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THE TAMING OF THE |
_SHREW™

e tofs ‘;:Flrst Shakespeareau

ShOW a bara Sharp was not quife able to match
e violence and tempestuousness as
‘the Shrew; perhaps -the
imbre of . a feminine voice was

th e_ Shrew” at theu- theatre ted

ﬁ- earrying: ‘things a. bit too far;
enterprise o.f the socmty in stagmg rarmour had lied, we felt, in descnbmg
national dramatist, or thehis ‘bride as so -fearsome a virago—a
,delicmus touches contn 2
?_ °°5t“me desxgner, A“df ey all: om' sympathies. The probess of fam-
is, lost some of its point,'be-

e Shrew was half-tamed before
gxn. Winifred Giles, as Bianca, was
‘splenﬂqld vonirast to her sister. Here

g
wehile nevef obtrusive; always contrived 85
d point to. the spectacle presented 3
e stage; the skill- of Mr. Emmet's

; mce and more: learning in her
than ' either “of her ‘tutors: ‘could

th ‘miain reason for this, though she
with plenty of spmt But we were
rondering sometimes. if Petruchio |

isty temper ‘certainly, but really:guite |
‘nice girl-—and before the ‘end shehad

éd the s:.mple dxgniﬁed settmg. de-

d by Mr. Altred E was sweetness and simplicity, gentleness
Aliien Foanet 3@ chirm-enough: to: justify’ such an.

my of ‘suitors.  There was more musie |

vtoduction, which consisted in drivin wa

3‘: team g fine 'pace throughotftwbu% téach ‘her, and her.acting had an easy

fiever so fast.as to lose that close con- BTace that: was quite delightful. Christo-
h¢r‘ Spurrier made Lucentio an amus- |

AE0) which “is so necessary if the major
pitalls of Shakespearean production are g fop;:
%o be-avoided ; or"the undoubted ability s sfine - flowing: ﬁestures and artfully-
their 8 studied ‘poses (all of which were per=
omied 1€ ectly-timed ‘and ‘faultiessly- executed)
{alom, théir evident sense of chardcter| A been just a little more sparingly
hd-their sticcess in creating an atmo- |nkedt: . Teonsrd Hackett threw himsell
phereiiof typical Elizabethan hearti- wholeheartedly into the fun as Tranio,

‘Success in any one of these aspects
in hormal; amatgur production would| tion with the.ease of one to the mannex

aton for failure in the others; success. Born capturmg many. of; his | .master’s
ery.aspect, as was the case with fopp ‘mannerisms, and. using. the |
_Questors. deserves only the highest :;maer ‘of_his wit- with -admirable dex-

(s ‘Mr. ‘Emmei truly said in.a pro-| ernfo, wtule ‘always amusing, was
; note, “The Taming of the! Ways cons istent: at times he spoke
‘mot Shakespeare at his best. 8 ioyed like 8 man cf 45, while.at
ane of ‘the  exquisite imagery fhers his apparent age could not have
i ‘raasterly. character drawing 'of e efs than 90! Chﬁtord Foreman,
'_frmtest wark, but' it has the great is. rival in’amorous: ‘intrigue, Hor-'
merit, $from 'the modern.point of view,| tensm ‘protested his Tove with an‘excel-
of sbounding vitality and “rapidity of lent suggestion ‘of mock siticerity, and’
.~ Tt ealls for no particularly H of them extracted the maximum

e acting and it has no long solilo- ! fy out- of their scenes together,
which the. ‘garlier - dramatists Bﬂc Ni'b gave-a p‘ieasantly restrained
kmown to their andiences the tur- rtrait-of Baptista, in which -the ‘dig-
: hecomes a- wealthy merchant

he:father of two lovely daughters
which amateur actors Was -e,:xdgql ‘with a secrétenjoyment of
which: his® detlared. inten-

“of -inter] retation. It e
4 “its’ success - u%on ‘Vigorous ipnitos __:_Kathetme marned ﬁrst pro-
nctior 11 the time, and a - spirited d,

Ofa hqst of smalier parts, all excel-

. unravs Ihng ‘of its-farcically ingenious -
%QL "1t is,  therefore, an admirable eiitly " filled, ‘tHe strutting: ‘impudence
i : e

eapable. aud sexperienced actors. Arthur Peters, and  two. excellent

. “¥r. Cyril Thomas brought a ma‘ i eharacter studies in: ‘minjature of Chris-|

‘ficent royktering swagger to the part % of topher Sly and Vincentio, by John Ruck,
‘Pétypchio, ‘sweeping (through his more deserve. special-praise,
'I'he action of the play was lmmea$u1‘~

wiglezit scenes with a gusto that carried

everything before it, yet somehow con- dited’ by the construction ofa
triving o point the raging torrent of
rﬁs\ ‘with ‘a nicely appropriate

{irabethan atmosphere of the produc-

“but.-we could have’ ‘wished that !

iz sevvant, carrying off the impersona- | I

|

1

ity . Dudley Clark’s characterisation |

|
!

