938,
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THE QUESTORS
“MACBETH”:
A SECOND NOTICE

BY PETER QUINCE

The estors: *“ Macbeth™ by
William akespeare; The Questors’
Theaire, Ealing, Thursday. Friday,
and Saturday., November 17. 18 and
19, 1938.

SEVERAL points have occurred that
‘ make necessary a second notice
| of this important production. Last week
1 was more concerned to give first
impressions both of production and act-
ing. and # is right that a further notice
be ziven now that | have had a

of thinking over and assimilating the
- production

! " To begin with | attended The Questors
| Theatre on Monday night.  Producer,
members of the cast, and members ol

the audience very frankly criticised all |

aspects o! the play in an gpen discus-
"sion. No one is more pleased than
' myself to bear testimony to the way in
{ which The Questors face up to their

healthiest sign of a resolute society;
I wish that al] amateurs did it
The discussion showed one thing. It
corroborated what | said last week—
| that the approach to Shakespeare must.
and can only be strictly personal
The greatest battle of words raged
round the question to which 1 have also
previously referred—the shortening of
the scenes introducing the three witches.
My opinion remains firm on this point.
1 thought this was a misfortune in the
production. for, in my opinion, these
scenes buila up the atmosphere which
ive rise 1o the mischievous working of
acbeth’s mind.
L]

E arguments against this are:
Shakespeare is not thought to
have written the witch scenes: people

| tne witches: a study of the play shows
{that Macbeth and his wife must have
talked over at some previous time the
iprorpeﬂ of his elevation to the throne
of Scotland

My answers are: | agree that very
likely Shakespeare did not write the
jingling doggerel, but he must have
accepted it as part of his play when it
was ready for production; I agree that
people are no longer believers in witch-
craft. but the play was Shakespeare’s
* Macbeth.” not some edited version of
it. 1 agree that Macbeth and Lady
Macbeth had talked about the throne,
but my argument is that it was the
a rition of the witches that made

acbett know there was only one way
by which he could be king—murder.

1 do not think that anything more
need be written of the two chief parts,
except to reiterate the high plane of
| acting and artistic endeavour of Mrs.
' Gwendolen Thomas and Mr. Lionel
| Locke. No amateurs could have done

better.
Only a hwiried reference was made
| last week to the secondary characters.
Tribute must be paid

| Mr. Phillip Allen invested the role of
' Banquo with, dignity and grace abound.
ing He was firm in purpose. his
expression showed his g ng suspicion
of Macoeth and Mr. Allen spoke some
most difficult lines with considerable

lspim and understanding.
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own shortcomings, This is the |

nowadays do not believe in witchecraft
! and consequently are not influenced by

LIKED immensely Mr. T. S.
Saunders’ Macduff — a by no
means casy part. Mr. Saunders gave
the role honesty and blunt character-
isation. he could have let his spirits
droop more when he heard of the
slaughter of his wife and children.
Those lines:
* He has Jo children. All mv pretty

ones °

Did you say all? O, hell-kite all!

What. all my pretty chickens, and

their dam,

At one fell swoop? "
must be wrung like a sob from the
heart. Mr. Saunders did not succeed in
getting as much feeling from the lines
as thev warrant.

Other parts in a distinguished cast
that caught the eye were Mr. Frank
Cockburns doctor, Mr. Clifford Fore-
man's Ross. Mr. Frank Wheeler's grace-
ful King Duncan, and Mr. Dudley
Clark’'s First Murderer. Last week |
hinted that Mr. Laurie Rivers as the

rter acted rather hurriedly. T still

ink so. There was not enough bucolic
humour in the scene to detract from al]
the horrors that had gone before.

It would be churlish not to speak in
high praise of Mr. Alfred Emmet's
Lmduction. though I continue to think

made a mistake to cut those witches.
1 am quite sure that no amateur pro-

could have presented a worthier
“ Macbeth,” and one in which The
Questors could have been more
privileged to take part.







