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Above : Ffrangcon Whelan and DaJ1id Lorraine 
rehearse a scene from Oedipus. 
Below: Michael Langridge, i,vho plays the title role. 
The rest of the cast includes Martin Boivley, John 
Robb, Kevin Fells, Betty Ogden, t:stelle Longmore, 
Michael 1\/oakes, Roberta Hornstein, Carol Metcalfe, 
Philip Irving, John Hlilson, Roger de Toney, Gill 
Redhead and Richard Lewis. David Goiver direc·ts 
and Norman Barwick designs. 

Fighting that Pinc)h 
Questopics has changed. If you 're not sure 
how, look inside. You will see that two 
forthcoming productions are being review­
ed instead of the usual one, and that tlze 
postal booking forms are 110w in a 11ew 
place. 

The reason is simple - MUNNY - arzd 
the need to save it. For a trial peri<Jd at 
least, Questopics will be appeari11g every 
two months and the effect of· this will be 
to throw new deniands on you, the 
audience member. 

A bi-monthly news sheet nieans that 
you will have to either boc>k by post for 
two productions at once or boc>k now for 
the first show and keep this issue of 
Questopics in a safe place and book later 
for the student production when you 
know which dates you have free. 

If you don't book for both shows at 
once remember that you will get no 
further reminders about coming events at 
the theatre until the next issue of Ques­
topics in March, so tie a huge knot in your 
handkerchief and don't forget to come 
and see the second show. 

A Happy new year to you all. 
RICHARD GAUNT 

January Production 

Ted Hugl1es' versio11 of Seneca's tragedy 

Oedipus: perhaps no other name in European 
literature has tl1e same evocative power, more 
especially since Freud made it a l1ousehold 
word, and told us that it had, or wot1ld l1ave, 
implications for any l1ousel1old from Ealing 
to Peru: for it evokes recollection of the uni­
versal taboo, 'Do not sleep witl1 your mother'. 
However remote in time and place the story 
of tl1e Spl1inx, of tl1e slaying of Laius, of the 
incestuous marriage of Oedipus and his 
motl1er Jocasta, may seem to us, the story is 
nevertl1eless the concern of tl1e l1uma11 race 

' in Acton as well as Africa. - - ~ - -- -
But wl1y Seneca's Oedipi,s? ('.ome to think 

of it , wl1y Seneca's anything? He was a pl1il­
osopl1er, teacl1er of rl1etoric, tutor and mini­
ster to the Emperor Nero - and playwrigl1t: 
and such a playwrigl1t that l1e influenced 
European drama wherever it flourished . In 
tl1e Renaissance, and in England 11is legacy 
can clearly be seen, even in Sl1akespeare him­
self: yet it is doubtful if l1is tragedies were 
ever given a stage performance, and indeed 
l1e is rarely performed now , so that this pro­
duction provides a rare opportunity to be­
come acquainted with a writer who has to 
some degree become part of our literary 
heritage. 

Well - what's he like? For instance his 
' 

language? It is powerful, sonorous, and fre-
quently rhetorical - and it is Latin which 

' rules it out for most of us these days: it 
needs a highly sensitive craftsman in words 
to translate tl1e pulsing sonority into English 
which will be not a mimicry, or an exact 
rendering of t]1e powerful Latin, but a version 
wl1ich will parallel its harsl1 vividness and 
sombre resonance. 

Tl1is, Ted I-Iugl1es, wl10 has done tl1e verse 
adaptatio11, l1as effected in verse whicl1 claims 
attention injts_ O"'"' ri l t: d_attentio.n to 
the spoken words is a very proper thing i11 a 
play directly descended from the Greek 
theatre, wl1ich was a place where people 
went to listen ra ther tl1an to see, wl1ere the 
arguments, the laments and prayers, the 
choric observations, were all of more signifi­
cance tl1an tl1e appearance of tl1e actors, or 
even t11e action, of wl1ich tl1ere

4

was little or 
none. 

