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“Wonderfuf Zoo,’;"_ though not anli-

realistic, is in form essentially nearer
fantasy 'than realism, and would be

swamped by pure. realislie—treaimerdts.

apart -from one’s desire to throw off
the shackles of realism in the theaire.
—Programme note by Mr.
J. Emmet on his produciion of Sladen.
Smith’s - * Wonderful  Zoo,”” at The
Questors® Theatre, I\-{at’teeke’iane, Eal-
ing, last Friday and Saturday.

COMPARE < modern > art with the
work of those painters who believe
that a iree should look like a tree and
a cathedral like a cathedral; apply  the

same comparison to The Questors’ pro-

duction of ¢ Wonderful Zoo > and any
amateur dramatic performance where

they hire scenery that once graced a
Now you have a fair

L.ondon stage.
idea of how “The Questors threw -ol'f
 the shackles of realism.

They had scenery pamted on curtains,
(1f ihey wanted to open a door or win-
dow: they pulled apart two pieces of
tapesiry.) Tables and chairs had their
angles “exaggerated to- get away from
- normal  perspeclive.- A ‘man, climbing
down the face of a buﬂdmg and des-
cribed in the action as eluding his pur-
suers Dby dlaappearmg between the
Prince Consort’s legs, showed that this
did not exhaust his fantastic: rep-ertou‘e
by emerging from Queen Victoria’s head,
somewhere in the region of the lefi ear,

MR. CLARK’S ﬁENSE
OF HUMOUR

The Questors have never taken us this
far before in their attempts to shake
olf the shackles and, as far as my ex-
perience goes, no such attempt has been
made by any other West Middlesex

dramatic group. It might have been Very -

shocking to the senses,
But it wasn’t.
highly refreshing—even stimulating.

. should say that this mpressmmsm'

was no sudden brain wave, but that il
was born of a very careful study of the
play by Mr, Emmel, who devised the

seltings, and Mr, Dudley Clark, who «de-
For they seemed 1o fit

signed them.
perfectly into the spirit of the play,
quite apart from reminding us that the
art of the theatre reaches its most potent

form when lifted above the normality of

life. -
In his tﬂﬁ&algﬁ%‘ Mr, Dudley Clark re-
vealed a sense of humour. I smile every:
time 1 think of his parody upon those
buildings wherein dwell civic dignitaries
of to-day
those of yesterday. And I fear that this
same sense of humour will prevent him

eyer becommﬂ a gOQd alderman‘

On the comrary’ 1t was

and statues and portraits of |
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I said This ircatment was sumuratng.
I mean that if stimulated thought, which,
in my case, took the line of ‘whether Hns

mpres;mmbm could be ecarried further
and influence the dressing of the pro-
+ih1no- of supernaturﬂl wisdom.

duction as well as the setling
Mr. Emmet had been careful to dress

ment in ‘Ealing Broadway.

THEY. CALL HIM

LUNATIC

Belore «developing this line of ,argu-
nient - I must tell you  something. aboul
the play.
man—he’ styles himself Mr. James—who
has essaped from catlwiy and seeks
freedom in adveniure. He is- called
lunatic by those he meets,: and havmg
recovered from  the chock of knowing
that his.secret is out he discovers 'that
no-one is free.
escape from the confines of his office,
Lz?zm seems condemned ever to be

a prostitute, Mr., Hinks and Mr. Binks
are so eaten up -with business that they |s
cannot even aveid colhdmcr with people
in-their way, and the town hall attend-
ant so often recites the same old story

places that the p;le of bricks and mortar
has eaten into his soul. |

A reasonable idea upon which to base
one’s idea of producing this play seems
io be that all are mad but the lunatie,
and I tlLink one could well suppari_an
argument in favour of making the alleged
lunatic the only normally appearing per-

‘son in it and bri inging the others into the

same fant tastic group as the settings.

