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¢ \HE British Drama League Community Theatre Festival takes
T‘ place annually in response to an invitation by the L.eague to
| Amateur Dramatic Societies throughout the country that they
_should each prepare a short play, or plays, with very special care and submit
the result to expert criticism. By so doing, amateurs assert their faith
in Drama as being something more than a “ passing show,” and proclaim
their desire to improve themselves in one of the most difficult of the Arts.

- At each stage of the Festival, which is open to teams of every kind both
in cities, towns and villages, an Adjudicator is provided from Headquarters
whose duty it is to view the performances in reference to a standard laid
down beforehand and, at the conclusion of the performance, to criticise the

work presented in the presence of the audience. The standard of marking
“# s printed on the third page of this cover, and provides a general indication
 ‘both of the aims of the Festival and of the qualities of play-production

and choice, which are regarded as of prime importance.

As a result of the adjudication, and without detriment to the Festival
spirit, a process of elimination takes place at each stage of the Festival
whereby five teams are chosen to appear in the Final Festival in London,
in May, 1936, in competition for the Howard de Walden Cup. Each of
these teams will represent one of the five Areas into which the country is
divided, and these Areas are again sub-divided into divisional and prelim-
inary festivals. The atmosphere of the Festival throughout is thus an
atmosphere of friendly emulation, but its fundamental aim is similar to the
League itself: to assist the development of the art of the Theatre and to
promote a right relation between Drama and the life of the community

It will be seen that the amateurs who take advantage of this test join up
with fellow-amateurs in a common effort, and each learns from the others
as well as from the critic. The audiences find their attitude towards the
Drama to be quickened, and their interest and—most important of all—

their own critical faculty to be strengthened. Thus the whole community

takes part in an event rightly termed a * Festival of Drama.”
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BRITISH DRAMA LEAGUE COl

February 8th, 1936. Preliminary Festivals of London, Middlesex

1. Forum Club Amateur Dramatic Group presents:

‘“ Joint Owners in Spain”

By ALICE BROWN. 3

Cast ' %i
Principal at Old Ladies’ Home _ . Mrs. Mitchell
Inmate . . Mrs. Fullerton
b Miss Dyer
" Mrs. Blair

Producer : Zoe Erskine,

Scene: A plainly furnished bedroom in a home for mdigent women.

2. The Questors present:

“The Flame”

By AUSTIN CLARKE

Cast.

A Nun Betty Gray

A Novice ... Gwendolen Thomas

The Abbess Mary Bennett -

Sisters Judy Bunbury, Marjorie Bywater, Margaret -

| Catesby, Agnes Copnall, Lillie Elliott, Mildred {,

Emmet, Phyllis Fryer, Phyllis Hutchings, "
Marjorie Lees, Margot Metcalfe, Audrev {I
Perkins, Barbara Sharp -

Producers ;: Alfred Emmet and Gwendolen Thomas.

Scene : Interior—the “ House of Fire’ at Kildare.

Price of Progi
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and South Essex Division of the Eastern Area. EVENING ~
3. The Passengers (A’ Team) presents : ﬂ
€é . 99 .
The Whip Hand L
By LEONARD DE FRANCOUEN JZ
Cast. :ﬂ
. Martha Stevens Florence Russell ;
= Amelia Weston Olive Matthews i
Shirley Weston Peggie Cullum 0 5
Tom Saville Leonard de Francquen :
Sherift Weston Malcolm Stewart o
Producer: Mary Dufl. "‘
Scene @ The Sheriff's House, California, about 1900,
4. The Guildhouse Players present : ,
éé
The Lion Lay Dying” 5 5
By MARY LANE e
Cast.

Sir Rigby Holt, an eminent scientist C. Robert

Deborah Holt, his daughter Dorothea Rock

Gordon Holt, his son Frank Moysey

Elizabeth Holt, Gordon's wife Eleanor Jones

Mrs. Draycott, Sir Rigby's sister Zoe Proctor

Naomi Pemberton . Catherine Barry

A Doctor Charles Bowers

A Nurse Sorrell Belham

A Maid Helen Vernon

Producer: Mary Lane.
Scene : Morning Room of Sir Rigby Holt’s House in Hampstead.
Adjudication by Mr. ROBERT YOUNG

The Radio-Gramophone kindly lent {for the use of teams by ¢ His Master’'s Voice,”
Visit the Howard Room for Light Refreshments in the Intervals

- In aceordance with the requirements of the London Ceounty Couneil—

A. The public mav leave at the end of the perfoitmance by all exit and entrance doors, and such doors must at that
time be open.