Come to listen, tl1en: but come also to 
watch, because David Gower, the producer 
l1as rigl1tly decided, given tl1e conditions of a 
1nodern tl1eatre and audience, that move­
ments of a formal and ritualistic kind sl1ould 
stress and illt1minate the words - and sl1ould 
not distract the ear from apprehending wl1at 
tl1e play is about: ritual is in place , because 
tl1e dran1a tl1at Seneca inherited was religious, 
and because, whatever your belief or disbelief 
in tl1is century, tl1e story unfolded in this 
play is of sucl1 significa11ce for l1umanity tl1at 
it merits tl1e title 'religiot1s' i11 its widest 
sense. 

Oedipus will be an event, then, of great 
interest to all students of tl1eatre wl10, in all 
probability, have never seen a Senecan tra­
gedy, and all otl1ers wl10 want to add to tl1eir 
tl1eatrical experience a presentation of tl1e 
story wl1icl1 l1as to be ad1nitted as relevant 
to all l1umanity. It will be an experience in 
Englisl1 poetry, in significant moven1ent , ligl1t 
and darkness: it will be provocative, and may 
wel] be disturbing. GEOFFREY GRIMSEY 
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QUES'fOPICS 

Febri,ary Prodi,ct ion 
Student One Act Plays 

The Second Year Student Group one-act 
programme aims at giving the students an 
opportunity of tackling contrasting parts in 
plays of different styles and periods within 
the one programme. Itis also an opportunity 
- as has been said on previous occasions -
for members of the theatre to see young 
actors half-way through their training, young 
act ors who will eventually add to the strengtl1 
of the main acting group. 

Last season's production (The Resurrect­
ion, An Office of Profit, and Black Comedy) 
was very well supported, to the extent that 
people were being turned away on the last 
two nights. Consequently, the run has been 
extended this season to five nig]1ts: from 
February 23 - 28. 

The programme will consist of: Press Cutt­
ings by George Bernard Shaw (Edvvardian), 
The Room by Harold Pinter (Modern) and 
The Eunuch by Terence (Roman). 

Press Cuttings is one of Shaw's 'tomfool­
eries'; a farcical piece subtitled 'A Topical 

.; .. Jj .. -,,,,.,-

.~: 
Peter Coleman, who plays Mr. Kidd in The Roon1 

and Chre,nies in The Eunuch. 

Sketch compiled from tl1e editorial and cor­
respondence columns of the daily papers 
during the Women's War in 1909'. Its first 
performance was private: the play was refused 
a licence because of its political references. It 
was later granted a licence on condition that 
the names of the characters Mitcl1ener and 
Balsquith were changed. 

lt abounds in Shavian puns and witticisms 
(and much verbal indulgence); the social 
comment is often biting. One might be 
tempted into regarding it as a bit of non­
sense from an age gone by, were it not for 
the fact that the political moments are often 
recognisable; and in these days of women's 

- ~~ ,.. 
_.,., ~-'' 
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Susan R ee11e, H'lzo pl a.rs Rose in 'fhe Roon1. 

liberation movements the Suffragettes are 
still relevant. 

The plot(?) revolves round a room in the 
War Office wl1ere Ge11eral Mitchener wl1ose 
answer to every problem is 'Sl1oot tl1em 
down~', and Pr in1e fv1 inister Balsquith try to 
cope· witl1 tl1e Suffragettes and tl1e Anti­
Sufragettes. Also moving in and out of tl1e 
actio11 are a d isorderly orderly, a11d a11 lrisl1 
charlady wl10, at tl1e end of tl1e play, becomes 
engaged to tl1e General. 

The Roo11z was Pinter's first play, written 
in 1957, and first professionally perfor1ned 

The Eunuch in rehearsal. Jea1111e Stnith exercises her 
clzarn1so11 To111Jen11ings. Carolyn Hayfield lookson. 

by tl1e Hampstead Tl1eatre Club. It contains 
many of tl1e themes Pinter l1as since developed 
in greater dept}1 a.nd subtlety: tl1e ever­
present, but unexplai11ed, feeling of menace; 
unanswered questions; deceptive dialogue; 
tl1e sudden eruption of violence. lt is a taut 
little play tl1at sl1ould keep audiences talking 
for some ti1ne. 

