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By ERIC SHORIER
JF there is anything to be
sa1d for open stages apart
drom their relative cheapness,
the  Questors  Theatre  at

Ealing probably puts the case

with more persuasion thao

aoy ather.

1L is cosier than Chichester and
bizger than Lamda and better de-
sizned than either.

Thaugh 10 boussts, like Lamda,
cocozh  fexibilly ©o mount &
proscenjum production, its fascina-
ticn fres chisfly in the scope it
offers for semi-avena performances
wivem o@D 3 jutong, borse-shoe
BLJgE,

The prohlem, as usual, i5 exiEs
and entrances, and esch of the
new plays in the Questors double
all looks a5 if it could do
a really ezclusve, old-fashiooed
door. .

Colour question

Orherwize they make n ellec-
tive argoment foo thestre in Loe
semi-round. James Saunders, in
whose talenl the Questors has long
shown & sleady, stazing f2ith, offars :
g fresh and far from regligible one-
e o=fudr of the cokur guestion
called ™ Meighhours™

Tt is & sharp and subrle bed-sitter
dunlogus between & polite and sin-
ceraly liberal-minded younz lady
and a3 tiresumely provocative West
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Indian neighbour who fetishly
shows wp her complacency and
condescensicn  towards  colewred
‘| people.

A5 a morality the piece sucoess-
fully creeps up f{and under) its
avdiencc’s assumptions, The chifts
in the relzilonship are managed
with remarkable delicacy, skill and
convictinn bath by My, Saonders
himself and by hiz plavers, Firang-
con Whelan and Wyllie Lonzmore,
Ir deserves a wider audisnce,

Allegorical hotel

Barry Bermange's * Ma Quarter,”
which obscurely precedes it, takes
s into one af  those  darkly
allegorical and crumbling hotels in
wihich  guests ascend  gropinzly,
symbol by symbol. towsrds a
cloud-capped purzatory.

A vein of Harold Pinter humour
relieved the posdleniousness and
na one vawned out foud, Bur it
seemed maore like a play for radio,
far the Third Programme perhaps,
than for the stage. Alan Clarke
directed both plays,




h

Tt ca
insipid
duelon

Two Plays Destined
for Berlin

Questors Theatre : No

n sometimes happen that an
production, or #n efficient pro-
which byv-passes the author's

intention and subsbidtes that of the

director,

can mask the lrue stature of

a wriler to such an extent thal a later
work appears immature and an earlier

o

more
Bermange’s

Mr. Barry

satislactory,
allegory,

wry  nuclear

The Clowd, was less than imprassive lasl

year in

duction of his earlier onc-act play,

Mo Ot

Faling on Satuwiday reveals him as a
playwright of real importance. working
in this instance in the altractive shorl-
hand idiom of the so-called comedy of

meiace,

Na (hearier was in [act writlen be-
vore much of Mr. Harold Pinier’s besl
krown work, and can thus be acquitted
o plagiarism: i simply Turnishes an-
oter proofl thal dissimilar artisls are
to speak the same language af the
But we are unnisiakably
in the Pucter country. on the sevendh
floor of a crumbling hotel whaose 1l
is ot of order. whose hot waler svstem

ap

SAME | Me,

Hampsiead : Ihe superlative pro-

arier, by Mr. Alan Clarke m

Quarter and Neighbours

To You”
Flowers,"”

and

True. the plol is schematic

“NEIGHBDURS " tfinishing at the Queslors Theatre
tonight} is James Saunders’s best play 1 have seen.
It has the human concern of * Double. Double ™ : hut
expr&&;n:d with far richer complexity
never lapses into anlic complace : ity
ofien in E::cxt Timgelj'l! Sing . e Obﬁl:urlt}, as
YA Scent of