The.
ﬁllegﬂrmai ficure gwmrr the lunatic a

VISiOn OI gl 1hRese capime peo;ﬂe in
their caﬁe‘:——me wenderiul 700.
was done by paradine them behind @l
- semi- opaqne
when me vision had to be scen.
misflired ‘somewhat because either there
was {oo mueh 11frht beh:nd the screen

ox and the | b

vision could bhe
have been invisible

Thls

Screen

angd " lighting them

This

not enough in front of it

seen when it should |

While on. the cub}eci of the lighting

As each scene came 1o an end it was

made. I hope it will be possible to

remedy this by the tlme bnnﬂar techmque
18 .atiempted agam '

'_ ThF DIGNITY
OF AGE

‘The acting. genﬁrally, Was mad ex-

when a. prompting. brought two people

i-to earth with a ‘bang and found them
, groping for a few minutes for the illu-

sion they had previously commanded.
. Mr. T. S. Saunders, as the lunatic. 1
found completelv eauafvmrr but I think
that when T have forgmtm him I shall
- stil} Pemember the performance of Mr.

hi-‘ players in the sgpirit of the roles

el e porayings-but-even theu they -

were normal enough not to excite com- | as

| carried off the arldocracx of age with
36391‘11;?

The central character is a

The archblnhop cannot:

play comes m an end with an

£ ceconﬁ

4 ypon which every member of

W this

John Ruck as®an old, old man, some-

The
Questors are fortunate in having people
who can so readily.adapt them=elves io
Mr: Chrlstopher Spurrier,
the Archbzuhon was another who

. aged parts:

Miss W mnred Giles, as Lizzie, gave
-the best work I have ever seen from her
and there was strength' in all she did.
It only she had kEpt up her voice more
~at-ihe end of sentenees and not forgot-
ten sometimes the “common’’ aceen! she
set herself, it w Ould have been aﬁ ideal

p,aece of work - e T T SRR R

DRAMA WﬁTH
GENTLENESS

Curious ‘how. some elemenfarv fauits
creep into every cast. Miss Mary Ben-
neit, Miss Al ldred me%* and Mr. Dud-
ley Clark werc a  shade toe softly
spok sen, and, by way of contrast.
-Ua irie Rivers and Mr. Francis Williams

clarity for it. -
Miss lLillie Ellioit ma{ie 2 fine woman

the pmprzeuew,'
laughs. So SOme. of her words were lost,

|Perhaps 1t was that this was not taken
into .account -at rehearsals.

When the play opens the lunatic is

vity.  Mr. Arthur Peters plaved the first
man mowing well enough, but his task
‘was easy compared ‘Wlth that of Mr.
‘Cyril Thomas. who, in playing

dramamc can  be achieved with deliber-
Cately spoken words and gentle actions.
One final word. There is one thing

and all who did anything at all towards
production -can be complimented.

f‘blacked out’’ and the next was “blacked | :
g2 iihe effect ‘of this was endangered
| by light ezecaping from stage to aundi
| torium while the changes were heing

thing of a myslie, and possessing some- |

M |

—the Hinks and: ‘Binks - “twins’—were
really noisy, but gave up comethmg @f |
when conducting people round the show |¢

with no sense of humour and stiekler for ¢
but she was guilty ot |
one little fault—she did not wait for the |

And a bad |l
mark for Mr. John Heron for starling |
-{the prompting.

put-on his way by a man who is mow-

g, and it is this man’s counterpart who |
-1reveals the vision of mankind in capti-

- the |
réwaaled a sense of how the

the cast.

cast on what chmxld have
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I must mention agaln that shadowq were

been sky.

It seems as if more candle power Is

I1‘1:5:6(1@{1, 021 the cyclorama or a revised
angle of “throw’’ from the “ﬂoodc”

““ Wonderful  Zoo ” is constructed in
thirteen short scemes, and has more of
‘the technique of a ﬁlm than a play. It
reminded me of g travelling eamera in
a studiofollowing a player across the

stage. The practical as opposad ‘o the
| ariistic, value of hamng the scenery !

| pam’{ed 01 curtains came ont here, for

the waits belween scenes were far less
than might have been. expected, and the

whole thing was got through in under
ihree hourc

§

el O o Dane e, beed

SCThey - were .associated with something
P completely . experimental as far as the
h amateur theatre in Ealing goes. The

al play itself breaks new ground and the |

Wtreatment T recewed alsoc broke away
from conventmn It is always good to
Whe in -on an experiment if you can
Almanage it, e i
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