Six of Terence's plays have survived. The 
Eunuch is considered to be his second. 
Written in 161 B.C., it is a witty, ligl1t­
hearted play; a gentle comedy tl1at aims at 
arousing srniles - not laugl1ter. 

Adapted f rotn the Greek original of 
Menander, it co11cerns tl1e efforts of Thais, a 
courtesa11, to return a young slave girl to the 
brotl1er from whom sl1e was parted as a child. 
The characters, tl1ougl1 often 11ot very subtle, 
are credibly drawn and are delightful : the 

corztinued ➔ 

To: BOX OFFICE MANAGER, Questers Theatre, Mattock Lane, \V.5 

OEDIPUS January 30, 31, February 2, 3 , 4, 5, 6 

To: BOX OJ;'FlCE MANAGER, Questors Theatre tv1attock Lane, W.5 

STUDENT ONE ACT PLAYS February 23, 24, 25, 26, 27 

Alter. l\.1embers Guest 
Date Date Tickets Price Tickets Price 

10/-
7 /-

Total 
('ash 

Box Office next open to personal callers and for telephone bookings: 
Fro1n 25th January to 6th February - 6.45 p.m. to 8.45 p.m. 

I enclose cash/cheque/P.O. value£ & S.A.E. 

Name ... ............ ....... .... ....... .... ........ Mein. No ..... . .. . ..... . Tel. No : .. ... .. ... ... . 

Address ... .. .... .. ......... . ........................ ....... .... . ...... .... ..... . .... ..... .. ..... . ... .. ... .. ..... . 

Other members seats for: Name.. .... ..... .... ... . .. ... ............. . Mem. No ... ... ... .... . 

Alter. Men1bers Guest 
Date Date Tickets Price Tickets Price 

35p 
. 

Total 
Cash 

Box Office next open to personal callers and for telephone bookings: 
From 18th February to 27th February - 6 .45 p.n1. to 8 .45 p.n1. 

I enclose cash/cheque/P.O. value£ & S.A.E. 

Name ... .. ..... . .... . ... ... ... . ..... ........ .. .. . .. Men1. No ..... ... .... ... .. ... . Tel. No: .. . .. .. ..... . . 

Address ... ......... .. .. .. ... ... ...... ........ ... ....... ........ ... .. ...... ... ... ...... ........ ... .. .... ..... .... ... .. . 

Other n1en1bers seats for : Nan1e ......... . ... ... ....... . ........... .... .. .. Men1. No ......... .... . 
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QUESTOPICS 

Drake revitalised ' • ' • 
a self-respecting actor, on the stage to make 
this speech . 

Questopics may have lost an editor - Alan Drake, who retired from the editorial 
chair in December after five years hard labour, but the Questors as a whole will still 
be benefiting from his energetic talents for many years to come. TONY SHIPLEY 
explains the what and why of Drake. 

Alan's acting talents are well known to 
Questors audiences. Like the t roupers of old, 
all he requires is a· splendid costume, a stage 
and a pink spotlight. A script is useful but by 
no means essential . Supporti11g actors, pro­
vided they know their place, are welcome 

The letter was addressed to 'Tony Shipley 
(The Poor Man's Michael Green)', and that, 
together with the typing being in italics, 
meant that the sender was Alan Drake . Alan 
Drake's typewriter always writes in italics, as 
though it were continually amazed by the 
outrageous material it is required to type. 
The letter itself was in true Drake style, 
commencing with a grossly exaggerated flat­
tery, moving with indecent l1aste into an 
urgent request for material for l1is litera1y 
monthly, and ending with a tl1reat . A post­
script gave firm instructions for posting to 
meet his deadline. 

but in their absence Alan is master of mono­
logue. If all else fails there is always the 