Yet this complexity

_—

with racial prejudice. But even
were this statemeni false, the
boy's subsequent hitter Pesters

explicit in so gueshioning a writer, The

prablem  comes straight out of a E.;mcalgiErTlr'trp::m|lﬁ:Elfe5mﬁ:!
womens  magazine: how should a neither  tract nor sentimenia)

nwely brought up. * ltberal ™ white girl
scguit her human responsibiliies to the

cultured West Indian
downsiairs 7

and  catchpenny, MNegro with
colowrchip on shoulder makes

problem-piece. Sill less 5 1t a
repellently  commewcialized

Decent, likeable

Yeu when, under his probi
. s prohing,
she does indeng .

ing of Ler would remain Wrong.

reveal a kind

faces discarded
superior

mental.

novelelte @
power und economy of Mr. Saunders s
writing, and so fuithful his dialogue, that
you end by wondermg if you h:il‘-"l: ol
been shown a ministure masierpiece n |
sentimentality that is wholly unsenti-

theatre in the near Fulure.

has ceused 1o funciion, and whose Lighls
are all [used, Two anonymous fravel-
lers grope their way -ound the * charm-
ing square room " whese owilines they
can amperfectly reconstiwat by touch
but which we. the aud. oo, %ee as a
naked parallelogram furnished with a
black bed and wing tables yn the con-
formation of a requiem er. The wake-
like atmozphere is heighiened by the one
candle at the edhead, which—afler a
deul of fumbling and the reckless ex-
penditure of therr remaining malches —
the travellers lizht, when a third, more

active,

guest s them,

The eldest

amomg them. & selfish neurotic cluching
a bundle of enyply suitcases to his brazas.,
sleeps on the bed: the other two dis-
pose mhemselves diagonally at the foot,
ina crucifisien paredy thal suddenly
and sharply sugpgests an allegory of a
mindless Giowd whose purposeful child-
ren fear lo go in the dark.

VISUAL METAPHYSICS
Maorning brings no change : the room

15 windowless.

Bul the structural col-

lapse of the holel and the disclaimer
by the proprietor of all responsibiliy
for any of the accumulation of disasters
leave the principals as irresolule as
before in therr certaimiy that nothing is
certain in an imvisible and terrible uni-

¥WETaE.

Mr. Paul

lrmbusch and  Mr.

Kenneth Ratclife carry off the pripcipal
paris in this extremely ditiicult mime

with

astonishing conviction:

taciful

direction and the wwe of white. imper-
sonal masks make i a piece of visual

metap

hysics.

Mr. James Saunderss Neighbours,
which completes the bill, 15 unosually

No QuaRTEHR, by Barry Bermange.

4.

Emtinders.

MNEIGHROURS,
Im,

by James
If. Ghestors

Th.. London, W.5.

It

15 ironic that both plavs in

this double bill take place within
the confines of a room, yet are
presented on a large open stage.

Eoth

work surprisingly well, but

one cannot help feeling the atimos-

phere
conveyved within

have been better
the three walls

wotkled

of the room. behind the proscen-

iumn

arch. with at least a function-

al door, 2o important a factor in

each.
No

Gunrter is a darkly symbolic

excursion into gne ol those crumb-

Jing

“hofels”  with  interminable

atairs, corriders and rooms full of

T O

e, with a sinisterly ingratiat-

ing proprietor, whose woes (and

presunably

those of the world:

are due to “external forces". Three

MEnN
room
roila
play
with

the

are vompelled to share the
for the might, vuntil the Anal
pae of the West wing, and the
spems  primarily  concerned
their difterent reactions to
terrorz of darkness and the

1 COULLD malie nelther head

nor tail of the companion
pleﬁe, “No hQuarter.‘ that
made up  the programme
Adveady heard on radio, Lhis
one-acter hy Barry Beti-
mange was so full of symbol-
lsm thal a number of mean-
ings could be drawn from it

The setting this tine was
an  hatel. Med Gothings
played the propeietor whe
apologised to two ol hig late-
night guests, Payl Imbusch
and Fenneth Balolifie, for
the holel being without heat-
g or lighting and for the
lift belng out of order, mak-
ing it necessary for the men
to chimb a thousend stairs
io reach Fheir room,

The elder of the twao men
complaing ol the cold, the
darkness and the climb, but
rafuses the younger man's
ofter to carry his bags An
amiable stranger, played by
Harry Ives, iz pub into the
same room which In the end
crashes into limbo, leaving
the men on the edge of the
chasim. twixt heaven snd
zarth as it were,

The propuietor talks or
having fo contact 4 man at
Hornsey to repair the [HE
recalling Harold  Pinler's
lramp of “The Capretplear™
who wanted to get to Sideap,
There iz alzo mention at the
end of Bethiehem, as if there
were some allegory fo the
inn where Christ was born.