of Betty:Mercy’s Biondello, an amusing |
hiof the lugubrious lackey, Grumio,

expe
_r stage, which: also added tfo the

£
pestrire, -Once or twice the torrent was tion,_and by the judicious use of banks
of drawn curtains ‘which ‘enabled the

fii=danger. «of becorning a flood, and the 9t
indiv: ‘words ‘lost-in a welter of many different scenes to follow rapidly
Roik ced and noise ware of the |On: one: sanothér without the usual ll'k-

were readl}y forgiven. Bar-

art; and such momentary BOH mtervals. - el
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~ QUESTORS IN
“TAMING OF
SHREW”
VENTUR
IN
SHAKESPEARE

VIGOROUS ACTING

FIRST E

¢ Taming. of the Shrew,”” which
the Questors produced in their theatre
on Friday and . Saturday evenings,
provided good and lively entertain-
ment, and since the aim of “the
players was to make the play live as_

a vigorous comedy they may be said

to have succeeded in their quest.

They did not undertake to present the

play as a text book.

Mr, A. E. J. BEmmet made this guite
plain in some motes in ‘the programme
and the only fear the reading of them
kindled in my mind was that -aiming
neither to present the play in pure
Elizabethan manner nor in the manner
of present day theatrical convention,
the - Questors might fall between two
stools. ‘Dhey were never in danger of
being in that predicament. It was their
first Shakespearean venture. =

The permanent setting ‘ based in
some measute on the Elizabethan stage,
essentially simple, but taking advantage
of .modern lighting facilities,”” had
much te commend it. !

On the positive side, too, the brisk
and lively tempo at which the action
was maintained could not fail to give
life and wigour and, almost’ witliout

exception, the players acted their parts
with the spirit and qualities required of

themselves to be the predomindnt con-
sideration, but I would have' preferred a
happy mean between this and the ren-
dering of Shakespeare at a play-reading.

: C | allow the role to melt away in senti-
them. ' They.did not allow the lines ' ¥ i

T could mot.help feeling that while. the
Duestors captured the . atmosphere and
the spirif of the play they did so at the
cost of sacrificing some of the lines,
particularly when the production was
at its liveliest.

LUCENTIO AND TRANIO

Joln Ruck had again the opportunity
of some good work as Christopher Sly,
the drunken tinker, in the induction
and earlier action, and the only criticism
I have of him is that when much later
he did not produce a voice that did not
immediately remind us he had played
anothier part earlier in the evening.
Christopher Spurrier’s * Lucentio

both of thes

lin which the drunken Sly is fooled, and

tas Biondello, Lucentio’s servant,

played with discernment and the former
with- excellent . poise. Fric  Nibbs’ |
Baptista Minola shewed a fitting
dignity. Barbara Sharp was presented
with - a splendid - opportunity as
Katherine and seized it; she made the
shrewishness of Minola’s - daughter a
feature in which it was possible to be-
lieve becaiise it was part of a whole
performance keyed up to that note. It
was for this reason - also that Cyril
Thomas, as Petruchio, carried the part
with the success he did; he pitched it
in a major key from the beginning and
from .that moment it never fell flat,a
grand performance. The scenes be-
tween Katherine and Petruchio were a
delight. Winifred Giles, as the younger
daughter of Minola, brought a sweeter
air to the part of Bianca, but did not

mentality and coyhess, She also showed
a good sense of ‘character. = Arthur
Peters played up  to Petruchio ,as
Grumio, his lackey, and, in fact, the
team work of the Questors again shone
brilliantly. Dudley Clark and Clifford
Foreman gave widely different inter-
pretations of the suitors to Bianco and.
both deserve to be commended. Mar-
jorie Lees gave a bright performance
as Bartholomew, the jpage in the scene

Betty Mercy showed the same quality

Others in the cast were Agnes Cop- |
nall, Fred Greenfield, John Heron, Judy |
Banbury, Phyllis Hutchings, Keith Hall,

] _ C et [ John Baily and Laurie Rivers, all of
in the play lie -appeared as Vincentio| whem in various

parts showed ability.
- A GIFTED PRODUCER
Alfred BEmmet produnced and again

and showed the value of the part he is play- |
tt’s Tranio matched up ing in the amatéur dramatic movement.
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AN EALING OPEN
AIR THEATRE?

—
Questors’ Plans for Al
Fresco Shakespeare

Ealing, like Regent’s Park, may have
its own open-air theatre next suinmer.

The Questors, probably the most en-
terprising of the local dramatic so-
cieties, are to make their first venture
into Shakeqpeare in May, when “The
Taming of the Shrew” will be given ut
| their own theatre in Mattock- 1ane |
. It is of this play that thev hope to
arrange open-air performances, |
The Ouestors are carryving out im-
provemenﬂs to their theatre. ~—Special
atfention is being devoted to the stage
lighting in order to remove the slight
1n1perfect10n:, that were revealed last
seasoi.

This work, like the original fitting of
' the theatre, is being done by the QEEb-
“tors’ own members.

G b R L —