The interesting thing about Alan Drake is Death Scene. 
that his victims respond cheerfully, indeed I have a novel proposal for a fund-raising 
almost eagerly. In my case, I ignored the venture for tl1e Appeal - let us stage a con-
tl1reat ( of suicide by Drake) but nevertheless test between Drake and Martin Bowley to see 
wrote. which of them can sustain the longer Death 

Alan is grand master of the art of cajoling Scene, slow poisoning and repeated mirac-
people int9 doing tl1ose things that in their ulous recoveries being barred. . 
rigl1 t minds tl1ey wol!_ld not even contem- Alan's resignation from the editorial chair 
plate. He acl1ieves tl1is by a compound of of Questopics does not mean that his ever-
f1attery and insult wl1icl1 l1as the effect of youtl1ful countenance will no longer be seen 
instant brain-wasl1ing. in Mattock Lane; indeed, quite the reverse. 

Tl1e cl1airman of tl1ose committees of It cannot have escaped your attention that 
wl1icl1 lie is a member mutter darkly about tl1e Appeal Season is l1ere again, and after a 
wanting l1is resignation wl1en l1e misses six sl1ort but intensive decimalisation course a 
meetings in succession, and tl1en welcome fully converted Alan Drake will be let loose 

brother of the slave girl - a country bumpkin l1im witli sincere warmth when Ile arrives on Questors audiences with the object of 
unused to 'city' ways; Thais' admirers, vying twenty minutes late for tile seveiitl1.. One separating tl1em from their loose change 
with each other for her favours - the one cliairman even went so far as to apologise for before tl1ey !1ave time to realise its value. 
young and handsome, the other gross; the trespassing tipon his valuable time i11 inviting Altl1ougl1 temporarily redundant as a melo-
parasite; the sharp-tongued maidservant: all l1im to atteiid coinmittee meetings, al tllougll drama l1ero, we may safely expect to see him 
recognisable to a moder11 audience. I am myself inclined to doubt tl1e sincerity again in l1is . favourite role when the present 

_ _ ____.T._._e.r.en.ce~s...,; p.lay.s.-w:e.re n.o.t-t.he-c.r-Gw.d--.:::.o,!,_,f ~t!.!ch!:.a t::_::::P.!:!.a!..'r tc.:.,j c"'-'u~l,,,_a r'--..!:'u~t t!..!e'-!.r!:!.a n,_."s:"""e::..:.. _ _______ ,,egy-e-f-e1=-¥ege ta-Fian i sin lttrS-p-as:3ed ·attd-trarn-
p lease rs that those of Plautus were, being too The Quest0rs were not sl<)W to realise wllat is again in favour. 
delicate for the Rorr1an palate . But l1e ca1ne a form idable weap<)n they possessed in Drake. That ratl1er devious mention of foodstuffs 
into his own after his death. The one thing tl1at every tl1eatre wants is brings me to another aspect of Drake; Drake 

This year's Student Group consists of money; tl1e one tl1 ing that sends shivers down tl1e Caterer. His organisational expertise has 
seven men and four women. Their acting tl1e spi11e of every self-respecting act<)r is tl1e bee11 brougl1t to bear on many Questors 
backgrouilds are variable _ from one wllo speecl1 from the stage after a performance. occasions, from Tl1eatre Guild conferences to 
has never appeared on the stage before, to So wl1en Tl1e Questors is particularly in 11eed wedding receptions. With quasi-military. pre-
one who has had mucll experience with of money, it puts Alan , wl10 l1as never been cision, l1e !1as arranged for such things as the 
amateur groups outside The Questors. Tom sin1ultaneous roasting of n1any cl1ickens in 
Jennings, Steven Hallmark, Bruce Cowan, ovens all over Ealing, eacl1 chicken being then 
Jose Alfano, Carolyn Hayfield and Jeanne 
Smith appear in tl1e Shaw; Susan Reeve, 
Peter Coleman, Paul Lewis, Peter Garrett and 
Trevor Small in the Pinter; a11d the whole 
company, with the addition of Richard 
Halberstadt (an ex-student) and Penny Darcl1 
(first year), appear in tl1e Terence . 