Both plays were directed
by Alan Clarke with settings
deslgu:d by Mary Anderson.

unknown. But this is one of thoze
sytabel-loaded,  portentous  pleces,
in which commonpiace and repeti-

live dialogue can
signify

ke made to

nothing or  anything,

according to personal famey and
interpretation,

Jamos

Saumndders iz lar  too

subtie to make a black-and-while
issue of Neighbours: he approaches
the subject of colour prejudice
fromn the unusual and unexpected
angle of the lberal-minded white
womman, who sincerely believes sho

makes

o digcrimination on

account af skin pigmentaticn. An

arsumentative,

provacative.,  caol-

plred sub-tenant of the Qat above
shatters her complaceni ilusions
in an intrigwing bout of wverbal

fencing amd mental [lagellation,
the only weakness of which s
length, If suitably pruned this

could become gquite a gem amongst
duclogues,

Both plavs are excellently acted,
atd
Clarke for

cleverly directed by  Alan

this wvery workable

arena stage—though one suspects

the radic is perhaos

their most

suitable medium.,

in Lhe bedsitler
Predictably he 15 angry,
nod so much at his colour as at the way
in which the implications of colour are
constantly thrust upon him: a second-
class eitizen smalpré fui, he likes Scar-
latti, she Brahms: he can beat her [rick
{or trick at the culture game, in conver-
salion. and indeed everywhere but in her
own bed, 10 which she summons him
when the chips are down and the poker
Ome s led to expect
[he

This double bill. which is to run al the
Questors until Oetober 17, has heen
booked for transfer to a west Berlin

lile. And iU posesses the

flict,

af  every  worthwhile

our  svmpathy  belween

shocker,
That 1 does  somctines
shock and repel is. however,

high praise. Because it posses-
ses the shock and repellency of
L ig-
nancy. cytesm, inellect, {ral-

It is never just ahout a black
man and a white woman, 1L is
about any two people 10 con-

Furihber, it conlamns the sucrey
drama.
tragedy or comedy {though naot
melodrama or Farcer it divides
ks
characiers. The boy makes ';a denly,
| pass: the girl rejecls i, and we | 8trees to vield
aceepl her statement 1hat the |she do o’
rejection has nothing te do | desire:

fo—

of race-projudice tin her a-
directly patronicing habir of
making allowances™ for
Mearo mishehavipur)y, and s
additianaily revealed to have
.r'Fd o the hov 1o gt rid of
Hne her conduct is equally
wrang,

by, passion,  ambiguity and | Buol despite their faults |
Flimdamcnlal mystery of life |4re essentially decen| and "T:!:'
also.

ahle. and so we are rainfuily
moved hy the way thag iey
lear at cach olher,

When ihe hov delibaraely,
savagely dimages ome af the
girl's cherished 1 Ps | civgld
Part_‘l].' hear 1o lonk: | wantad
O Cry oul, (o weep lor the

boih. ’ o

But then. when the gorl sud-
alminst  Lrmphe ey,
o him  dees
0 Lhrough awakensd
litveral malromage: ke

wish 10 zain subile revenne hy

Plaving the marlyre:  or

all
By ERIC SHORTER Ehen:l? Mr_ Saunders  dyean
Blemish  his  achievement by

. IF there is anything to be
said for open stages apart
from their relative cheapness,
the. Questors Theatre at
Ealing probably puts the case
with mare persuasion than
any other,

It is cosier than Chichester and
bigger than Lamda and betler de-
signed rham ejther.