B, All gangways, passages and staircases must be kept entively lree [rom chairs or any other obstructions.

c. Persons must not be permitted tostand or sit 1n any of the intersecting gangways, and, if standing be permitted
in the gangways at the sides and rear of the seating, .‘-.-.l]”'lﬂlt'ﬂt space must be lelt for persons to pass
easily to and fro.
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FESTIVAL

DJUDICATION is carried out by Judges appointed by the Central
Festival Committee, and is based on a maximum of one hundred
marks allocated under the following headings: |

(1) CHOICE OF PLAY, 10

The marks under this heading will be allocated for the dramatic merit of the play
and the originality shown by the Society in its choice.

Entrants who mntemp‘fate the presentation of an extract from a longer play. are
reminded that an extract which is complete in itself as regards plot and character-
isation 1s desirable.

While entrants should guard against allowing their ambition to outrun their
capabilities, they chould realise that credit will be freely given to experimental
work, whether in the choice of new plays, translations or examples of new forms of
technique and stage craft.

It should be remembered that one of the aims of the Festival is “To encourage
the progressive element in the Amateur Theatre.”

(2) STAGE PRESENTATION, 10

Includes such factors as stage setting, properties, lighting, costume and make-up,

While the adjudicators will appreciate the fact that the effect of plays must often
suffer as a result of being presented under strange conditions, the stage setting and
lighting should ‘contain sufficient indication of what the producer would achieve
under ideal conditions. Within these limitations, adjudicators will be on the look
out for touches of detail such as give atmosphere to a production. They will also
look for indications of an appreciation of the value of lighting, other than simply
as a means of illumination.

Costumes and Make-up. The difficult conditions obtaining in the case of settings
and lighting do not apply in the case of costumes and make-up, and therefore a
high standard in this respect will be expected. Credit will be given for the appro-
priateness of the costumes to the characters and to the play, and the manner in
which they have been designed and made.

(3) PRODUCTION, 30
Includes attention to such essentials as—Interpretation of the spirit and meaning
of the play. Team work. General pace and variation in tempo. Grouping and
¢ movement. Making of points and sense of climax. Adjudicators will take account
= of the greater difficulty of a play with a large cast.

(4) ACTING, 40

Includes characterisation—naturally a very important factor. Audibility of
speech, variation in tone, emphasis, gesture and movement will also be closely
watched. The acting will be adjudicated on the general level, ¢.g., two entrants
may present plays with six characters in each; in one case two of the six parts
may be played to perfection and four badly, and in the other case all six parts may
be played with average ability; adjudicators will favour the average, smoother
performance. For this reason adjudicators will expect a very high level indeed from
societies who present a play with a minimum cast allowed by Rule B2.

(5) DRAMATIC ACHIEVEMENT, 10
A good standard in the above sections is possible and yet the performance may
lack that unity and effectiveness which turn a satisfactory production into one of
outstanding dramatic achievement. This section covers the general impression
made upon the judge by the performance as a whole.
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President :
LORD HOWARD DE WALDEN

THE

BRITISH DRAMA LEAGUE

INCORPORATING THE VILLAGE DRAMA SOCIETY

Hon. Treasureyr :

ALEC L. REA

Chairmai of the Council : 8 Dixector :

VISCOUNT ESHER GEOFFREY WHITWORTH

C(

President ; SIR BARRY JACKSON «

Chairman : GEOFFREY

Hon., Treasurer: S. N. WHITEHEAD
Scottish

Area

WALTER R. CUTHBERT
R. DouGcLAS ROBERTSON
JoHN HIRST ‘ Northern

Asvea
Welsh

Avea

B. L. SUTCLIFFE
D, T. MORRIS
Mrs, ALUN WILLIAMS

WHITWORTH £ 8

Secretary : M1ss FRANCES BRIGGS
C. M. HAINES Western
W. BusriLL MATTHEWS %
Miss FLORENCE SMITH Eastern
ALFRED E. ]. EMMET %
Miss MARY KELLY
C. B. PURDOM

Area

Area

11"'[—!'__ - i—i_' :

GEORGE O. SHARMAN

& THE aim of the British Drama League is to assist the development of the Art

of the Theatre and to promote a right relation between Drama and the Life of
the Community.

EMBERSHIP of the League is open to all persons who are concerned with
the practice or enjoyment of the Art of the Theatre, and may be acquired by

the payment of an annual subscription of £1 1s.

IMILARLY, any organised society or group of not less than ten persons may

become affiliated to the Drama League, and as an affiliated body shall acquire
and exercise all the privileges afforded by the League. These include free receipt
of “Drama” monthly, the use of the League’s Library, Costume Department,
Information Bureau, etc. The minimum affiliation fee is £1 1s.

Further particulars, whether in regard to the League or the
Festival, may be had post free on application to the Secretary,

9 FITZROY SQUARE, LONDON, W.1.
Telephone : Museum 8022