The sets and costumes are designed by 
Mavis Armitt. Mary Todd is Stage Manager. 

WYLIE LONGMORE 

To: BOX OFFICE MANAGER, Questors Theatre, Mattock Lane, W.5 

THE DUCHESS OF MALFI March 20, 21, 23, 24, 26, 27, 30, 31 
April 2, 3 

Alter. Members Guest Tota l 
Date Date Tickets Price Tickets Price C'ash 

50p 50p 
35p 35p 

I enclose cash/cheque/P.O. value .£. &S.A.E. 

Name ... .. .... ....... ... ..... .. ........ .. .......... Mem.No . ........... .... Tel. No : .... ..... .... . . 

Address ........ .... ... ... ..... .... ...... ....... .. ............ ....... ........ .. ........... ..... ..... ..... ... ... . 

Other members seats for: Name .............. .. .............. ... ...... Mem. No_ ... .... .... . 

New Booking Form system 
In tl1is and future issues of Questopics the 
booking forms for the current productions 
will appear adjace11t to the articles reviewing 
them. Cut out tl1e current forms a11d send 
them off as soon as possible a11d keep the 
rest of Questopics and the other booking 
forms for wl1en you need them. -------To: BOX 01:1:IC'E l'vlANAGER, Questors Theatre, Mattock Lane, W.5 

JOE ORTON PLA VS April 17, l 9, 20, 21, 23, 24 

Alter. l'vlen1bers 
Date Date Tickets Price 

I enclose cash/cheque/ P.O. value .£. 

Guest 
Tickets Price 

50p 
35p 

& S.A.E. 

Total 
Cash 

Nan1e .. ... .......... ...... .... .. ... .... .. ....... .... l'v1en1 . No . .... ..... ... ... ..... Tel. No: .... .... ..... . 

Address ........ .. .... .. .. ... .... ...... ... ..... ........ ... ..... .... ... .... .. .... .. .. ...... .. .... ...... .. ... .... ... ... . 

Other members seats for : Name ..... ..... ........ ........ .... ..... ... .. .... Mem. No .. ::· .... .. . . 
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QUESTOPICS 

( from page three) 
conveyed by express motor transport to 
Mattock Lane to be carved and served whilst 
still hot. 

There is something mildly ·surrealist about 
Alan Drake, not that you would suspect so 
from his immaculate and eminently respect­
able appearance, but somehow no encounter 
witl1 him is ever uneventful. With his dis­
arming charm he could, and probably does, 
sell instant coffee to the Brazilians and leave 
them thinking that l1e is doing them a great 
favour . 

Although he has resigned from Questopics 
and from the Committee of Management, it 
is to be hoped that The Questors will be 
favoured with his presence for many a year 
to come. 

March Production 

QUESTORS 

STUPENDOUS 
DRAW 

Sunday., 28 March '71 
Hundreds of valuable prizes to be 
won. Sell your tickets and come 
back for more! 
Help Quentin to build that bridge 
to the Stanislavsky Room. 

THE DUCHESS OF MALFI 
by JOHN WEBSTER 

produced by Ala11 Cl1ambers 
-

To: BOX OFFICE MANAGER, Questers Thea tre , Mattock Lane, W.5 

BRITISH DANCE Alter. l'v1embers Guest Total 

DRAMA THEATRE Date Date Tickets Price Tickets Price Cash 

February S & 6 at 
10.30 a.m. (4-8yrs) 

4/- 4/-

February 4, S, & 6 at 
2.30 p.m. (9-I 3yrs) 

4/- 4/-

Box Office next open to personal callers and for telephone bookings: 
From 25th January to 6th 1:ebruary - 6.45 p.m. to 8.45 p.m. 

I enclose cash/cheque/P.0. value£ & S.A.E. 

Name ...... .... .......... . ... .. ... ... .. ....... ..... Mem. No . ... ...... .. .... Tel. No ... .... ... ... ................. ...... ... . . 