Though it bogsts, Fke Lamda,
enouzh  Aexibility 1w mount a
prascenivm production, its fascina-
tipn [12s chrefly in the scope it
afers for semi-arena performances
given om a jutting, borse-shoe
slage,

The problem. as vsoal, is ewits
and entrances. and each of the
new plays in the Questors donble
bill looks as if it could do with
a really exclusive, old-fashioned
door.

Colour question

Otherwise they make an effec
tive argument for theatre in the
semi-round,  James Savnders, in
whase talent the Questors has long
shawn a steady. siaging [aith, offers
a fresh and far from neslizible one-
acl stody af the colour question
ralled " Neighbhours.™ .

1t isa sharp and subtle bad-sitter
duolegue between a polite and sin-
cerely liberal-minded young lady
and 3 Hresomely provocative West
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Indian neighbour  who fetishly
shows up her complacency and
condescension  towards  coloured
peopla.

As g maorality the piece snceess-
tully ereeps up fand under) ils
audience's assumptions, The shifts
in the relationship are ma]mg.cd
with remarkable delicacy, skill and
canvictian both by Mr. Saunders
himselt and by his players, Firang-
caon Whelan and Wrllie Longmore.
It deserves a wider audience.

Allegorical hotel

Barry Bermange’s * Mo Quarter,”
which obscurely precedes it takes
us inta one of those darkly
allegorica! and crumbling hotels in
which guests ascend gropingly.
symbal by symbol, towards a
clowd-capped purzatory,

A vein of Harold Pinter humour
relieved the porrentonsness  and
no one vawned aut lood. But it
seemed mave like a play for radio,
for the Third Programme pearbaps,
than far the stage, Alan Clarke
directed borh plays,

ending with a Faci :
! cile explang-
b mlang

Tmmweulate

| o

“Neighbonrs™ is immacula'e-
|f5.: acted, under Alan Clarke's
|dn'|:cl|un, v Wilic Lonemore
tarpuably the company's most
Lpromisng i (slem), and
Frrangeon Whelan, whir thep-
fecily cust, dressed qpd Hair-
siyled)  hasn't heen En o
auch  advanlipe  since “The
Living Room " '

As her Teminine viulnerahility
mects Mro Longmoie’s moscy.
line equivaleni. we pradu il
cease fn he audicnce membare
and - become  uncamnabiv
thveled eaves-droppers, This s

lf:-mw the serious theatre should
€,

DOUGLAS MoVAY

e

| fAMES  SATUNGERS,  the
4 Ealing plafmrright who, in

A Sront o
the West End, has so

Flowers” now
in

Ibeautiiul]}' evoled a girl's
| lile, tackles the colour prob-
(lem from a new angle in
“Meighbours,” an hour-long
duoologue  which the Ques-
HMors tried outb last weelk on
Can open stage.
v Set in a bed-gitter, the
lay inlroduces a coloured
v and & sincerely likeral-
minded white girl, In seem-
ingly inconsequential  con-
versation the boy provokes
ihe girl into revealing hes
complacensy  tawards ool
| oured people. The treatment
af the subject has the same
ldellmcy and skill that has
distimguished "A Scenl of
Flowers" and the suthor:
other work.

Often the dialogue iz so
Ineonsenuential as to seem
" meaningless, vet it iz extra-
covdinarily revealing of char-

Geier. There is the difficults
‘each of the two characters
Ehﬁs ol comununicating with
ine other and the consequent
[mizunderstandings that
arise
% The play opens with the
J boy calling on the gird osten-
sibly to seel her advice. But
conversation drifts from one
subject to another, from her
recliing  chair toe an  old
woman who iz always boil-
ing banes for her dog, from
Scarlatti records fo  coffee
and biscuite with the boy
always needling the girl wi
hiz seemingly aimless gues-
tions.

The plece was most con-
vinvingly played hy Ffrang-
con Whelan and  Wyllie
Longmore,