Address .. .................... ... ...... ........ .. ... .. ........ ..... ... ... ... ... -... ... • .. • ... • • • • · • · · • • • · · · · · · · · · · · · · · ·· · · · · ·· · · · · · · · · · · · · · · · 

Other members seats for: Name ......... . ...... .... .. .. ... .. .. ... .. .. ..... .... ...... ... Mem. No. . .. . ....... .... . . 

WHEN BOOKING PLEASE NOTE 
For the best seats BOOK IN COMFORT - BOOK 
BY POST but do remember to enclose a stamped 
addressed envelope. POSTAL BOOKINGS ARE 
DEALT WITH BEFORE BOX OFFICE OPENS. 

The Box Office is open for telephone bookings or 
personal callers from 6.45 to 8.45 p .m. on the 
evenings of performances and for five evenings 
prior to each major production ONLY. 

It is regretted that tickets which have been paid for 
cannot be exchanged for another performance. 
Tickets will, however, be accepted for resale and 
money refunded if sold. 

MEMBERSHIP CARD must be produced before 
tickets are issued. 

MEMBERS' FREE SEA TS are not transferable. 

TICKETS BOOKED BY TELEPHONE must be 
collected \Vithin 48 hours or by 7 .15 p.m. on the 
night of the performance (,vhichever is the earlier), 
other\vise they n1ay be sold. 

BLOCK BOOKINGS of 10 or more tickets for any 
one performance may be made at a reduction of 1/­
per ticket. Not applicable to special children's 
matinees. 

ON NIGHTS WHEN THERE IS A PERFORMANCE 
please do not call the Box Office by 'phone for 
Advance Bookings until after 7.45 p.1n. 

Members who have booked seats and later decide 
not to use them are requested to inform the Box 
Office as soon as possible or other people may be 
turned away, resulting in a loss to the theatre and 
disappointment to o thers. 

Diary. • • • • 
January 17 at 7.45 p.m. in the Shaw Room 

The Film Society presents Ivan The Ten·ible 
Part 2. 
Members - Season Tickets. Guests 5 /-

January 20 at 7 .45 p.m. in the Shaw Room 
NEW ME!\i1BERS MEETING 

January 23 at 7 .45 p.m. in the Shaw Room 
A Concert of Music by the Priory Concertante 
Admission by Programme - 7 /6 at the door. 

January 24 at 7.45 p.m. in the Shaw Room 
ACTIVE MEMBERS MEETING 

January 30. 31 February 2, 3,4,5,6 at 7 .45 p.m. 
OEDIPUS 
by Seneca, adapted by Ted Hughes 
.t\-1embers free seats available. Guests 10/- & 7 /-

February 4, 5, 6 in the Theatre 
BRITISH DANCE DRAMA THEATRE 
5th & 6th-10.30 a.m. (4-8 year olds) 
4th, 5th & 6th-2.30 p.m. (9-13 year olds) 
Tickets 4/-

February 8 in the Shaw Room at 7 .45 p.m. 
Discussion on 'Oedipus' 

February l 7 at 7 .45 p.m. in the Shaw Room 
NEW MEMBERS MEETING 

February 23, 24, 25, 26, 27 at 7 .45 p.m. 
STUDENT ONE-ACT PLAYS 

PRESS CUTTINGS by Bernard Shaw 
THE ROOM by Harold Pinter 
THE EUNUCI-I by Terence translated by Betty 
Radice 
Members free seats available. Guests 35p 

February 28 at 7 .45 p.m. in the Sha\V Room 
The film Society presents The World of Apu 
Members - Season Tickets. Guests 25p 

March IO at 7 .45 p.m. in the Shaw Room 
NEW MEMBERS MEETING , 

April Production 

FUNERAL 
GAMES 

and 

I 

The Good and 
Faithful Servant 

by JOE ORTON 
produced by ROBIN DUY AL 

APRIL 1 7 · 19 · 20 · 21 · 23 · 24 

Printed by The Autopri nt Co., 
Tennyson R o ad , Hanwell, W.7 


